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Review and content policy 
See the title of the magazine? See the bands we cover? If your stuff 
fits, we want to hear from you. If you're not familiar with anything in this 
mag.. .let that be your first warning! You're barking up the wrong tree, pal. 





















AMI LAWLESS 

1. LANDMINE MARATHON-live and recordings 

2. DEVIATED INSTINCT-live at Kimo's 

3. BLACK MARKET FETUS/RADIOLOKATOR split LP 

4. ZERO BULLSHIT-live at Haz Mat 

5. WINTERFYLLETH-Mercian Sphere CD 

6. AGATHOCLES-Peel Sessions cassette 

7. GRILL 'EM ALL-behemoth burger 

8. DRESDEN-Final Hour 

9. BATTLE RIFLE-guaranteed to rattle dat trunk!!!7" 

10. WINDS OF GENOCIDE-the arrival of apocalyptic 
armageddon CD 

ATHENA KAUTSCH 

1. Last IN DISGUST show thanks for the memories, boys! 

2. The compilation for this issue coming together thanks, 
bands! 

3. CAPITALIST CASUALTIES Live in Nagoya 12" 

4. CROW EP 

5. SYSTEMATIC DEATH/SEE YOU IN HELL split 7" 

6. ENDLESS DEMISE No Concept of Time 7" 

7. Grill 'Em All winning the Great Food Truck Race 

8. DIRECT CONTROL at Tankcrimes Brainsgueeze 

9. AKKOLYTE live 

10. MINDLESS EP 

DAN LACTOSE 

1. Anfo - Ayachucho 12" 

2. Ashdautas @ Red 7 (Chaos In Tejas 2010) 

3. Bastard Noise - A Culture Of Monsters LP 

4. Critical Convictions - The Crisis Of Modernity 7" 

5. Destroying Angels #10 zine 

6. Dispirit - Rehearsal At Oboroten tape 

7. How To Wreck A Nice Beach by Dave Tompkins 

8. Pig Heart Transplant - They Eat What We Eat 7" 

9. Suffering Mind - LP 

10. Walls @ Emo's (Chaos In Tejas 2010) 

DEVON MORF 

1. A.N.S. live at Brainsqueeze 

2. BLACK BREATH - live & Heavy Breathing LP 

3. COKE BUST- Lines in the Sand CD 

4. DISCARGA -Musica Pra Guerra CD 

5. FAST ASLEEP-demo 

6. GHOUL - live at Brainsqueeze 

7. LIBERATE- Amor y Pasion 7” 


8. RATOS DE PORAO / LOOKING FOR AN ANSWER split 10" 

9. VIOLATOR / BANDANOS - split 7" 

10. WAKING THE DEAD - Dead Area Thrash Attack 10" 

DOUG LONG 

01. BASTARD NOISE "A Culture Of Monsters" LP + live in 
Cleveland 

02. ANTiSEEN "Exploding Barbed Wire Death Match" 7" EP 
03. THE INMATES + DOKTOR BITCH - live in Cleveland 
04. BREATHILIZOR / SYPHILITIC VAGINAS split 7" EP 
05. MACHETAZO "Necrocovered" 10" 

06. SLOUGH FEG "Animal Spirits" CD 

07. V/A "Small Doses" CD 

08. NOISE A GO GO'S LP 

09. LOVE POTION "Intimacy" 7" EP 

10. BLUE OYSTER CULT "On The Ground Or In My Mouth" 10' 

JEFF WHIPLASH 

1. Giants win the World Series! 

2. Giants victory parade 

3. In Disgust/Roskopp live 

4. Asspiss EP 

5. Asshammer/Suffering Minds LP 

6. Flash-"ln The Can” LP 

7. Now That's Class-bar 

8. v/a Punks Don't Drink EP 

9. Systematic Death-"Systema Seven" EP 

10. Dezerter-"Underground Out Of Poland" LP 

KEN POLLUTION 

1. FLAG OF DEMOCRACY "Home Lobotomy Kit" CD 

2. COKSKAR / SCAPHE split 7" 

3. Mike Zambidis vs. Chahid K-1 Max 

4. BRODY'S MILITIA new 7" 

5. LOST BOYS "Work Life Regret" 7" 

6. THE ERGS 'Thrash Compactor" 7" 

7. Gokhan Saki vs. Daniel Ghita K-1 Finals 

8. RESURRECTIONISTS LP 

9. M.E.S.S. "Weekend Ritual Massacre" CD 

10. DANGERS "Messy Isn't It?" LP 

LOSER 

(in alphabetical order) 

1. BRUTAL KNIGHTS - "Blown 2 Completion" 12" 

2. DIRECT CONTROL - “Bucktown Hardcore" LP 

3. EMBALMING THEATRE - "Unamused Rancid Flesh" CD 


4. GERIATRIC UNIT-"Audit Of 
Enemies” LP 

5. KRIEGSHOG - "War for peace? 
(a.k.a."s/t")" LP 

6. LARM - "Reunion (a.k.a. "s/t")" 12" 

7. NERVESKADE — "s/t" 12" 

8. NETJAJEV SS (NETJAJEV SOCIETY 
SYSTEM) - "Anarchy Andromeda" 12" 

9. SLAKTRENS —"Ur Balans" EP 

10. TOTAL WRECK- "s/t" EP 

MEAN DAVE 

1. Conan O'Brien back on the air 

2. Sleep - 2/3 of original lineup Uve 
in SF 

3. Melvins - live covering my favorite Karp song 

4. Sade - all 

5. Bill Burr - live and Let It Go DVD 

6. Playing Mardi Gras bar shows w/friends 

7. Practicing w/my drummer Crazy Eric 

8. Lecherous Gaze - live (except for Lakis, haha! I keed!) 

9. Tony Clifton aka Bob Zmuda - live 

10.3 weeks of sobriety, longest since 199? 

MIKE BOLAM 

1. Utter Bastard/Elephantman split CD 

2. Nightgaun - 7" 

3. Chainsaw to the Face / Backslider Split 7" 

4. Incantation - playing all of Onward to Golgotha live 

5. Triptykon - Eparistera Daimones LP and live 

6. Brown Angel - LP 

7. White Boy and the Average Rat Band - LP 

8. Backwater - Final Strike LP 

9. Goblin - various soundtracks 

10. Tuff Darts - Tuff Darts! LP 

ROBERT COLLINS 

1. Neon Piss demo + live 

2. Sixes live 

3. Nerveskade LP 

4. Protestant LP 

5. Funeral Parade demo 

6. Rhinocervs RH01/RH02 demos 

7. Kylesa LP 

8. Nagoya City Hardcore LP 

9. Kromosom demo 

10. Mata Mata live 

SHAWN ELLIOT 

1.GIANTS- Win The World Series! 

2 .Triana- "Hijos Del Agobio" Lp 

3. Brody's Militia-"Chain Saw Punk Hits"cassette" 

4. Nagoya City Hardcore Comp-Cd-MCR Records 

5. Elephant Man/Bastard Squad-Cd-RSR Records 

6. Humungus-Cd 

7. A Fucking Tribute To Slap A Ham-Lp-Fucking Kill/Sengaja 
Records 

8. Paint Box-Lp-Prank Records 

9. We Should Die-Lp-Antropofago Ateo Records 

10. Faggot-Lp-Profane Existence/Selfish Satan Records 
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AMI LAWLESS 

Pretty radical Gimme Five topic this issue! 

1. Going on tour for the first time ever. It was the early 90's I was young and dumb and the 
band I was in fucking sucked ballz! But hot damn did we have a blast losing our asses/coming 
home in debt by playing basements for 6 weeks all over the USA and towing our van home. 
Made some lifelong friends on that tour that have stayed punx over the years. I'm glad for the 
experience that I gained from that tour- but frankly doubt I have it in me at this point in life to 
rough it so hardcore. Cheers for young bands hitting the road for the first time! 

2. Recording/releasing/touring the first VOETSEK album. Gotta say those were the days. It was 
so much fun getting it all done and recording it with Bart Thurber- then the following tour that 
ensued. Really epic for me. 

3. Seeing COCK SPARRER two nights in a row at The Great American Music Hall here in 

Frisco.one of my all time guilty pleasures and it was the first time I'd ever seen them. 

Cheers to Eric/Pirates Press for flying them in for the shows, and for having me silk screen the 
VIP passes and drink tix. It was an honor indeed. 

4. Being able to release all 3 LANDMINE MARATHON albums as a sick cassette box set on my 
label! Beyond stoked to work with these guys and have been a long time fan which makes it all 
that much more to me. 

5. Still getting stoked on new bands! Dude I'm 44 and core to the core- Fuck the haterz! 

ANDREW NOLAN 

1. Iron Lung - From seeing them at the Spazz break up show in 2000 to doing a bunch of * 
different tours with them since and pretty much all the records they've released in between. 

Jon and Jensen are Gods amongst mortals. 

2. Hatred Surge - Another band whose legacy will far outlive most of the other crap that the 
00s vomited up in the name of culture. 

3. Shank in California 2003 - post migration it's sometimes hard for me to remember how 
much of a struggle being in a power violence band from Scotland between 1998 and 2003 
was. Our big fat break up tour of California was a very humbling experience where we finally 
felt OK with the world for about five minutes. Eternal gratitude to Max Ward and Matt Average 
amongst many others. 

4. Moving to Canada - actually, this is just short hand for things starting to fall into place in 
my life. Finally having a practice space that I didn't have to rent by the hour and giving up 
shift work meant I could actually write as much music as i wanted to. And Toronto > the whole 
of Europe. 

5. SFN - some peculiar ultra-stoners Blockade met along the way in the mid-west in the 
middle of the decade. At a house show in Minneapolis in 2008 we set off fireworks in the back 
alley, the cops came and all the people that weren't totally wasted crusties (about five people) 
got angry at SFN and blamed them. They're weird, perpetually stoned teenagers so clearly they 
were to blame. In actuality it was an even weirder straight edge 30 something from Canada 
called Ben that was to blame. When I hate modern power violence I Usten to SFN and am 
reminded that great music is still being made and can come from anywhere at anytime. 

ATHENA KAUTSCH 

1. Getting hitched to Jeff and having the service performed by none other than Chris Dodge. 
Sharing the day with loved ones was very special. 

2. Still being involved after all these years. 

3. The friends I've made over the past decade+ who are now like a wacky extended family 
that I love a lot. 

4. Touring Japan: it is the best place to tour ever. Having my ass kicked nightly by amazing 
bands, meeting up with old friends, making new ones, okonomiyaki, izakaya, and doing it all 
with a Shiggy by my side.. .it doesn't get much better. 

5. The Super Sabado Gigante fests: yes, they were a pain in the ass, and yes, I did get really 
sick after both of them, but they were a testament to what DIY is: three labels working together 
to put together some kick ass shows. Max, Ken.. .should we go for #3? 

DAN LACTOSE 

-Last Spazz show: I don't think I will ever play another show that was as crazy as this one 
was. Probably the only time I've ever had to physically move people out of my way just to 
plug in my gear. 

-Jellyroll Rockheads / Exclaim / Scholastic Death @ Mission Records 2001 (?): [see my column] 
-Easy Action @ Thee Parkside, 2001: My buddy Walter Glaser hit me up and told me I had to* 
check out John Brannon's new band. I hadn't heard their records yet so I really didn't know 
what to expect. During the first song, Brannon had broken the mic stand just by holding onto 
it. When they busted into Negative Approach songs Franko and I went crazy while pretty much 
everyone else in the room (except for Ben from Econochrist) seemed rather unmoved by what 
I can only describe as the parting of the Red Sea of posers. One of my favorite sets of this 
decade. 

-Funeral Shock / Kalmex & The Riff Merchants tour 2004: 9 dudes from the West Bay, 2 vans 
and 10 days. It was crazy, depraved and ended with some hurt feelings, but I still had the 
time of my life. Shout out to everyone who booked a show, gave us a place to stay and, most 
importantly, let us desecrate their bathrooms! 

-Chaos In Tejas 2010: So many rad bands and friends. Why did I wait this long to make the 
journey out to Austin for this? Props to Timmy Heffner for throwing one hell of a fest. 


DEVON MORF 

1) Spending all 10 of them with Siobhan. 

2) Adopting our rescue dog Nordby. 

3) Touring South Africa, Namibia, Botswana and Mauritius with Conquest for Death in 2007. 

4) Touring Brasil with What Happens Next? in 2003 and staying a few days extra at the end of 
the tour to hang out and interview legendary Brasilian horror filmmaker Jose Mojica Marins 
a.k.a. Coffin Joe. 

5) Nerdquest '07 where Joe FRACAS and I jumped in a rent-a car after a Midwest/East Coast 
CFD tour and visited (Doc Savage creator) Lester Dent's home town of La Plata, MO, swung 

by some of Mark Twain's old Missouri stomping grounds, stopped by sci-fi author PhiUp Jose 
Farmer home in Peoria, II for Farmercon 2007 and spent the afternoon with him, his wife, family 
and friends (including among several noted attendees, comic writer, horror author and Bubba 
Ho-Tep script writer Joe Lansdale), and finished off the trip off in Lake Geneva, Wisconsin to 
take Dungeon & Dragons co-creator Gary Gygax out to lunch and then sit on his front porch and 
talk about first edition game rules and match each others tales of juvenile delinquency. 

DOUG LONG 

Here are the five most awesome SF4L-related bands, events, people and places that have 
kicked my ass in the past ten years. 

1. All the diehard folks running labels that still release stupid ugly punk rock records. Especially 
those labels that are financially irresponsible enough to put out records by no-name loser 
bands that don't have any kind of "ex-members of" marketability and who ain't riding the latest 
dumb ass hype trend. 

2. Seeing ANTiSEEN live 10+ times in the last ten years. Do you wanna see true never-say-die 
and fuck-what-you-think DIY attitude in action? Look no further. 

3. PAINTBOX live in Tokyo in 2005. 

4. Now That's Class! This is my pick for the best punk rock venue in the last ten years. There's 
never been another place Uke it in the Midwest in my Ufetime. I would honestly rather drive the 
five hours to get up to NTC to see a live gig than see the same exact line up play a closer but 
lamer locale. Plus its always fun being formally welcomed to Cleveland by Jim Sadist. 

5. The Maryland Deathfest. I'm know a lot of people write off this yearly gathering of depravity 
for a variety of reasons but over the last six or seven years I have seen so many killer bands 
that I would probably not have been able to see otherwise. Yeah, it's an endurance test to 
weather that many consecutive hours of loud nonsense. Yeah, there are a lot of dorks in 
attendance wearing t-shirts featuring words and images that might offend the easily offendable. 
And yeah, it does shockingly cost more than five dollars to get in. Those major offenses aside, 

I have always had a blast at this shindig. And if you're really lucky you might get to brush up 
next to some legendary rock icon like Jo Bench or Danny Lilker or even the bass player of THE 
ENDLESS BLOCKADES. 

JEFF WHIPLASH 

1. Of course getting married by Chris out in the Berkeley hills, surrounded by a family of 
thrashers, and regular ol' family. 

2. Super Sabado Gigante fests. A prime example of three labels (Six Weeks, 625, prank) 
working in cooperation. 

3. Capitalist Casualties/Verbal Abuse/Fang tour 2010, never was there a more wretched hive 
of scum and villainy. 

4. Funeral Shock/Kalmex & The Riffmerchants tour... .wow, so many memories. A contract of 
the damned hurtling through the American west. 

5. Alt the great Bay Area underground venues of the last 10 years (Burnt Ramen, The 
Slaughterhouse, Chop Shop, Hazmat, Gilman, etc). 

LOSER 

Holy shit, what could be my top 5 "short, fast and loud" moments of the last ten years?? I 
guess, aside from tons of records and a few shows, during this period there were some really 
awesome as well as more than negative situations within my personal life, but I think they're 
neither of interest for you nor am I willing to write about them. That said. I'll just mention my 
top 5 "short, fast and loud" bands from 2000 - 2010 in alphabetical order: 

1. CROSS EXTERMINATION 

Just because of the "Menace II sobriety" LP that is full of hasty, razor-sharp thrash metal with 
the most hysterical vocals someone can imagine, this longplayer is the most spinned album 
within Loser's headquarters during the last three years. A friggin' masterpiece within my deaf 
ears!! 

2. DIE YOU BASTARD! 

Next to their amazing moniker, this quartet out of the Land of the Rising Sun is the (!!) role 
model for perfectly executed Japanese hardcore as their outputs are all blast beat ridden, 
enormous forceful explosions of furious, scathing Japcore of the highest order. 

3. DIRECT CONTROL 

The best old school worshipping U.S. band ever! Frantic, powerful and still memorable stuff 
that makes you want to sing along while smashing bottles in the streets. Every song is a 
fucking hymn!! 

4. EMBALMING THEATRE 

Fast as fuck, overpowering, yet rhythmic grindcore with low growling, guttural vokills and 
sadistic, but authentic (!!) lyrics that come straight outta the news. Disgusting, perverse shit 
from the Switzerland that shows that man(kind) really is the bastard! 

5. EXTORTION 

Formed in the mid of the new Millennium, all of EXTORTION'S records are pure gold! Mega 
frenzied, violent thrashing fastcore cannot be played any better; therefore I've to bring up this 
already legendary band from Down Under within this Gimme 5! 

Runner-ups (with this clever idea you have my top 10 out of the last decade): 

6. INSECT WARFARE 

No question, this is the (!!) troop of destruction when we re speaking about machine-gun fired, 
spine-crushing plus cruel, unpoUshed, true old school grindcore in the early Earache Records' 
vein. Every time I'm listening to "Mind ripper" I'm absolutely blown away - what a slashing 
anthem! 

7. MASSGRAV 

With short as hell songs delivered at lightning speed on top of entirely mad, dual vox, this 
Swedish trio is definitely my favorite unit out of the last ten years. 

8. NERVESKADE 

Their brand of "cultivated" noise and uncompromising hardcore/punk is among the most 
excellent ear-splitting stuff I ever heard. Totally out of control and distorted to the max. this 
"CONFUSE, L.S.D., GAI and early KURO all rolled into one" American outfit knows their roots in 
the classic Japanese "noise not music" way!! 

9. PRETTY LITTLE ROWER 

Their first full-length of wicked as a black witch, rapid-fire, uncompromising brutality is called 


8>>o»t,w*t+L[]u0! 

"Pulverizing lethal force" and there's nothing more to add. When I got this album in '07,1 
listened to it ten (!!) times in a row and something like this happens very rarely. If this wasn't 
enough. I'm still paying attention to this relentless puppy at least once a month! 

10. UZI SUICIDE 

Quick as a Cruise Missile, funny in addition to crushing power violence galore with some strong 
INFEST styled vocals to boot. Astonishing, ferocious music!! What else can be said about a band 
that broke up wwaaaay to early, beside "I won't mosh in your dojo, if you don't start fights at 
our show"?! Hell yeah!! 

MEAN DAVE 

1.1 saw a cheetah once at the Marine World water park in Vallejo when I was a kid and they 
are fast I hear. 

2. The first time I saw the Melvins playing with GWAR in '92 was the loudest show I have ever 
heard to date and it was before they started playing actual songs. Almost an hour of feedback 
that resembled humpback whales mating answered a question I always had when I saw GWAR: 
what does an a band do opening for GWAR to a club filled with GWARtards who love nothing 
more than showing up early and harassing the opening bands yelling "You suck! We want 
GWAR!" the whole time until they play? The Melvins solved that riddle by harassing the crowd 
so bad, half of them didn't stay to see GWAR. It was magical. 

3. One of my good barfly pals, Tony, is a midget (or short person for those who think "midget" 
is an insult, which is total horseshit) who has worked for everyone from Carlos Santana on the 
road to George Lucas as an Ewok extra in Return of the Jedi. Cool dude and he's a fan of my 
band's nonsense as well. So that covers "short". 

4. First hearing about the zine SF4L in 2001 in a letter from a guy in an Iowa prison who 
read Max's Mosh of Ass review bashing my old band WUZOR's demo only to read the review 
ourselves months later and found that Max wrote a longer, more descriptively accurate review 
drubbing our band's demo than he wrote for bands he did like. So thanks again for articulating 
what you didn't Uke Max, much appreciated. 

5. Any of the car accidents I have been in were short, fast, and loud. 

MIKE BOLAM 

- Playing Super Sabado Fest 1 

- Atending Super Sabado Fest 2 

- Maryland Death Fest 2009 

- Maryland Death Fest 2010 

- Meeting and becoming friends with so many rad people because we all like crappy noisy 
music 

ROBERT COLLINS 

1. Life's Halt last show - The Smell, Los Angeles, 2001 

2. Gauze, Judgement, Assfort, Smash Your Face - Antiknock, Tokyo, 2000 

3. Sunday Morning Einsteins, Paintbox, Tragatelo - Arts in Action, Los Angeles, 2004 

4. Nice View - Huck Finn, Nagoya, 2001 

5. Nerveskade, Yokakai - Oakland, 2009 

RUDOLF EVERTS 

1. Scsi loser bar. Den Haag, NL. 

A huge squat at the place where the Dutch secret service housed in the past, or at least thats 
the story that goes. Several rooms and houses but the main venue space was a room the size 
of a regular living room. Which was small considering the band and audience had to be there. 

A small balcony was present with chicken wire ! With about 40 / 50 people inside it was a good 
place to exchange sweat. 2 exits only, one to the hallway and one to another hallway which 
served as a bar as well. You need to get your warm beer somewhere ! Long live Hollandia 
beer. I've seen loads of shows there and mostly it was plain mayhem because of the number 
of people, the dancing, the hanging on the ceiling, the Beers and general craziness. Some 
highlights: Das Oath, JR Ewing, Tragedy, Seein'Red and loads more! The best link to SFL is that I 
met Athena, Ami and Ben there. Last thing I read about it is that the place is gone. 

2. Kalenderpanden, Amsterdam, NL. 

Again a huge squat, and like many others, nowadays apartments for the rich. Right behind the 
zoo i've seen great shows with Drop Dead, Palatka and the most memorable with Voorhees 
where the bar was emptied after the show while singing soccer songs with the English lads! 

3. 0CCII, Amsterdam, NL. 

Right around the corner of where a live so I can walk a little walk and be there! Superhandy. 

A friendly place with friendly people where most of the he shows in Amsterdam are held. And 
for years. Recently a big renovation started so you can now take a piss while looking at clean 
tiles. I've seen so many good things here it's hard to sum up. To me it's Uke the Gilman of 
Amsterdam. Link to SFL is that I met Jeff when Capitalist Casualties played! 

4. De Box/Het Podium, Hoogeveen, NL. 

The place to have shows at my old hometown. Started as a volunteer there and spend way to 
much time at the bar and seein' loads of metal bands but met a lot of great people and friends 
and there was a hey day in HC shows which were good memories. The Dutch trashfest started 
from there! Link to SFL is that i met Chris Dodge here at the Hellnation show I put up there. 

5. Friessenstrasse/Grunestrasse, Bremen, D. 

Damn, when i lived in the north of Holland i made quite some road trips to Germany with 
friends. There were 2 squats and they hosted most of the touring bands coming by. His Hero 
is Gone, Morser and loads more. And German beer. At a time where we bought trunks full of 
records across the border back home! Oh, those days. 

SHAWN ELLIOTT 

1. Both trips to Valencia Spain to see my baby 

2. Giants win the world series 

3. Fang-Verbal Abuse-CapitaUst Casualties-"Jail or the Morgue" tour 2010. 

4. Playing "High Noon"® River Rock casino 

5. Super Sabado 

SHIGERU SATO 

1. Capitalist Causalities 
1. Spazz 
1. Voetsek 
1. Hellnation 
1. SUght Slappers 
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HERE WE ARE! 

Good hello, and welcome to another fun-filled installment of MOSH OF ASS! Before I start 
clowning on Tony, I just want to extend a giant HAPPY ANNIVERSARY to SHORT, FAST & LOUD and 
all associated with it, especially Jeff 4 Athena. Hopefully all of you are attending/have attended 
the anniversary shows. I know I'll be there, and I only ever leave my house to eat Taco Bell six 
times a day. Although you're all aware of the SFL shows coming up, you're probably not aware 
of the MOSH OF ASS anniversary show! That's right, January 26th, at the Foster City Teen Center, 
we'll be celebrating all of the good things MOA is. Events include: 

AFTERNOON GENTLEMEN (thee official MOA band) DISCOGRAPHY LISTENING PARTY. 

TONY DRINKING TWO TALLCANS AND TALKING ABOUT HOW "DEAR YOU" BY JAWBREAKER 
CHANGED HIS LIFE. 

POWERPOINT PRESENTATION ABOUT TONY AND I'S WHITE WATER RAFTING TRIP, w/ LOTS OF 
SWIMSUIT SHOTS. 

Hope to see you all there! That about covers it, keep those demos coming! 

XOXO, 

Mike n' Tony 
Oh yeah, my address: 

Mike Chominski 
519 5th Ave 
San Francisco, CA 
94118 


TOP TEN: 

JOHNSTOMPER AKA BEN IS THE BASTARD 3xCD 
TODESKRIEG "Miasma of Noise" CDr 
HUMAN JUNK tape 

BLOODTYPE "Bringin' More Stuff Down" tape 

FAILED SPECIES "Demo" CDr 

FUZZKILL/ANNELIESE "Split" tape 

LAST LAUGH "Disarray" CDr 

SEA OF SHIT / SOCIALLY RETARDED split tape 

FUCKED FOR LIFE «Eat Shit Or Die» CD 

CHAINSAW TO THE FACE "Plagued Humanity" CD 

ALL OUT OF SALT 

"Demo" CDr 

Speedy hardcore, with melodic breakdowns and lots of funny busy bass fills. My favorite part 
about this might be the drumming, cuz the dude hasn't quite mastered the gallopy NOFX beat, 
but still busts it in every song. Kind of adds a raw edge to an other wise slick demo. (MC) 
(myspace.com/xalloutofsaltx) 

BLOODTYPE 

"Bringin' More Stuff Down" tape 

Totally raging hardcore with snotty as shit vocals and really sick ass riffs. Solid but not slick 
production totally seals the deal. And a respectable run-through of "Drinking and Driving" is icing 
on the cake. One of the best from this batch. (MC) 

(myspace.com/bloodtypexxx) 

BURNING GHATS 

"Fool's Gold" demo CDr 

Horrible cheesy overproduced metallic grind, which has the distinction of having some of the 
lamest fake toilet bowl grind vocals I've heard. Like a guy crying into Garageband, then thrown 
through a pitchshifer. Avoid. (MC) 

(burningghats@gmail.com) 

END TO EMPIRES 

"Demo" CDr 

Super downtuned fast hardcore with surprisingly non-gruff vocals, instead opting for a more 
standard shouting approach. Some metallic breakdowns, but nothing too obnoxious and at only 
3 tracks, it really doesn't wear out its welcome. I do want to stress that the guitars sound really 
fucking heavy on this, probably my favorite part about it. Worth checking out. (MC) 
(myspace.com/endtoempires) 

FAILED SPECIES 

"Demo" CDr 

Raw as shit grind noise from members of Godstomper and Dos Amigos. Sticking to a way more 
sludgy tip for the most part than their parent bands, they still manage to fucking shred, with the 
boombox style rehearsal recording helping the whole vibe. (MC) 

(paulbarfo@aol.com) 

FUZZKILL/ANNELIESE 

"Split" tape 

FUZZKILL come up with a bunch of tracks of super speedy hardcore, with only feedback beeps 
separating the damage. Only a few minutes and it's done. ANNELIESE take a more power violence 
approach, full of grunted vocals and heavy riffs. If we're gonna treat this like a battle royale (and 
why wouldn't we?), then ANNELIESE definitely house. Solid split. (MC) 

(myspace.com/annalisa612) 

HIGH CRIMES 

CDr 

Some mid-tempo tough-ass sounding hardcore with lots of heavy breakdowns. I actually like the 
guitar sound this because it's way more fuzzed out than the usual crunchy metallic tone that is 
all over this kind of hardcore. Totally digging the piccolo snare too. All in all, not bad if this is 
your style. (MC) 

(myspace.com/highcrimeshalifax) 



LAST LAUGH 

"Disarray" CDr 

Fast thrashy hardcore with total gang-vocal mosh breakdowns. What makes the breakdowns even 
more intense is the absolutely retarded about of echo on the vocals, which totally overpower 
everything. I don't want that to sound harsh, because I'm totally down with it, as it gives the 
whole demo big ass sound. And with 8 songs in 7 minutes, you can't go wrong. Good shit. ]MC) 
(myspace.com/lastlaughthrashcore) 

OBACHA 

"Demo" tape 

Fast as fuck power violence with dualing screechy vocals and blink and you'll miss it songs. Good 
shit though, as it gets to the point and doesn't bother with intro tracks or samples and such. Sent 
me two copies of the demo to boot, one for me and one for Tony to tape over for his "Bedroom 
Sadness" mixtape. Thanks bros! (MC) 

(PO Box 2514, Squamish BC V8B 0B7 Canada) 

SARA STAIN 

"Pessimist" demo CDr 

Kinda death metally grind? I dunno, cuz I just listened to it but I can't remember what it sounds 
like. I'd rather be talking to Tony for hours about later Genesis. (MC) 
(myspace.com/5alarmcounterfuck) 

TODESKRIEG 

"Miasma of Noise" CDr 

Now this is more like it. Total Japanese style de-beat destruction, with just a guitar, vocals, 
drums and some blown out recording to do the job. For a two piece they make a lot of righteous 
noise, with the distorted-ass guitar churning out the right amount of metallic riffs. Lay some 
throat shredding vocals over it and we have some NOISE, buddy. Totally legit and right up my 
alley. (MC) 

(noizepug73@aol.com) 

CONSTRICTIONS 

"Zero Tolerance" Tape 

Harsh noise / power electronics project from members of Chicago bands SEA OF SHIT and 
SOCIALLY RETARDED. While I am in no way an authority on the subject of PE, I really dig this 
tape. It's as ugly, brutal fucked up and stupid as I hoped it would be. I would recommend this to 
anyone who is interested in this type of nonsense. (AM) 
constrictionspe@yahoo.com 

CAPTIVES 

"Unspeakable Truths" Tape 

Pretty cool raw hardcore from Cincinnati. Raging midtempo jams that manage to be dark and 
heavy without falling into melodic HHIG territory (that's a good thing!). Instead you get more 
straightforward blackened hardcore that benefits from rough four-track style production and they 
can actually write decent riffs/songs. A very solid effort. (AM) 

Captivespunk.blogspot.com 

HUMAN JUNK 

Demo Tape 

Raging two-piece power violence from the UK! Great riffs, raging drums, sick feedback laden 
starts/stops and all the breakdowns and blasts you could ask for! The production sounds great 
and the vocalist kinda sounds like the singer from DEEP WOUND at times! In a genre that's been 
done to death and has thousands of mediocre bands, it's still nice to see this style done well. I 
don't know what else to say other than someone needs to get this on wax really soon! (AM) 
Humanjunkthrash.blogspot.com 

CHAINSAW TO THE FACE 

"Plagued Humanity" CD 

Raging two-piece power violence from the UK! Great riffs, raging drums, sick feedback laden 
starts/stops and all the breakdowns and blasts you could ask for! The production sounds great 
and the vocalist kinda sounds like the singer from DEEP WOUND at times! In a genre that's been 
done to death and has thousands of mediocre bands, it's still nice to see this style done well. I 
don't know what else to say other than someone needs to get this on wax really soon! (AM) 
Humanjunkthrash.blogspot.com 

THE OILY MENACE 

"Modulistic Terror" Tape 

Oh man. Is this what grindcore sounds like now? The thing is, I've never listened to bands like 
PIG DESTROYER or NASUM because that shit is terrible and maybe that's what this sounds like, 
but I really don't know. This sounds like a DIY band playing the kind of "grindcore" that Relapse 
or Century Media might put out (I think?). You know, the kind of shit that is basically nu-metal 
with blast beats. Is that what grindcore is now? A band that was influenced by a band that was 
influenced by a band that was influenced by a later DISCORDANCE AXIS record? Gross. You can 
have your weird 2010 pro-tools grind and I'll stick with TERRORIZER, REPULSION, EXCRUCIATING 
TERROR, DAHMER, and PLUTOCRACY. (AM) 

Theoilymenace.13bels.net 

V/A UNHEALTHY SOUNDS 

Compilation CD 

Oh man. Is this what grindcore sounds like now? The thing is. I've never listened to bands like 
PIG DESTROYER or NASUM because that shit is terrible and maybe that's what this sounds like, 
but I really don't know. This sounds like a DIY band playing the kind of "grindcore" that Relapse 
or Centifry Media might put out (I think?). You know, the kind of shit that is basically nu-metal 
with blast beats. Is that what grindtore is now? A band that was influenced by a band that was 
influenced by a band that was influenced by a later DISCORDANCE AXIS record? Gross. You can 
have your weird 2010 pro-tools grind and I'll stick with TERRORIZER, REPULSION, EXCRUCIATING 


TERROR, DAHMER, and PLUTOCRACY. (AM) 

Theoilymenace.13bels.net 

V/A UNHEALTHY SOUNDS 

Compilation CD 

International fastcore comp that features tracks by SEX DUNGEON (UK), TOO MANY SCREAMING 
CHILDREN (USA), BUNNY (UK), ASSWORSHIP (USA). FACE OF DEATH (UK), REPULSE (AUS), 
ELASTICDEATH (BRAZIL), LBS (USA) and SLAPENDEHONDEN (Netherlands). Some of the bands 
could be great on their own, but putting this many similar bands together and listening in one 
sitting is total overkill. If you're such a power violence enthusiast that you need to hear 9 bands 
do the "blast beats—kid doing cartoon SPAZZ vocals-CROSSED OUT/MITB breakdown" thing 
147 times, then I suggest checking out this compilation. For die hard third-rate power violence 
fans only. (AM) 

FUCKED FOR LIFE 

"Eat Shit Or Die" CD 

Raging midtempo hardcore from Cincinnati. The music has obvious d-beat and Japanese 
influences, but also reminds me of POISON IDEA and even DEATHREAT at times, with lyrics about 
being boozing and hating life. Totally scummy awesome shit. (AM) 
Myspace.com/fuckedforlifethrash 

FUCKED FOR LIFE 

"Eat Shit Or Die" CD 

Raging midtempo hardcore from Cincinnati. The music has obvious d-beat and Japanese 
influences, but also reminds me of POISON IDEA and even DEATHREAT at times, with lyrics about 
being boozing and hating life. Totally scummy awesome shit. (AM) 
Myspace.com/fuckedforlifethrash 

NIMBUS TERRIFIX 

Demo Tape 

Thrash with an emphasis on technical musicianship that has.an almost proggy feel to it at times. 
Really weird structures/riffs that remind me of NOMEANSNO, with difficult time changes and 
almost free jazz elements in the songs. A pretty cool, challenging take on fastcore. (AM) 
bwastbeat@gmail.com 

TIJUANA BIBLE 

Demo Tape 

Joke hardcore by a bunch of boneheads from Provo, Utah. Musically this lies somewhere 
between NO REDEEMING SOCIAL VALUE and SLAPSHOT. Stupid lyrics aside, this isn't bad, 
especially since these dudes are probably like 16. Tape comes with a photo zine with lyrics. (AM) 
Myspace.com/tijuanabiblehardcore 

BREAKING GROUND 

"Let The Young Minds Think" Tape 

Very modern sounding Youth Crew hardcore from the Pacific Northwest. Not really my thing, but 
good for what it is, though it does get pretty cheesy at times. Think CARRY ON or LIGHT'S OUT 
and you get the idea. They have a song called "X Up Or Shut Up" that opens with the line "you're 
only straight edge on the internet". Pretty hilarious. (AM) 

Mindmelt.lifeyo.com 

I FAIL 

CD Demo 

What the fuck is this? Melodic hardcore with embarrassing octave chord riffs and emo 
breakdowns that remind me of bands that played the Burlingame Rec Center when I was 12 
years old. They also do the sing/scream thing where they alternate between terrible post-AT THE 
GATES style Christian metal vocals and some guy "Wooah Ohh-ing" on the chorus. I seriously 
would rather listen to Mike Chominski talk about later Genesis albums for hours than listen to 
this shit. (AM) 

Myspace.com/ifail513 

SEA OF SHIT / SOCIALLY RETARDED 

Split Tape 

SEA OF SHIT starts things off on a high note, busting out with some epic, breakdown heavy power 

violence with a dude who sounds like The Human Furnace on vocals! Pretty scary stuff. SOCIALLY 

RETARDED are more on the noise tip but still manage to crank out some sick, blasting hardcore 

with more insane breakdowns. Both bands are great! This tape has been released as a split 7" on 

Kills You Records, so check it out dudes. (AM) 

sociallretardedpv@gmail.com 

seaofshit@yahoo.com 

LIFE ENDS 

Demo CD 

Pretty sick German power violence with some impressive blasting and hilarious vocals. The band 
claim to be grind, but I hear more INFEST in their music than anything else! Cool shit, they also 
get extra props for naming their band after an EXCRUCIATING TERROR track. (AM) 
http://www.myspace.com/lifesendgrindcore 

JOHNSTOMPER AKA BEN IS THE BASTARD 

3xCD discography 

Power violence/grind two-piece parody band that supplied me with their entire discography (over 
200 songs of total garbage)! This band is to grind/power violence what IMPALED NORTHERN 
MOONFOREST is to black metal. Pretty hilarious stuff, but the joke gets old really quick. This 
IS the stupidest thing ever, but I think it's pretty great at the same time, especially all the 
ridiculous song-titles and liner notes ("These songs are from the split with ANAL MASSAKRE that 
never came out..."). Sounds like GODSTOMPER and APT. 213 (I liked both bands but now I don't 
anymore) worship played by dudes who have too much time on their hands. If my friends started 
a band like this, I would never talk to them again. I am an idiot for even listening to this. (AM) 
not putting a contact, because you shouldn't listen to this 
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SPLIT CD 
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HHR38 - UNHOLY GRAVE - "CHARGED CBGB" LIMITED 7" $7 USA PPD / $11 WORLD PPD 
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HHR 19 - UNHOLY GRAVE / VOETSEK - SPLIT 5 INCH VINYL - $6 USA PPD / $ 10 WORLD PPD 
HHR18 - SABOTEUR - "A NEVER ENDING BORE" 7" - $5 USA PPD / $9 WORLD PPD 
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BASTARD NOISE 

"ELECTRIFYING PRECISION SKULL MADNESS" 

ARTZ - CONNELL - WOOD 



ERIC WOOD IS PROBABLY ONE OF THE 
MOST INFLUENTIAL ARTISTS TO INSPIRE THE 
WRITERS AND READERS OF SF&L, SO WHAT 
BETTER WAY TO CELEBRATE THE TEN YEARS 
OF THE ZINE’S EXISTENCE THAN BY CHATTING 
HIM UP? INTERVIEW QUESTIONS BY ATHENA 
KAUTSCH. 

1. You were bom in the 1960s. Did this decade’s politics influence 
your upbringing? What is your family like? Did they encourage you to 
play music? Do they “get” what you’re doing? 

It absolutely did -1 was exposed to everything “political” 
right from the start as a young child. At that time, even MAD 
MAGAZINE was “cutting edge” and EXTREMELY political 
with VERY INTENSE graphics that were not pretty alot of the 
time. Music was raging and exploratory in all forums/genres 
and of “DICK” NIXONS’ Vietnam - who could forget that “little 
gem” of a slaughterhouse ?? My mom was a school teacher 
and when I was little my dad was a fireman/highway patrol 
officer. My mom and dad (when the family was together) were 
fairly supportive of me in a general sense and learned quickly 
that I disliked most sports (although I was on the local swim 
team from the age of 10 until the age of 16) and favored the 
arts MUCH MORE. My mom bought me for graduating my 
gymnastics class with a very high grade (when I was 7 years 
old), the first LED ZEPPELIN 12” L.P. and believe me this 
was an amazing thing for my mom to be a schoolteacher(of 
kindergarten level for 37 years !) and buy this album for me 
of music created by those “undesirables” from ENGLAND !!! 
The record had been out less than 1 month when she bought 
it for me and it had already sold 500,000 copies !!!! The record 
sleeves used to come with the GOLD RECORD AWARD sticker 
after half a million copies were sold. This started everything. 
My dad wasn’t so into ANY of the music I liked as a very 
young youth. Musical support not only came from mom but 
also from my cousin (who was like a brother to me) - He lied 
to both of our parents that he could babysit me while both 
of our sets of parents were out and then we went to see YES 
at THE LONG BEACH AREA in 1974 !!! I was 13 !!! It was the 
“RELAYER” tour !!!!! We had such sick seats too (10th Or 11th 
row close to center !!!) My cousin and I went to many more 
great concerts after that! One of the other totally amazing 
gigs we saw was MONTROSE and KISS in 1976 !!! Yes I was 
a member of the KISS ARMY ! Did my family encourage me 
to play music ? Not really except for my cousin, they were 
probably “tripping out” that I would want to be a musician 
- they were right. They DO NOT “get” what I am doing 
whatsoever. My dad is the least supportive. 

2. How did you get involved with punk and D.I.Y.? When you first 
got involved, you must have been pretty enthusiastic, but did you ever 
think you would still be involved after all these years? 

I got involved in punk.h.c. and d.i.y. ethics really due to ROCK 
as I was a huge fan and customer of ZED OF LONDON in 
LONG BEACH, California - it was THE premier record shop 
back in ‘74/75 and would spend all my money there. As 
soon as the SEX PISTOLS were on the cover of ROLLING 
STONE in 1977, that was it for me... I just started picking 
things up that were recommended to me by the owner and my 
awareness of bands/new music and cultural awareness just 
inflated instantly. Bands like THE ADVERTS/THE CLASH/THE 
STRANGLERS/JAYNE COUNTY AND THE ELECTRIC CHAIRS/ 
THE DEAD BOYS/THE STOOGES/THE HUMAN LEAGUE/THE 
EUROPEANS/FAD GADGET/PIL etc, etc. really got me “going” 
-1 never looked back but always had loyalty to my ROCK 
roots. I had no idea I would still be involved with this scene 
today but I must say that I am grateful I am here. 

3. Was Peace Corpse your first band? What was that experience 
like? What did you learn from that band that you carry with you in your 
musical endeavors today? 

Actually NO ! Early on in high school, me a very good friend 
and amazing guitarist TIM WALSH (who’s father and mother 
ironically sponsored in his early days now Los Angeles-based 
guitarist PAUL GILBERT) had a unit that never recorded 
called CRYPT ORCHID that played parties and kegger parties 
around the Lake Elsinore area where we went to high school 
together. It also featured sick drummer MIKE EDWARDS (who 
later played drums on the PEACE CORPSE 12” e.p. “TERROR 
OF HISTORY”) and after the short life of CRYPT ORCHID, I 
formed a different band (still in high school) called FEMALE 


SCHITZOID - neither unit recorded but I wish I had tapes 
from those parties !!! After high school, I was “talked into” 
joining the military which was a fucking trip -1 do not know 
why I did it but this was at a time when my dad was about to 
abandon my mom and I and he had a fucking authoritarian 
way of “bullying” me -1 joined the Navy in 1979 just after high 
school and was in for 20 months before I was alerted (while 
on board the U.S.S. CONSTELLATION having military games 
between Los Angeles and Hawaii) that my mom was just in 
a near fatal car accident and would more than likely die as a 
result. I was immediately given a “hardship” leave of absence 
and flown off the carrier by my own helicopter squadrons’ 
flight officers to the mainland. Off to LOMA LINDA MEDICAL 
CENTER I went... When it was realized that miraculously my 


when it came vegetarianism. He is my idol in some ways. The 
endeavor with PEACE CORPSE was kind of “moody” as I am 
someone who like to rehearse, rehearse, rehearse and due 
“lacking enthusiasm” should I say, I was left feeling not very 
“connected” to the people I was playing with. I guess I have 
learned to let NO ONE bring you down creatively no matter 
what the cost. Good band chemistry is rare and I value it very 
much. 

4. Pillsbury Hardcore blended into becoming P.H.C., right? How 
did you and Connell first meet? Were you friends before becoming 
bandmates in Pillsbury Hardcore? 

That is correct. The rest of your inquiry is answered above in 
question #3’s answer. 



mom was going to “make it”, my uncle (my mother’s oldest 
sibling) who was an attorney moved to get me out of the 
military due to the fact that I was an only child and my dad 
had left my mom. Within one week, I was out 16 months early 
to be a care giver to my mom. Upon my mom being able to 
function on her own, I moved to INGLEWOOD, California (in 
1983) to join the band POWER TRIP which didn’t last long 
because I wouldn’t wear the “band uniform colors” of black, 
red and white -1 said to all of them “FUCK OFF” and moved 
to ORANGE, California and got a job with my then girlfriend’s 
brother in UPLAND, California driving air conditioners and 
furnaces to track home sites throughout southern California. 
This was when everything started to come together -1 found 
out about TOXIC SHOCK RECORDS (which was a mere 4-5 
miles from my work and there I met “SCAB” a.k.a. BILL TUCK 
(one of the best people in this whole world). The owner was 
a guy named WILLIAM 
SASSENBURGER and he 
and his wife JULIANNA 
TOWNES had a band called 
PEACE CORPSE - they had 
recently lost their original 
bassist (ANGIE and drummer 
(DANNY) and needed to find 
replacement members to 
to work on a second record 
and a tour -1 volunteered 
and a guy named “L” was 
recruited for drums. This 
was in the early part of 1984. 

PEACE CORPSE rehearsed 
for a number of weeks and 
then we went into CASBAH 
RECORDING in FULLERTON, 

California(with drummer 
MIKE EDWARDS because 
“L” couldn’t do it and had 
basically quit) and recorded, 
mixed, edited and sequenced 
the “TERROR OF HISTORY” 

12” for TOXIC SHOCK 
RECORDS - we toured all the 
way to CLEVELAND,OHIO 
after the record was released 
in the spring of 1984 but 
upon returning home, BILL 
& JULIANNA did not want 
to continue the band. I 
had already been going 
to TOXIC SHOCK all the 
time and “SCAB” knew I 
played bass (because he 
worked at TOXIC SHOCK 
and BILL & JULIANNA were 
the owners. One thing lead 
to another and “SCAB” 
asked me if I would be into 
joining his band PILLSBURY 
HARDCORE as S.CONNELL 
wanted to move to second 
guitar and they needed a 
bass player. I accepted. 

This is when I first met the 
CONNELL brothers...Being 
in PILLSBURY HARDCORE 
was some of the most fun 
I have ever had in my life 
and I owe it to “SCAB” for 
helping me “see the light” 


5. Musically, you change direction quite a bit with your next two 
bands, NEANDERTHAL and CYCLOPS. What were you listening to 
that influenced the change? Was the bass-drive sound intentional, or just 
a side product of what was created? 

At that time (1989) both CONNELL and myself were listening 
to (and always had been) a HUGE variety of recorded 
material out there in the world. Lots of GENTLE GIANT/ 

BE BOP DELUXE/early JOURNEY (without STEVE PERRY 
!) / LUCIFERS FRIEND / ELOY / U.K. / URIAH HEEP TONY 
WILLIAMS LIFETIME / MAHAVISHNU ORCHESTRA but at 
the same time, DOMINO and I listened to mostly the most 
“driving” hardcore possible. Stuff like CHOPPING BLOCK/ 
BORN AGAINST/SIEGE/ CITIZENS ARREST /WARZONE/ P.T.L. 
KLUB / CRUMBSUCKERS / CONFRONTATION / YOUTH OF 
TODAY / UNDERDOG / NO FOR AN ANSWER, etc - Bands like 
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those definitely “fueled” the making of “FIGHTING MUSIC” 
and the split 7” with RORSCHACH. 

6. Why did CHARRED REMAINS change their name to MAN IS 
THE BASTARD? How did you come up with that name? 

We modified the name from CHARRED REMAINS to MAN IS 
THE BASTARD (CONNELL thought up the name out of the 
blue during an early rehearsal!) because we felt it would have 
a lot more “lasting impact” providing we stayed together 
and were prolific as a band. If you notice inside the debut 
split 7” e.p. between PINK TURDS IN SPACE (BELFAST, N. 
IRELAND) and CHARRED REMAINS you will see that we had 
already planned for the name advancement to occur at a time 
of our liking. That was why we also used the “also known as” 
abbreviations “a.k.a” - to tell people that this WAS the same 
band It I guess it worked pretty decent. 

7. What’s with the Hello Kitty obsession? And why use the skull for 
everything? What does it represent? What does being a skull servant 
entail? 

Well the HELLO KITTY thing was like : here is this totally 
innocent entity that if we combine it with our music and 
other graphics, it might show to some that do not know us 
or have seen us “live” that we NEVER forget the magic of 
a childhood. KENYON was VERY into it (H.K.) during the 
height of M.l.T.B.’s existence - the rest of “backed” using the 
graphic because it was easy to also incorporate into other 
“artistic schemes” and NOT threaten them. We do not use 
it today in BASTARD NOISE but it isn’t for NOT liking it. It 
just good to let that time period be special, you know ? The 
skull is on everything because it directly relates to “MODERN 
MANKIND” (or “MANCRUEL” as we say) That skull is from 
an anthropological manual of all the stages of early and 
modern man. I found the book in the reference section of the 
CLAREMONT LIBRARY in early 1989 just before we formed. 

It was also the FIRST modern man skull ever discovered and 
since we are of the that “modern man” status, it seemed very 
fitting to “adopt” it for our logo (actually using two skulls 
facing into one another with name in between was the original 
logo) - There is so much over-saturation out there musically 
that it works very well for us to keep a consistent logo that 
is bold and powerful. That skull to us, represents all that is 
negative and all that is positive in the world due to “MODERN 
MAN”. Being a “skull servant” is truly an affectionate term 
for any one of the beautiful people that have supported us 
through the years. Some “skull servant” are really serious 
though and those you tell by their amazing skull ink work 
!!!!!!!!! 

8. MITB were prolific and influential in many ways, but perhaps is. 
best known for introducing the term “West Coast Power Violence” to 

a wider audience. Please tell the story of how the term came to be for 
younger SF&L readers and pretenders of the faith. 

Well once again to be one percent clear, MATT DOMINO of 
INFEST/NEANDERTHAL coined the phrase NOT M.l.T.B.! The 
phrase “power violence” was said by DOMINO for the first in 
the privacy of the P.H.C. rehearsal room when he and I were 
developing the “FIGHTING MUSIC” record in 1989. He then 
made a verbal progression on the initial phrase and called 
NEANDERTHAL : “WEST COAST POWER VIOLENCE” - It 
happened very fast and was spontaneous. I loved it and he 
loved. Simple as that. There is no complex story behind the 
coining of the phrase. MATT is to me spontaneously brilliant 
(both in writing music and in his playing) and this was one 
of those examples of his quick, great thinking. I even made a 
rubber, ultra - detailed stamp to stamp all correspondence I 
did so some of those people still out there maybe have one of 
those rare as fuck envelopes !!!!! 

9. What role did drug abuse have in the collapse of MITB? 

A HUGE role and that is all I will say. I do not wish that shit on 
ANYONE. MAN IS THE BASTARD dis-banded on December 
7th, 1997 (the 56th anniversary of the attack on PEARL 
HARBOR) 

10. After MITB, you dropped out of the world for a while. What was 
your life like at this time? 

Completely fucked and full of despair. It got very dark for me 
very fast. 

11. You’ve shared your rehab experiences with me. What was that 
experience like? Were you scared to start playing music again after 
becoming clean? What demons remain? 

It was expensive !!!! I got an experience that I will never forget 
and a VERY POSITIVE one at that. Absolutely I was scared ! I 
mean at the time I got out of the hospital, I hadn’t played bass 
in 6 years at that time and would go on to NOT touch a bass 
until 2007 !!!!!!! The amount of rehearsal I had to do to get 
back my general chops and picking was fucking sickening. 

You can’t imagine (unless you have been there of course) how 
out of shape your body and mind are even after a successful 
hospitalization 11 was NOT in sync with myself at all -1 
poured swimming pools of sweat of my being to get it back. 

I would say 6 days a week for 4-6 hours for over a year I had 


to practice to “be myself” again. But you notice right away 
when you are breaking back through and making musical 
progress. There is nothing like it - I am grateful I didn’t die or 
go to prison or go to prison and then die !!!!!!! Demons are 
in EVERYONE - it is just them finding the weakness in the 
person they are occupying. I would be a liar to say there are 
no demons - there are but I take a hammer to there sharp teeth 
when they try to “rise up” and take control. Keeping demons 
away is totally about being honest with oneself NOT about 
fucking around. To be able to have survived to just answer 
your question here is a privilege !! 

12. So...BASTARD NOISE. What made you decide to pick up the 
bass again, rather than just do electronics? What is it like collaborating 
with Connell again after all these years? 

I had “outside” encouragement from KENYON giving me 
a black 1995 FENDER JAZZ BASS - it was “set up” by my 
dear friend GREG HEIMAN who I will be grateful to as long 
as I shall breathe. I also must refer to an amazing album by 
B’LAST! titled : “IT’S IN MY BLOOD” !!!!! Kind of says it all 
about me plus I really just missed playing deep down but 
again rehearsing by myself to get back what I had lost was 
SO INTIMIDATING ! It was the next hardest thing to addiction. 
There is NOTHING BETTER in this world than writing and 
collaborating with CONNELL !!!!!! He is an astounding 
musician who has real instinct and an almost “telepathic” 
ability to lock in to my playing and our writing. I’m am sort of 
at a loss for words to be honest. It rules ! Let’s just say that. It 
seemed like we just resumed naturally so I cannot complain. 

13. What happened on the summer tour that made you guys part 
company with Nelson? How did Aimee become part of BN? It’s 
about time you guys added some estrogen to the mix! BARNES is still 
involved, right? He contributed some of the electronics to Aimee, right? 

Our 2010 summer tour of the U.S. was a GREAT experience 
as far as playing/general travel goes but for a number 
of years (about the time BASTARD NOISE toured for the 
“ROGUE ASTRONAUT” full length c.d. in the summer of 2007) 
NELSONS’ anger had been way out of line and VERY violent 
and negative. On the “ROGUE ASTRONAUT” tour threats were 
made that were unforgivable (at least to the common person) 
and very dark humor was expressed. Each time we would go 
out (like when we went to JAPAN with amazing human DANNY 
WALKER to tour for “THE RED LIST”) his anger was like the 
focal point of total insults and verbal shit talking/aggression - 
I just kept putting up with it but I was dealing with “an illness” 
someone had and I wasn’t ready (why I do not know) to make 
a “major move” for fear it would “weaken” our footing in the 
world of sound. On our most recent tour this past summer, 
things let’s just say got so fucking brutal that upon returning, 

I wrote him and just said I had though long and hard about 
it but that his anger was destroying our band and that I 
could never associate or play with him on any level ever 
again. It was the best we CONNELL and I) could have ever 
made. Although there will always be some “hidden critics" 
to whatever a band does, we KNOW this was a MANDATORY 
decision to make. Anger is just like dope - people CAN 
become addicted to it as solution to being calm,collected 
and rational. Aimee became an official new BASTARD NOISE 
member shortly after our last show of the tour at THE BLVD 
CAFE’ in Los Angeles when she did guest vocals on one 
our tracks from the “A CULTURE OF MONSTERS” release 
“THROUGH MODERN EXISTENCE” (THE MARCH OF THE 
TROLLS) She was vicious and a wildcat “live” !!! A few days 
had passed and I WAS kind of thinking of asking her but 
hadn’t (yet) and then I was talking to BEATTIE (ANDY) of 
NO COMMENT/MAN IS THE BASTARD and remarked how 
“sick” she sounded “live” and basically said her vocals were 
brutal and commanding and that pushed me to contact her 
about joining the band. Luckily she said “yes” and the rest 
is history. She has a wide variety of listening tastes and is 
SO POSITIVE compared to our prior “nightmare” situation. 
BARNES is “indirectly” involve on the level that he has been 
a MAJOR help with not custom hot-rodding my basses to 
acquire their unique sound but also in helping us maintain 
the original ROARAFC oscillators which Aimee will use “live” 
and in the studio. BARNES is NOT a member but IS one our 
greatest allies on this earth mother. We just re-recorded 
“THROUGH MODERN EXISTENCE” (THE MARCH OF TROLLS) 
and Aimee did fantastic on her first go at electronics. As good 
as anyone in the BN family 11 All the vocals were re-done as 
well and this WAY SICKER version will be on the upcoming 
“REALITY PART 5” v/a 7” compilation e.p. that DEEP SIX 
RECORDS is releasing. 

14. On a completely different note, what happened at your Denver 
show this past summer? The kid who booked it uploaded a recording of 
the voice mail message you left him. Any words for him? 

It was moved to a “different location” and we as a band 
decided that if no one was outside when we passed by after 
eating some dinner downtown, we would NOT play the show. 
When we passed by there was no one and so we left (the 
“new” venue was about 2 miles from where we ate dinner). 

I called the guy and was probably not in my best mood and 


left the message you might have heard. I later talked to the 
guy who organized the show and the show moving and I 
apologized for my message. He was totally cool but the 
“others” needed a crusade so the phone message was heard 
by many. We vowed that we would “make up” the show at a 
good location later when were able to. That is really about 
it. But you see we will NEVER be able to convince the “little 
haters” - they have their own “let’s get ‘em” attitude. 

15. How do you feel about newer bands referring to themselves as 
power violence? 

It is a joke and I am sure DOMINO would agree. Start your 
own motherfucking genre !! That’s where it’s at! 

16. MITB and now BN’s iconography is some of the most 

recognizable. What’s the story behind the skull? And why did you go 
with a skull as opposed to something different? Any story/reason behind 
the plain all-caps font? • 

It was a “natural progression” from the original 
NEANDERTHAL skull (I got from an illustration in I believe an 
old WEBSTER’S dictionary from the 1960’s - The MAN IS THE 
BASTARD/BASTARD NOISE skull (it was “flipped graphically 
to the create the “mirror image” version to have a “left” and a 
“right” skull each) is actually the FIRST “modern man” skull 
ever unearthed. I found this skull’s image in an archeological 
manuel in the reference section of the CLAREMONT LIBRARY 
one afternoon after I finished my baking shift at SOME CRUST 
BAKERY back in early 1991. Since NEANDERTHAL was no 
more, the natural thing in my mind was to “graduate” to a 
more pressing skull image that represented the REAL failure 
of the species - that being modern man. It looked so powerful 
in the book, it just “clicked” in my mind and I said to myself : 
“this is it” !!! Staying with a reliable image that never changes, 
I have always appreciated and to follow in those footsteps 
seemed very pragmatic. The “helvetica black” font I decided 
upon came from a recommendation from HELEN’S PLACE 
PRINTING in Upland, California -1 had gone there a few times 
prior to do posters for PEACE CORPSE, one of my earlier 
bands and they never gave me any heat for “twisted” imagery/ 
graphics - they were great to me always. HELEN the owner 
and her daughter NANCY were so kind and supportive. I used 
them for a lot of early 7” and 12” record covers in the early 
years of the bands’ existence. 

17. What does it mean to be a skull servant? 

Digging the sounds and message first and foremost but also 
it can mean “inking your corpse flesh” with skull imagery and 
those are some dedicated souls - we have THE BEST fans/ 
supporters ever !!! Anyone that has ever inked their “corpse 
flesh” with “THE SKULL”, we are honored beyond words !!!!!!! 

18. Whether you lil^e it or not, or whether you’re comfortable with it or 
not, you’re a bit of a punk rock celebrity. What’s the most embarrassing 
thing that has happened to you as a result? Any funny requests? What’s 
annoying about it? Do you find it flattering? 

Nothing embarrassing has ever happened to me really that I 
can think of. No funny requests. I am grateful and pretty much 
never annoyed. I ABSOLUTELY find it flattering !! You know 
CONNELL is an icon too. He is the one that named the original 
band “MAN IS THE BASTARD” !!!! 

19. And I stole this one from the Facebook post I created about this 
interview: in regards to the bootlegs of MITB, is the dude from Power 
It Up records, Thomas Lenz, responsible for them? If yes, do you feel 
pissed this dude may have made enough money from the boots to press 
other bands records? And if yes, do you think, even though its boots, do 
you think it could be “worse” as it wouldn’t be supporting smaller bands 
from the boots. 

I am not aware if THOMAS “SEMEN IN THE EYE SOCKET” 
LENZ has ever bootlegged MAN IS THE BASTARD recordings 
(I wouldn’t doubt it however because he has “subhuman 
values”) but he DID run “OLD WORLD RECORDS” and 
“SOUND COMPANY”. I am NOT aware of the label “POWER 
IT UP RECORDS” or if he was behind it. I truly have no 
idea. Yes I find it to be unscrupulous that ANYONE would 
release a band’s work/recording by “raping” another band 
in the process - THAT IS DISHONORABLE !!! Supporting 
ANY band by bootlegging another is BULLSHIT - PERIOD 
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! If you do not have a band’s blessing, 
then you are a piece of shit if you press their music anyway. 

20. Final thoughts? 

This is THE BEST band I have ever been in(ARTZ/CONNELL/ 
WOOD) - hands down, the best chemistry and “molten vibe” 
ever - Aimee rules in our line-up !! Our writing is better than 
it’s ever been - sick things to come for those wait... Contact 
: ewbastardnoise@gmail.com or www.bastardnoise.org 

Watch for news about our upcoming split 12» EP with 
CREATION IS CRUCIFIXTION(R.I.P.) and our next full length 
12» L.P./c.d. (yet to be titled) both for DEEP SIX RECORDS. 
Thank you Athena for this opportunity and thank you to «skull 
servants)) worldwide ! 
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personal satisfaction, nothing more. Just because your band played songs that also 
sounded like CROSSED OUT. that didn't morally obligate me to indentured servitude 
of your two-bit, - power violence" knock-off. I had a few stalkers over the years, but 
they were all harmless. Some folks sent me engraved placards and embroidered hats, 
and other cool stuff. And a few folks got Slap A Ham tattoos back in the 90s. I told 
them I'd give them SAH catalog numbers if they'd get it tattooed on their bodies. I 
think the only person w ho actually tattooed a catalog # on himself w as Justin Abare 
from NO COMPLY. Hilarious! 


7. What was writing for MRR like back w hen you did it? Why did you quit? Do 
you feel it’s still relevant today? 

Once I became a regular staffer (aka “shitworker”), it was pretty awesome. Mostly 
because I was a big fish in a small pond. It was probably late 1988 when I started 
doing record reviews, and I quickly became the "thrash guy". Nobody else on the staff 
w as really into extreme, fast music, so by default just about all of those releases came 
to me. So, I was the one guv who reviewed all of the early Earache & Relapse stuff 
Releases from all of the early noise/grind labels like TN T& R/Ecocentric, Seraphic 
Decav, Psychomania. The earliest noisecore demos & releases like A C., PAIARENI, 

7 MINUTES OF NAUSEA, GEROGER1GEGEGE, MEAT SHITS, SORE THROAT. 
Demos from bands who are now legendary like EYEHATEGOD and RUPTURE. It 
was the time when the first wave of truly extreme music was attempting to define itself. 
INFEST. FEAR OF GOD, NAPALM DEATH. CARCASS, TERRORIZED And in 
the late 80s. bands like CAPITALIST CASUALTIES and NO COMMENT had already 
been around for a couple years, yet still only had a demo or two out, but no vinyl. The 
metal-tinged extreme music, eventually dubbed Grindcore, started taking off but the 
punk-influenced, equally-as-brutal counterpart was still being largely ignored. The 
latter eventually took root in the coming years as Power Violence. 

I quit writing for MRR around. I think. 1993 or 94. Around this time Tim Yo got really 
militant about defining what would be covered in the mag and what could not At a 
certain point he made it a rule that our Top 10 lists could only be comprised of releases 
that were reviewed in that particular issue. I argued with him that it was too limiting, 
and basically all of the Top 10s & related coverage would just be 30 people talking 
about all of the exact, same stuff in a slightly different order. So, I decided to bail 
from MRR, and ended up writing a column for Flipside for a lew-years. I wrote about 
extreme music and weird stufl like records I found at flea markets. 

Is MRR still relevant? Hard to say. When 1 started reading it. and when I was writing 
for it, it was a completely different time. Pre-internet, so MRR was a genuine resource, 
and one of the few legitimate ones at that. It w as a lot more necessary as an avenue to 
stay connected with new bands, new releases. an4 general goings-on in the hardcore 
scene In the 90s. zines in general boomed, so there was a lot more "competition” to 
steer people's focus away from the flagships of MRR and Flipside. And then the past 
10 years have seen most of the print zines getting replaced by endless internet zines 
and blogs. 1 haven't read MRR in several years, but that's mainly been out of laziness 
due to the fact I'm not on their mailing list anymore. I'm sure you could still argue it’s 
relevant, but I doubt the newest generation of scenesters clings to it passionately as the 
bible of all things punk, like you & 1 did in the 80s. 


8. What’s your favorite SAH release? 

I have many favorites, but hands down, the top slot has always been held by NO 
COMMENT "Downsided” 7". When it came out. 1 felt it was the evolutionary 
equivalent to the D.R.I. 22 song 7”. NO COMMENT was one of those bands who w as 
around forever, but never got the respect they deserved. When 1 put out this record, 
they had already been around about 5 years. They had zero label interest, and I couldn’t 
understand it. Actually, this record was supposed to be a 12". I asked them to do an LP. 
When they finally recorded, vocalist Andy called me & said sheepishly, “We recorded 
today, but the music is only 6 minutes long,, so I don't know if you're interested in doing 
a 7'V 1 was like “Hell yeah, anything! All 1 care about is that you recorded something!” 


9. I’ve met quite a number of people over the years who have been surprised by 
how “normal” you are when they’ve met you. Based on your releases, I think they 
were picturing you as an extreme hesfacr or a smelly, patchy guy with dreadlocks 
and perhaps a dog on a rope. Why have you always chosen to remain “normal” 
looking? Have you ever met anyone who surprised you in some way because they 
were different in person than what you imagined? 

Yeah, 1 know it’s bummer for some that I haven’t worn the appropriate costume. 1 
had my moments, but overall 1 rarely felt comfortable trying to “look punk". In the 
early years, I just looked like a dork. There’s a picture somewhere with me, Don from 
Plaid Retina, and GG ALLIN... I’m standing next to GG ALLIN. king of the dirtbags, 
and I look like a total dweeb at 20 years old. Nowadays. 1 just look like someone’s 
dad. I’ve really been letting the beard grow, and combined with the big Italian schnoz, 
people probably think I'm a rabbi. 1 played up in Berkeley a few years ago with Lack 
Of Interest, and there was one guy who said to me, “You’re Chris Dodge? Dude, no 
offense, but you look totally old!" Ha! How do you respond to that? 

As far as people I've met who were different than what I imagined. I dunno. I can't 
think of specific examples, but all of the “bad asses" from the scene I've met over the 
years have all ended up being super nice in person. 


10. Noise. 1 don’t get it. What draws you to it? What’s BACTERIA CULT all 
about? And what's going on with JESUS PHILBIN? How is the noise scene 
different from the DIY scene? I really know nothing about it. 

Even as a really young kid, before 1 knew what punk or noise or anything was. I used 
to make sound collages on my cassette recorder. I’d piece together random moments 
from my records, or from the radio, and they ended up being these weird cut & paste 
audio compositions. 

I like the free-form nature of it. It’s never exactly the same, and possibilities for each 
composition are endless Collaborating with other people makes it more interesting, 
where we’re all doing our own random sounds, and then suddenly these elements lock 
into a groove, and unexpectedly work together. 

BACTERIA CULT is comprised of me, Kevin Fetus, Jay from CIRCUIT WOUND, 
and Eddie Nervo from DESTROY DATE. We play live maybe twice a year, and get 
together just as infrequently to set up & record. There is barely any interest in what 
we’re doing. We enjoy it, which is the only motivation, but any noise shows we do, 
we’re lucky if there are 10 people there. One time when we played the Relax Bar in 
Hollywood, 1 think there was a moment in our set when the only person in the room 
besides us was the bartender. It s house-clearing music, for sure. Haha! 

I abandoned JESUS PHILBIN a while ago. Lhave a lot of unreleased material that 
I’ll probably try to do something with someday, but it’s not like anyone is waiting for 
it. Aside from BACTERIA CULT, I’ve been lucky enough to be part of several noise 
collaborations over the past few years with artists like BLUE SABBATH BLACK 
CHEER, WIN l'ERS IN OSAKA. P.H.T.. and JOSHUA NORrON CABAL. 

The noise scene compared to the HC scene... just think of how underground the HC 
scene is, and then take a bulldozer and burrow even further down, as many subterranean 
levels beneath that as you can go. The average noise release is limited to maybe 30 
copies. You really have to be into it. and aggressively seek it out. It reminds me of the 
early days of HC. where I really had to spend time searching for releases & info. 


11. And of all of your projects, why do you think SPAZZ has the most obsessed 
following? 


helpful with steering me in the right 
direction when I started my label. 
They helped me w ith the process, as 
well as helping me understand what 
to expect (for instance, 1 had no idea 
it would take several months to get 
paid by distributors). All of my early 
releases eventually sold, and met with 
pretty good feedback, but it wasn't a 
wild, runaway success by any means. 
Typically, I’d put out 1,000 or 2,000 
copies of a record, and it would take 
a good year or two to sell them all. 
Heck, it took me well over a year to 
sell 1,000 CROSSED OUT 7“ers. 
And even longer to sell all of the 
NEANDERTHAL 7"s. 


Chris Dodge is known for a lot; of things: 
STIKKV, SPAZZ, SLAP A HAM, just to 
name a few. As the guy who started this 
zine ten years ago, it seemed appropriate 
to check in with him, see what he’s up 
to, and get his thoughts on the past, 
present, and future. Questions by 
Athena. Answers by Chris. 

1. In all the years that we’ve been friends, I don’t actually know the story behind 
how you became interested in punk. How’d that happen? 

One of my best friends in 5th grade (Steve Papoutsis; many years later we Started 
NO USE FOR A NAME together) brought over a CRAMPS album that he got from 
his brother-in-law. I was really into KISS, and he said. "These guys are better than 
KISS." He played me the song “TV Set", and I didn't like it. The guitar parts were 
just noise & didn't make any sense to me. Then a while later, I listened to a few other 
songs from the album, and dug it. Then he borrowed more albums from his bro-in-law, 
and we got exposed to the DICKIES, REZILLOS, WEIRDOS. SUBURBAN LAWNS. 

SIOUXS1E. By the time I was in junior high. 1 was buying RAMONES albums. I 
listened to college radio stations and tried to figure out what was punk, and what wasn’t. 

The DEAD KENNEDYS were featured in BAM magazine, and in their interview they 
mentioned MaximumRockNRol", so 1 wrote to TimYo to find out more. It's funny, I 
know the younger readers won’t understand how trulyunderground this stuff was back 
then. Without the internet or Ebay, you had to truly be hardcore about seeking this 
stuff out. You had to make a conscious effort to find it. It was about hearing from 
friends-of-friends about bands to check out. or stumbling on a mail order catalog with 
shirts & records (like Toxic Shock or Poseur or Subterranean), or by chance finding a 
magazine that covered this music. And when you found the magazines, you read every' 
last word to find out what was going on. and which 7" you should check out, and then 
you're sending off $3 in an envelope to someone you’ve never heard of. hoping they 
actually send you back a record within a few weeks. It took years, not only to figure out 
hardcore & punk was, but to actually FIND it. 

From there, mv goal was to just get involved any way 1 could. The hardcore scene was 
really appealing not only for the music, but because I could actually talk to the bands, 
and hang out with them, unlike KISS. And I could write to a zine & they'd actually 
publish my letters; it wouldn't just be ignored like with mainstream rock magazines. At 
12 years old. I didn’t exactly have a lot of resources to start a band, or contribute much 
of anything, so I started out via mail, by writing to a lot of bands and small zines. I did 
my best to contribute record reviews & cartoons & whatnot. 1 wrote my first San Jose 
“scene report" for MRR, I think around 1984 or ’85. 1 started making flyers for local 
shows, mostly for bands I buddied-up to, like CAUSTIC NOTIONS, or for promoters 
like Ellen from l.U.D. who set up a lot of shows at the San Jose Convention Center. 

Through being involved. I kept meeting people, and eventually joined some punk bands, 
like THE LEGION OF DOOM 

2. You started Slap A Ham during a time that the Bay Area had a couple of large, 
successful DIY labels that released poppier stuff (Lookout and Very Small)—did 
that influence you at all? Why did you decide to start Slap A Ham? And what 
made you decide to release INFEST/PHC as the maiden release and have it come 
out on a flexi? 

For many years, I wanted to release a record, but I just didn't know how. Again, being a 
kid with no resources other than word-of-mouth. Once Lookout Records was launched 
out of the whole Gilman scene, 1 finally had someone to consult on the process. 1 was 
a fiend for anything fast, so 1 had boxes of demos by fast hardcore/thrash bands that 
weren’t putting out records, and I couldn’t understand why. To me, these bands were 
incredible, but nobody was helping them out. That was the biggest motivator for me to 
start putting out records. I knew 1 wasn’t alone, but couldn’t figure out why there was 
such a void for helping out these bands. All of the local Bay Area labels in the late ‘80s 
only seemed interested in pop punk. 1 needed to take the law into my own hands. 

The first Slap A Ham release was the INFEST / PISSED HAPPY CHILDREN split 
8” flexi. 1 did a weird size &’weird format because 1 enjoyed the novelty of it, and 
thought it would be a good way to get some attention for my first release. The bands 
came about because at the time I was talking to Eric Wood & he was mentioning that 
PHC & INFEST were kicking around the idea of a split live release. I offered to put it 
out for them, and that was it. I became friends w ith the MELVINS when they moved 
to SF, so after the first 8" flexi. I asked them if we could do a MELVINS 8“ for my 
second release It progressed from there. David Hayes & John Yates were particularly 


3. Why did you start STIKKV? And 
since STIKKV started in the mid 
80s w hich was a more violent era of 
Bay Area shows, did you guys ever 
get beat up? For example, did you 
guys ever play The Farm or the On 
Broadway, or did you purposely stick 
to the Gilman scene for safety’s sake? 
Actually 1 didn’t start the band, I joined 
it. The original STIKKY bass player 
was Jamie Porter. They were one of 
my favorite bands, so I tagged along 
with them to all of their shows & went 
to a lot of practices. They were one of 
the only local bands who played super 
freakin’ fast. Jamie eventually quit, 
and they asked me to join in early ’87 
Considering what smart-ass, goofballs 
we were. I'm surprised we never got 
beat up. We mocked everything and 
everybody, and pissed off a lot of 
people, but we never got punched for 
it. A lot of our mockery %vas pointing 
out the flaws of things that we actually 
enjoyed. For instance, we were really 
big fans of the 80s straight edge bands, 
but when we dared to say those bands 
needed to write songs about something 
original other than just sXe itself, they 
got all riled up. 1 remember one show 
w here all of the San Ramon straight 
edge “posse” tried to stop people from 
moshing during our set because we were 

"traitors” to the scene. Weird. All of the East Bay bands like OPERATION IVY and 
CR1MPSHRINE were mad at us because we made fun of how every one said “Hella". 

We didn’t stick to Gilman, we actually played out everywhere... strange spots like 
Davis and Napa, as well as Oakland, San Jose, Albany, Sacramento. Gilman was 
STIKKY-friendly for sure, but we played everywhere we could. The only reason we 
didn't play The Farm w as because we were never able to get on any of those shows. 
STIKKY did play the On Broadway., it was before 1 was in the band, and they opened 
for my old band LEGION OF DOOM who strangely enough was headlining... imagine 
16 year old San Jose skate punks headlining the On Broadway in SF. Pretty lame. We 
definitely got our fair share of deserv ed heckling. 

4. In the mid-1980s, it was common to see lineups that had a wide variety of bands. 

I remember seeing STIKKY play with M.D.C. and I believe OPERATION IVY was 
on that bill, too, but I might be mixing up my shows. Were bands/fans appreciative 
of the different styles playing together? Do you miss that? 

I know the show you're talking about... it was Operation Ivy’s first show (well, first 
club show; they actually played the day before in Dave Mello's garage). It was MDC. 
GANG GREEN, STIKKY, and OP IVY. 1987 at Gilman. I think back then there 
was less of a divide between styles, and the styles themselves were not such extreme 
opposites from each other. A lot of the old hardcore bands had a sing-along quality 
to their songs, which would give them some sort of connection to the melodic punk 
bands. All of the different bands played together. The first time I saw CAPITALIST 
CASUALTIES they were opening for VICTIMS FAMILY. But that's just the way it f 
was... there wasn't a divide like there is now. unless you want to count skins vs. punks. 
Over the years, all of the little subcategories of punk, hardcore, and metal have grown 
into their own self-supporting, insular microscenes. It’s a different dynamic nowadays. 
AH of the ska-core bands play together. All of the grindcore bands play together. All 
of the 77-style punk bands play together. 1 do miss the variety, but it just doesn't go 
over as well now. 

5. Have you ever watched GREEN DAY on MTV and thought, “That guy won my 
dance contest!"? For SF1, readers who think I’m on crack, please tell the story. 

Maybe you should tell it... I don’t remember! But yeah, along similar lines, I do 
remember one show with STIKKY and SWEET CHILDREN. I was pals with John 
(aka Al Sobrante), the drummer far SWEET CHILDREN, and he was telling me how 
he was trying to convince the other guys in the band to change their name to GREEN 
DAY. I didn’t think either name was very good, but I agreed to side with him, just for 
the hell of it. So. he individually brought Billie Joe & Mike over and asked me. "What 
do you think is a better name: Sweet Children or Green Day?” and I said. "Oh. Green 
Day, for sure." John did this with several other people that night, and after that show 
they changed their name. 

[Mike Dimt from GREEN DAY, back when he looked like a hesher, won a dance 
contest during STIKKY’s set when be danced with a broom.-*ed] 

6. Obviously when you started Slap A Ham, you had no idea that it would become 
an influential label in the extreme music genre. What’s been most surprising about 
it? What’s beeh frustrating? Any good stories about SAH stalkers or super fans? 

I Immm, good question. Maybe the most surprising thing about the label is that it seems 
to have more tans now than it did back then. The most frustrating part of running the 
label was the amount of people who somehow felt I was obligated to help them out. 
and felt I owed them something. There were definitely a lot of bands who copped this 
whole attitude of. "Well, you helped them out, and we play the same sort of music, 
so why aren't you helping us out?" My reaction w'as, "Here’s the number for the 
pressing plant ... Do it yourself, dumbass!" Slap A Ham was a label 1 started for my 
own satisfaction. I enjoyed helping out bands that 1 liked, by releasing their records, 
and promoting them however I could. My goal wasn't to create an all-encompassing, 
definitive label of every crappy power violence band in the universe. It was all for 
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But if we had this mag. my contributions wouldn't be very interesting. 
First of all, I wouldn't be able to write about any new bands, because 
I don’t know anything about them. Secondly, any sort of old rants or 
gossip are so dated & irrelevant now, I think most kids would just be 
left scratching their heads. 1 mean, would they have any idea what I'm 
talking about if 1 rambled With old stories about how Kung Fu Rick 

_wouldn’t leave me alone, or the guy who ran Desperate Attempt was a 

j&s&gsi? Ch total douche bag? 


With lyrics & imagery, I think it’s because we unexpectedly tapped into parallel facets 
ot underground pop culture. All of the wrestling, kung fu. & hip hop references. That 
*» was fertile ground for your average, suburban HC k*d to latch onto in 1994. We were 

on board with other bands as far as the usual HC themes, injustice & whatnot, but there 
was no original way to approach the same old subjects, so we quickly branched off in 
a completely different lyrical direction. We were criticized for it. but it was all done 
to entertain ourselves. Musically, we establ ished our sound w ith the trade-off vocals, 
especially Dan’s “grover” voice. We were known for having unexpected moments 
• like the banjo, but still keeping it fierce. It got wacky at times, but still maintained an 

underly ing hardcore ’’groove” to it throughout. On ‘La Revancha ", people made a 
big deal about how we sandwiched all of the songs back to back, without any pauses. 
One song launched straight into the next, and if there w as any breathing room, it was 
filled by a sample. That’s the other thing we established, crazy (over)use of samples 
between songs. 

12. Jeff told me a funny story about the first FUNERAL SHOCK tour where they 
played with a band that did a SPAZZ cover, and the band asked Dan to do the 
vocals. As we all know, SPAZZ was very prolific, so not only did Dan not want to 
do the song, but couldn’t have done it if he’d wanted to because he didn’t know 
what the song was. What’s the nerdiest question someone has asked you about one 
of your projects that you weren’t able to answer? 

Wow, that’s a good one. A long time ago, I remember some guy grilling me about 
STIKJCY photos, and if certain ones were taken on the same day because we were 
wearing the same shirts: I get asked a lot of questions about pressing info, like how 
many copies of something were'on colored vinyl. I used to know all of that stuff by 
heart, but I’ve forgotten most of it now. One time someone was talking to me about 
Slap A Ham spying, “I know you got the label name from that palindrome: Slap a ham 
Omaha pals.” Funny, but not true. But this guy decided that it was. 

13. You’re a bit of a-punk rock celebrity. What’s the most embarrassing thing 
someone has asked you to do? Most flattering? What’s most annoying about it? 

A very long time ago, I sold someone my underwear. That's one of the w eirdest 
things. And at one of the early ST1KKY shows, I jumped off stage & the crowd took 
off my pants. I know there's a lot more, but I'm drawing a blank. I've been kissed, 
hugged, and bitten. I’m always flattered when people have something nice to say. The 
sincerity is sometimes overwhelming, and I often don't feel like 1 hav e an appropriate 
response The most annoying thing is when someone doesn't give me space. I’m up for 
a handshake and a quick “What's up", but sometimes I get that guy to jaws my ear off 
for an hour straight. After a while I just run out of stuff to say, arid 1 get that glazed-over 
stare of a captive prisoner. 

14. Were the underwear clean or dirty? 

The person who bought my underwear specifically requested that I wear it for a day 
before sending it. It's probably being used to frame me for some bizarre crime. 

15. You took a bit of a break after stopping Slap A Ham and Spazz, but you’re now 
playing in no less than three bands, plus your noise project(s). What inspired you 
to jump back in at such full force again? 

Taking abreak for a few years really helped rejuvenate my interest. And honestly, 
making some major life changes made a world of difference. An unhappy, and 
unfolfilling home life had a big effect on my ability to be creative. 1 spent several years 
' feeling burnt out, but once I escaped my first marriage, I found myself being inspired 

again. I started painting, taking classes, recording noise, playing in bands again, 
writing again. It really helped to be playing with established hands. The idea of starting 
something new & starting from scratch wasn't too appealing. I did that a bit with 
BURN YOUR BRIDGES. 1 wasn't planning to do anything else band-wise, but then 
I ran into Phil from CROM/16/DESPISE YOU. He told me they were kicking around 
the idea of doing some DESPISE YOU shows & wanted to know if I'd be interested. 

D Y was one of my favorites, and it would be an honor to play these tracks, so 1 was 
inspired to jam with them. Same with LACK OF INTEREST, a year later. I've known 
these guys forever, so it was an easy fit when they hit me up, not to mention I was a fan 
since the beginning. And working with LOW THREAT PROFILE has been great. 1 
love the material, and I’ve known Bob & Matt for 20+ years, and Andy for close to that. 
Working with these “old timers" is good because we have a shared history, and we all 
, pretty much have the same goals (or lack thereof). My wife Camille has been a huge 

driving force in all of my projects as well. She's super supportive and encouraging. 
When LACK OF INTEREST hit me up to play, she was actually the one pushing me 
hard to do it. She knew it would he good for me. Although, after band #3 came up, she 
told me she was finally going draw the line! 

16. Many of the early Slap A Ham releases are by hands that have influenced many. 

I know C APITALIST CASUALTIES was a band for a loooong time before you 
released their first 7” and the same is true of NO COMMENT and several others of 
the original power violence bands. The time those bands took to hone their sound 
before committing it to vinyl is what I think has a lot to do with why those releases 
are such classics, and why the bands remain so influential today. What’s your take 
on this? And do you think there are too many bands and labels today to where it 
creates a glut of crap out there, or are you a proponent of the-more-the-merrier? 

1 think everything you said is true. Plus, look at the historical context of what the 
hardcore scene used to he like. In the ’80s. ail of the bands recorded demos well before 
they released anything on vinyl. So, by the time they had a record out. they usually 
# worked out the kinks, and were able to come out with a solid debut record. That all 
changed in the ‘90s. More resources, and greater accessibility & ease to releasing 
records & CDs resulted in a new wave of “premature" releases. The 7 " record basically 
took the place of the demo tape, and now that's just the nature of how the HC scene 
operates. No demo: just write some songs, and release them. The idea behind it is 
the ultimate in DIY, and pretty awesome. However, 1 think the whole "immediate 
gratification" aspect does result in a lower standard for releases overall. 


Yah. 1 first saw CAPITALIST CASUALTIES in '87 or '88 and they blew me away 
STUCKY played a few shows with them in Santa Rosa, Petaluma, and Napa. Nobody 
1 knew was into them & I couldn’t figure out why. They completely kicked ass. I had 
live tapes of their shows that I listened to constantly. By the time I was putting out 
records in ‘89, they were nowhere to be found. They disappeared for a while, but then 
finally resurfaced again at some “new band" show around ’90, with a bunch of crappy 
pop punk bands on a Sunday afternoon at Gilman, and there were probably 10 people 
there. At that point, there w as an explosion of Bay Area record labels, but nobody 
wanted to work with them. I was happy to reconnect with them, and honored to help 
release their first vinyl. 

Same deal with NO COMMENT. I got their demo in a bag of old tapes from MRR 
around '88 or so. 1 listened to it non-stop, and I was pretty sure they weren't around 
anymore. A few years later, I was reviewing records at MRR, and out of the blue I got 
the NO COMMENT “Common Senseless” 7”. It was released by the band themselves 
because they couldn't get any label interest. I flipped out, I was so happy they were 
still activ e. I immediately wrote a total “fanboy" letter to them, and let them know how 
badly 1 w anted to put out something. I heard back from them, either Andy or Brent, and 
they couldn’t believe someone wanted to work with them. 

17. When people ask me what the Fiestagrandes were like, they seem surprised 
when 1 tell them that the first couple were fun, good shows, but not the sellout 
mayhem that they turned into later. And it seems difficult for people to believe Jeff 
when he tells them that that the show in Pico Rivera where Capitalist met MITB, 
bonded, and inspired MITB to write “I1SMP” was attended by about fifteen people 
not counting band members. For younger SFL readers who weren’t around back 
then, can you explain how little interest there was for this genre back then? And 
why do you think it’s finally getting its due respect all these years later? Is there a 
lesson to be learned (I know, ever the teacher...)? 

Oh yeah, the first few Fiesta Grande shows had a decent attendance, but not a sold out, 
capacity crowd by any means. Funny to think about the legendary line-up of the very 
first Fiesta Grande now... no one would believe the room was a little over half-foil: 
ASSUCK. MAN IS THE BASTARD, CROSSED OUT, NO COMMENT, CAPITALIST 
CASUALTIES, and PLUTOCRACY. Even funnier, the following year, the big problem 
w as I couldn't find enough good bands to play. Half of them from the year before had 
broken up already. Fiesta Grande #2 was only four bands! MAN IS THE BASTARD. 
CAPITALIST CASUALTIES, LACK OF INTEREST, and SPAZZ. And not even close 
to a foil house. 

And the Pico Rivera show that spawned the song "HSMP", yah, not a full house at all. 
Nobody knew who CAPITALIST were, and it was MITB's first show (in fact, J think 
they were listed as CHARRED REMAINS on the flyer). I don't think anyone was 
moshing during MITB. I seem to remember the only movement was Mike Thrashead 
falling on the floor and flopping around during their set. 

Not only was there “little interest” for (his genre back then, but there was little respect. 
Why is it getting its due now? Hell if I know. Seriously. At some point, a lot of kids 
got into it. It became apparent to me about 5 or 6 years ago when 1 set up a MvSpace 
page, and I started getting tons of friend requests each day from 18 & 19 year olds who 
were into all of these bands. There's a whole generation of kids wearing Spazz and 
Capitalist shirts & patches, some of who weren’t even born when these bands started 
playing. 

As far as a lesson, all I can say is something super corny about sticking to what you 
believe in. At the time, most people didn't like my releases or my bands, but they're 
so much more popular now, there’s that smug part of me that occasionally thinks “See! 

I told you!*’ 

18. What was working as the general manager for Fat Wreck Chords like? Dish 
some dirt! 

It was sort of weird in that I didn’t really like a lot of the bands 1 was working with. I 
liked them as people, but most of them were NOFX clones, and bored me musically. To 
be so immersed in extreme music, it was a real dichotomy to work for a label where the 
music was totally melodic, accessible, and popular. But it was a very good experience. 
Fat Mike is a good guy, and he was good to work for. He & his wife Erin were very 
no-nonsense, no-bullshit, but also generous, and I had a lot of respect for them. I also 
felt bad for them, because they were so successful, and I could see how many people 
were try ing to hop on the gravy train. They were making money, so people were always 
trying to shake them down for car loans and personal expenses. Lame. I don’t think 
there’s any dirt. It was a business, and we were all doing the best we could with our 
collective non-business experience to make it work. J worked for Fat in the mid-90s, 
and the label was really at its peak. Pop punk was hitting the mainstream. The Warped 
Tour started its first year. My old band NO USE FOR A NAME was getting radio play 
and touring with The Offspring. Fat was in a position where bands, zincs, stations, and 
stores were lining up to work with us, not the other way around. So, it was exactly the 
polar opposite of the whole Slap A Ham scene. It was also different from my prior job 
working at Alternative Tentacles. Jello clearly ran A.T. as a label for what he liked, and 
obviously he has always had extremely eccentric musical tastes. It was not about what 
was popular. I mean, c’mon... he released Wesley Willis! 

19. Let’s pretend that me and you are starting a new magazine called Power 
Violence Confidential, w hich will be a gossip magazine along the lines of Fat’s 
Punk Rock Confidential. What articles would you like to include? 1 would like to 
do an expose on “Dallas Van Kempen: Power Violence Millionaire” and perhaps a 
glossary of my favorite Eric Wood-isms. 

I think the Dallas Van Kempen line of hair & skin rejuvenation products is worthy of a 
cover story alone. Obviously the guy has to make a living, and he was in CROSSED 
OUT almost 20 years ago, so it doesn't define who he is today.... but it’s still a crack 
up! 

Now that everyone from the first wave of power violence is going into their 40s & have 
families, it would be funto find out what everyone’s real day jobs are. That would be 
the real expose, to find out how shockingly “normal" most of us are. 


20. Moving onto Short, Fast & Loud, why did you start it? Why 
did you end it? And how did you meet Jeb? 

I wanted to start an all-fastcore/power violence/thrash zine. because a lot of the other 
zines didn t hold out for very long. Monkeybite was the best one I remember, but 1 
don’t think it made it past 3 issues. Profane Existence was solid, but it was more crusty 
and ultra-political, and only marginally covered what “we" were doing. Also, around 
1999-2000, interest in this music was starting to w ane, and I was hoping the mag would 
help focus the scene a bit. I wasn’t all that successful, but it was a good start. 1 also 
wanted to try publishing a magazine, because it was one of the things 1 hadn’t done yet. 
I put out a Xerox zine back around '88 called “Broccoli Makes Me Sad", and wrote 
for several publications over the years, but I'd never published a proper magazine by 
myself, start to finish. I started the first issue as Issue #5, because of my dumb sense of 
humor, thinking it would be funny for people to try finding #1-4 which didn't exist. 

As you know, it’s a hell of a lot of work. Especially since I'm pretty anal-retentive 
about spelling & formatting, so endless days were spent simply proof-reading each 
issue, let alone wrtting. It was just a ton of work, and I spent all of my time on the 
proofing & formatting, and barely made time to actually contribute worthwhile content 
to my own mag. Being unhappy overall, having Slap A Ham go broke, and the extra 
effort on a zine that 1 felt wasn't giving me much personal satisfaction, all lead to 
its initial demise. I thought it should continue, but I just didn’t have it in me to lead 
the charge anymore. That's why I offered the helm to you & Jeff. You two were the 
only people I trusted to run the mag w ith integrity & keep it on its intended path. So, 
THANK YOU again! 

I've known Jeb Branin since about ’93 or so. He used to write for a zine in Utah, I 
think it was called “Not Fragile" (?), and he reviewed a lot of my releases favorably. 

We wrote to each other a lot, and he started coming out for the Fiesta Grande shows 
each year, and we quickly became good friends. He’s a great guy. Like me. looks like 
a normal dude, and doesn't really let on to friends & co-workers about his history with 
punk & hardcore. The guy has an encyclopedic range of musical know ledge. And. 
of course, he was the inspiration for the “Jeb Song" that SPAZZ wrote on “Crush Kill 
Destroy". 

21. This is kind of a weird question, but w hen you got together w ith Camille, w ho 
wasn’t involved in this scene before, was it weird to talk about things like Slap 
A Ham, to explain it to her? There must have been a learning curve for her in 
regards to your past projects, right? Maybe this question is more for her. What 
does she think of all this? 

Yeah, it took a while for CamiUe to understand w hat this: was all about. It also took 
me a while to try explaining everything, because I didn’t know where to start. It's hard 
to say “OK, all of these records are really important to some people, like they'll pay 
hundreds of dollars some of these, although you’ve never heard of any of these bands, 
and people fly from all over the world to see these bands play... no seriously!" It's 
hard to explain w ithout launching into the Ron Burgundy character from Anchorman: “I 
don’t know how to put this, but people know me. I’m kind of a big deal." Ilaha! There 
was a NEANDERTHAL test pressing on Ebay & 1 had written some note that was with 
it, and the seller said the note wasn't for sale. She didn't understand it at all. And one 
of the earliest shows I took her to see was CAPITALIST CASUALTIES around 2006 or 
so, and this group of kids came up & started shaking my hand, and saying how they just 
wanted to meet me, and she was looking at them like they had gone completely insane. 
But she really likes the whole scene. She likes the music, she likes the people, she 
really enjoys coming out to shows. It's cool because she “gets it". It's not like I have 
this clueless wife who indulges my weird hobbies by patting me on the head and saying. 
“Oh, that’s interesting." She gets it. She knows which bands are good, and which bands 
suck. She wasn’t exposed to this at all growing up, hut she truly enjoys it now. I was 
playing her the REPULSION album, and she couldn’t believe it was recorded in 1986. 
She said, “If I knew this existed back then, I would have been into it." Totally cool. 

Camille: The music was and is like nothing I've ever heard before and strangely enough 
I enjoy it. The music Chris helped get out there is so cool to me. I'm always impressed 
by his music and the collaborations he does with other musicians. I wish I had known 
of it a lot earlier in my life because I totally would have been into it. I think the fact 
that this music isn’t for everybody makes it that much more exciting to me. Going to 
the shows is the best-part. I get to see a whole other world where everybody is cool and 
having a good time and everybody seems to know each other and 1 might be painting a 
pretty lil picture but I’ve only seen the fon part of it. all ages coming together to have a 
rad time. 1 hope Maxwell finds it at some point. 

21 . Give a plug to all of-your current projects. 

DESPISE YOU has a split LP/CD with Agoraphobic Nosebleed that's coming out any 
day now. LACK OF INTEREST is working on a ton of new material. Now that we’ve 
got Kevin Fetus in the band, there’s a lot more motivation to work on new releases. 

We're also playing the Maryland Death Fest in May 2011. It's the first time LOI has 
ever played on the East Coast. LOW THREAT PROFILE is working on new tracks 
as well., Matt is a riff machine. Every release til the end of time will probably be on 
Deep Six. All of the SPAZZ catalog is getting reissued on 625, starting with the “Crush 
Kill Destroy” LP. I’ve been talking to Dave Witte about a few new EAST WEST 
BLAST TEST tracks, too. I have a noise release I did with Steve Makita (APT 213 / 
LOCKWELD); the band is called ELECTRO STATIC ORCHESTRA, and the CD is 
coming out any day now, BACTERIA CULT has several releases & split releases in the 
works, including a split 7” with ACTUARY. I have several new noise tracks which are 
collaborations with WINTERS IN OSAKA that are coming out on various cassettes & 
vinyl. And one of these days me, Athena, and Jeff will finally do our D-beat side project 
called DISK4UTSCH. 

23. Final thoughts? 

This is a Jerry Springer moment, isn't it? 
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COMPLETED 
EXPOS1TI 

PROGRESS AND HARMONY FOR MM1IND 


Interview with Osaka’s 
Hottest Power Violence 
groop: COMPLETED 
EXPOSITION by Shiggy Sato 


Band members: 

Kodomo-bass&Vo 

Milk-bass&Vo 

Hideki-drum 


Q When Completed Exposition was formed? 

A. Earlier 2004. Before we used to play fast 
core band by 5 people ,guitar, twin vocals 
drum and keyboard which milk played, sound 
like Locust for two years.Then just we, three 
people, left, that is Completed Exposition. 
Actually we are from same junior& high 
school, so we’ve been jamming together 
over 10 years. 


Q Why you guys become twin bass, no guitar 
band? 


Then Milk said I have bass in my house. 

OK let’s play anyway,! Not sure but, since 
then we became this style. People often 
ask us we are influence of MITB, because 
of twin bass’s power violence. Actually it’s 
not. Because we didn’t know about power 
violence so much that time! We all like 
sound of guitar, but Milk’s doesn’t wanna play 
guitar! This selfish attitude ruled our style! 


Q Tell us past releases and activity 

A The first year we’ve been in studio all the 
time and recorded the first demo tape. But 
we didn’t have a opportunity to play, after 
while our first show was set up which was 
with SLIGHT SLAPPERS, CORRUPTED& 
FORTITUDE!!! Big show!!! We were 
like wow!!! We have to be serious!!! 

Then we made 2nd demo tape. Next live 
was: SLIGHT SLAPPERS’ “EAST WEST 
FAST BLAST FESTIVAL’’ which was also 
really big one in Japan!!! Since these days 
Kubota(hage) from Slight Slappers helped 
us a lot!!! Then our 1st official release was 
7 from BLURRED RECORDS the label 
Manabu from SENSELESS APOCALYPSE 
does. We sent him demo tape, after while 
he called us, like ok! You wanna? Later we 
heard Kubota recommended us to Manabu! 
We cried for H age’s (Kubota) friendship!! 
We are really appreciated Slight Slappers 
specially Kubota (Hage) We always keep 
making and recording songs. 

Here’s our release so far 


A Beginning, Milk played keyboard, but we • STAND ALONE COMPLETED 
couldn’t make our sound which we wanted. EXPOSITION’’/7’’EP / CD(2007.7) 
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Q Why do you love Power Violence? 


Q Why Kodomo kicked me from the stage when 
you guys played in my town? 


A The time we started listen 
and went to gig was just power 

violence movement, which Spazz A Your GF was very angry for you, I thought 
and Capitalist Casualties played she wanted me kick you hard 
in Japan the end of 20th century. 

So our first HC experience was 

power violence! Shit! Fuck! 


Q How's Osaka's scene now? 

A There are many HC bands 
with different style, and many 
shows with good movement 
now. But we are not sure if we 
are on that good wave or not! 
Hahaha And recently there are 
fast core bands younger than us 
which is very good 


Thank you!!!!! 

URL http://www.completedexposition.com/ 
CONTACT info@completedexposition.com 


Q Future? 

A We want to release Album and Play in 
USA 


A Oversea bands: CAPITALIST A He is the one over any races. 
CASUALTIES SPAZZ CROSSED 
OUT... etc 

Q Why Hideki's hair style is like real old 
Japan: SENSELESS APOCALYPSE, Japanese before world war? 

NUKEY PIKES, S.O.B,D.P.P.S 

A He is the one over Era 


BLURRED RECORDS 
(BLURRED-38) 


Q Where do you want to play? 

A We wanna play whole USA. And South- 
East Asia where is great HC movement now! 
We wanna go all the countries where we 
are making contact! 

Q How do you think the idea of Japanese Power 
Violence scene? That is Power violence people 
must be Hage(No hair) 

A Because of this stupid idea (of Slight 
Slappers) we are not popular in Japan!!! 
(We’ve got plenty of hair) 

Q Why Milk's face is whiter than white people? 


•V.A./REAL JAPANESE 
UNDERGROUND 2008 CD 
2008.12 

LOST RIVERS PRODUCT 


• V.A. /TERRO-RHYTHM #7 
4way split CD (2010.9) 
DAN-DOH Records(DAN- 
DOH 091) 


• SPLIT 7” with EXTORTION 
2010.11 
RSR 


Q Any influence? 


A Slight Slappers motivated us 
to play power violence music. 
For sound, No Comment! Their 
sound is not only blast, but 
rolling fast!!! For vocal Charles 
Bronson!! fast scream!! 
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HEY EVERYONE!! We made it to our ten 
year anniversary and we'd like to thank all the supporters, 
contributors and thrash fiends that helped get this zine to 
this point. As a gift, we compiled a killer compilation for you, 
we hope you enjoy the shit out of it!! We've done our best 
the past ten years and we know we could have done better, 
but there are only three of us working hard to get this to 
press each issue and things can get pretty out of control. 

We lost some columns, lost some ads and the mail service 
has lost some of your review material (this issue's despised 
mail service is Holland, who lost Rudolf's review stuff, so 
sorry if you don't see one of your EPs or CDs reviewed in 
here). We've made just about every mistake in the book to 
be honest but we hope to get another ten years under our 
belts. Let's face it, we have no choice! The response (once 
we proved we can handle this zine business crap) by all of 
you has been overwhelming and keeps us believing we are 
doing the right thing by keeping this magazine going; we'll 
try to do things better with each effort. Thanks! 

A special thanks goes to our good friend, Chris, 
who entrusted us with the responsibility of carrying on his 
brainchild to us, and to our friends who contribute to the 
zine—we know our last minute reminders and "Oh shit, 

I forgot to mail the review material to you!" fumbles can 
be trying, but please know that the zine wouldn't happen 
without your help and contributions. And speaking of, if 
you're interested in contributing to future issues, PLEASE GET 
IN TOUCH! 

High fives and stage dives to all friends and 
supporters, local and international! 



A PASSPORT, AS I’M SURE YOU 
KNOW, IS A DOCUMENT THAT 
ONE SHOWS TO GOVERNMENT 
OFFICIALS WHENEVER ONE 
REACHES A BORDER BETWEEN 
COUNTRIES. SO THE OFFICIALS 
CAN LEARN WHO YOU ARE. WHERE 
YOU WERE BORN. AND HOW YOU 
LOOK WHEN PHOTOGRAPHED 
UNFLATTERINGLY. -LEMONY 
SNICKET 


To travel is to discover that everyone is wrong about other 
countries. -Aldous Huxley 

Everybody's journey is individual. If you fall in love with a 
boy, you fall in love with a boy. The fact that many Americans 
consider it a disease says more about them than it does 
about homosexuality. ~ James Baldwin 

Hails Short Fast n Loud readership! It's been 
way too long since I've had the opportunity to get at'cha. 

I've done a bit of travelling since last issue and will delve 
into those adventures shortly. But right now I gotta talk 
about the Proposition 8 hearings that are going on at this 
very moment a mere 3 blocks from where I'm sitting/typing 
this to y'all at the 9th Circuit Court of Appeals.. .just one 
more step and this is going to be heard at the federal level 
and honestly it's anybody's guess as to what that outcome 
will be if this happens (lots of conservative assholes in 
this country). I can't help but feel concern and resentment 
towards the amount of narrow minded folk who are so 
warped by their religious beliefs that they are actively and 
vocally showing their opposition to same-sex marriage and 
the final equality of the last minority. There are so many 
important things in this world that their energy could be 
expended towards that could have a positive outcome.. .but 
here they are at the steps of the courthouse here in Frisco 
spewing their hate and disgust. It's perplexing to say the 
least. Anybody that is reading this column or has read my 
previous columns I implore you to please talk about same 
sex marriage and equality with somebody that opposes it in 
a calm and sincere demeanor. I know it is far easier to give 
the haters the middle finger with a slew of colorful offensive 
offerings however if ya want to be heard it's far easier to 
catch an open sympathetic ear with calmness and sincerity 
than not. Only through communication can we all gain an 
understanding/insight of things that we've perhaps not had 
experiences with in our own lives. Ok dear readers I will now 
get down off the soap box and get on with the shee'at— 
but remember this column is called "Queer As Fuck" so I am 
obliged to cover LGBT items that I find note worthy. 

This past summer took me cross country with 
VOETSEK doing a month long full US Tour De Farce. Was good 
seeing old friends that live in other states, playing some 
rad venues and seeing cool bands. Big thanx to everybody 
that helped us out- good times!...and let it be stated and 
known that Jason "glitter snitch-srtatch" Wade is my hero. 
Honestly gotta say Knoxville TN was a good surprise as was 
Minneapolis and both Chicago shows. Played five shows 
with the mighty MUNICIPAL WASTE, those dudes are just 
having a blast doing their thing and it's fucking contagious! 
Also played a few shows with one of my favorite bands, 
LANDMINE MARATHON which were nothing short of life 
changing. If you've not seen this band, shame on you- they 
are killer death-grind. FYI the LANDMINE MARATHON- 3 
album cassette box set (with all 3 LM albums on pro¬ 
cassettes, a LM patch, LM mini poster all in a handy dandy 
silk screened box hand numbered to 100) is out now on SSR, 
go to selfishsatanrecordings.com and get yr copy before they 
are all gone. The last night of VOETSEK tour was in Denver 
July 25th- my 44th b-day and damn was it good times... 
at least what I can remember of it. 44 and core to the core 
muthah fuckahs! Thnx to the Denver homies for helping 
me celebrate it. 

After getting home from tour the lovely 
Sandee LawLess and I took a trek down to Mexico spending 
2 weeks driving around the Yucatan and Chiapas regions. 

We had an amazing time swimming in the Mayan Caribbean 
(Tulum), hitting up ruins and water falls (Palenque), 
exploring/swimming in caves (cenotes in Coba), checking 
out traditional art in a colonial city (Merida), jungle trekking, 
lounging and horseback riding on a non-touristed island 
(Isla Holbox).. .all without spilling a drop of tequila. Now 
that's what I call a much needed vacation and a great way to 
end summer. An observation we both came away with was 
the vast amount of openly queer people in every place we 
were at in Mexico. Even a tiny island had its share of local 
queens that were part of the community and not hiding their 
sexuality out of fear of repercussion. We've both done a lot 
of traveling through Mexico/central America over the years 
and in the mid 90's I even lived in Mexico for 6 months. This 
new acceptance by the traditional mostly Catholic majority 
of the queers Is heartwarming to me; And of course about 
time, right. 

It's now the second week of Decem ber (where 
did the year go?!) and as I write this I'm just now coming 


off a crappy head cold I caught while travelling around the 
UK, we felt the earliest snow they've had in 17 years. Once 
again Sandee LawLess and I decided we needed a bit of a 
vacation so made a last minute escape from the work world 
and hopped a plain to London the week before Thanksgiving. 
We then rented a tiny Smart car and partied our way through 
England and up into Scotland. This was my first time in 
Scotland and simply put-1 fell in love with the country 
and people. Our first night in London was the Candlelight 
Records Fest at the Underworld in Camden. We hit the club 
ready to get opr drink on with the black-metalers and were 
not disappointed. WINTERFYLLETH were the headliners and 
they were so damn good, nicely done ambient black metal 
at its best and super nice dudes to boot. Picked up their 
"Mercian Sphere" CD and we listened to it a bunch while 
we were driving the UK. XERETH were the support and were 
pretty damn sick as well, we unfortunately missed OCTOBER 
FILE and EASTERN FRONT. I did get the EASTERN FRONT 
"Blood on Snow" CD and have been rawking it non-stop; 
they're pretty good for British face painters and bring to 
mind a cross between MARDUK and MAYHEM. After the show 
we headed over to the best metal bar on the planet- The 
Dev AKA The Hobgoblin and drank pints until it closed down. 
Our second night in London was well spent at The Big Red 
pub. We met a friend there and ended up making friends 
with some travelling girls and with the dudes in THE GATES 
OF SLUMBER, who just per chance had finished a tour with 
CATHEDRAL and were hanging out in London recording a new 
album tentatively called "The Scourge Of Drunkenness"- we 
can't wait boys. Gotta say their drummer Clyde is my boy 
and has a sick sense of humor I can really appreciate- plus 
he can drink like a fish! We deadheaded to Edinburgh 
Scotland the next morning with hangovers in full effect. We 
liked Edinburgh so much we stayed a few extra days taking 
in all the old gothic sights; castle, bridge, cobbled streets, 
cathedrals and old ass buildings. At night we hit the pubs 
and clubs. Opium was a really cool metal/rawk club that had 
cheap drink specials and great DJ's. I also managed to get 
tattooed by Steph AKA "The Italian Gentleman" at Studio 
13 Tattoos. While travelling around the UK we also caught 
the BAY CITY ROLLERS in Glasgow. They were really fun 
although only one original member Les McKeown was in 
attendance they managed to keep the crowd of 150 dancing 
their asses off through hit after hit! Many times here in the 
US we are amongst the oldest at shows, however at this BAY 
CITY ROLLERS show we were amongst the youngest. There 
were old ladies in wheelchairs and walkers shoving their 
way to the front unopposed waving their tartan scarves over 
head and we actually made friends with 2 ladies in their 
70's who were huge BCR fans- one was wearing a tartan 
cowboy hat. The BCR guitar player, Michael is also playing 
in The SWEET tribute band BC SWEET and was in the Danish 
metal band WITCHCROSS back in the early 80's. Spent a 
few nights checking out the Glasgow pubs/clubs with a new 
friend Samuel- who took us out for the best Indian food I've 
ever had on Thanksgiving, we'd completely forgotten about 
it being turkey day by that point. He also took us around to 
some interesting Glasgow pubs over a few days- then the 
snow came and we headed south. We were able to catch 
one more show making our way back down the UK to London 
to get our flight home (that we almost missed). We stayed 
with Kat Shevil (vokillist for WINDS OF GENOCIDE) in Durham 
England who was just per chance throwing a gig that night 
at the Fish Bowl. It was snowing like crazy and that kept a 
lot of people at home but the small show was good fun and 
the bands were all pretty good as well. BLOOD SWEAT and 
BEER were thrash-tastic doing a MUNICIPAL WASTE rip-off 
and MANTRA headlined bringing the moody metal ala BLACK 
SABATH meets BLS. There was another kid band that did all 
metal covers- don't remember their name but they were 
really good; played EXODUS, SODOM and NUCLEAR ASSAULT 
so that really won me over. After our hostess Kat took us out 
touring the river and the Durham Cathedral which dates back 
to the 11 century we headed to Nottingham to stay with our 
friends Maxine and Marcus (ASBO PEEPSHOW) on our last 
night in the UK. Took us a long time travelling through the 
snow (we had to explore Sherwood Forest once we realized 
we were in it) and shit traffic to get there but it was well 
worth it getting to spend time/drink/eat with friends that 
we rarely get to see. This was one of my most memorable 
vacations. We're already planning on going back to the UK 
in the Spring and VOETSEK might be bringing the "Bay Area 
Fast" over there as well in 2011. Alrighty y'all I've gone 
on for far too long so let me get the hell outta here. Hope 
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everybody had a great 2010 and Happy New Year to you! 

Until next time cheers for beers, steers and queers! 

Ax LawLess * 

As usual you can reach me at; lawless6669@hotmail.com 
or selfishsatanrecordings.com or facebook.com/amylawless 

ENDNOTES 

• I'm doing a radio show on radiovalencia.fm 
Thursday nights from 6:00-8:00pm Pacific 
Time Zone. You can listen in online or in SF 
87.9 on the FM dial. Bands/labels interested 
in air play or interviews get in touch. So 

far I've had some amazing guests and am 
thankful for their participation! Cheers to 
PEACHES CHRIST/Joshua Grannell, Dave 
Witte, Laurie Sue (LUDICRA), INSANITY, Al 
Quint, BOBBY JOE EBOLA and the CHILDREN 
Mac Nuggits, LA PLEBE, BILLY GOULD (FAITH 
NO MORE), Ace Reality Check TV, J-the Joint, 
Marcus Da Anarchist and everybody that has 
called in and supported the show. 

• ALL ABOUT EVIL the horror cult film 
phenomenon shot entirely in Frisco is now 
available on DVD as an unrated special 
edition, with tons of bonus features. You can 
get it at peacheschrist.com and trust me you 
won't be sorry. 

• Also be sure to check out all the 
awesome releases I been putting out! 
selfishsatanrecordings.com 



COCONUT GINGER SPICE 
CUPCAKES WITH RUM FROSTING 


"Un compromis est I'art de diviser un gateau de telle 
maniere que tout le monde croit qu'il a eu le plus gros 
morceau." - Paul Gauguin 

Let me tell you a story children. It's a story about how those 
most pure and innocent ideas can be turned against us. It's 
been said that the road to hell is paved with good intentions 
and I deliver unto you now a cautionary tale of which this is 
the moral. A spine tingling thriller filled with danger, 
excitement, romance, and suspense is before you kids, so 
heed my words, and heed them well, lest this fate befall you. 
This is the tale of how my youth, my purity, was taken from 
me. 


A few years ago now, when I was first approached by the 
editorial staff of this rag to supply the filler, I couldn't have 
been more excited. I've been passionate about cooking for 
many years, both in the home kitchen and in restaurants, and 
this was a chance to share that passion with all six of you 
.who stop by here on the way to Mosh of Ass. The visions of 

















what I could do swirled like an ocean tempest - the blank 
canvas on which to create that we are all so rarely afforded 
in this mortal coil. To emphasize my enthusiasm I carried on 
a conversation with the editor-in-chief which I will 
paraphrase for you forthwith: 

CHEF TO FALSE METAL: 'said with 

wide-eyed wonderment* "Golly, I can't wait to do this 
column! This is such a great opportunity for me, thank you." 

EDITORIAL STAFF: "Whatever douche. What do 
you have in mind?" 

CTFM: "Well gosh, I'm pretty into French cooking, I think I'll 
probably lean in that direction. I know that the readership of 
your fine publication deserves no less than the best I can 
muster, and I would hate to insult them with silly things like 
"Seven SLAYER Cake." 

ED: "I love it, there's nothing silly about that at all. To the 
saltmines with you! OFF WITH HIS HEAD!" 

Maniacal laughter followed in chorus with the clanging of 
bells and the sound of a nearby grind stone sharpening 
something sinister. It was clear that my doom was upon me. 

I fled east into the desert. After wandering for forty days I 
stumbled upon a small tribe of nomadic spice gatherers just 
south of Ankara. They took me in and nursed me back to 
health. In the ensuing months they taught me the ways of 
their finest chefs, and in doing so, I developed a new found 
sense of purpose, nay, a brand new self. I resolved then and 
there that you, the readers, could not have your cooking 
column left in the hands of these maniacs whose grip on 
reality was tenuous at best. No, I would return to save the 
column. Maybe even save the fucking world. For the sake of 
humanity I had no choice but to heed the call. 

As I stormed in to the SF&L headquarters with purpose I 
could tell that this was a risky move, but there was no time 
to lose. I stormed in to the editors office, and stated with all 
the vigor that I could muster that I would never bow to their 
silly cake whims, and that if the people wanted Betty Fucking 
Crocker they knew where to find her. A scuffle ensued as I 
was immediately set upon by a pack of wolves that had been 
trained to dft their evil bidding. My time was short. I had 
only one last desperate move. I couldn't be sure that it 
would work, but I knew that you, the reader, deserved 
nothing short of my very life if it meant getting the recipes 
that you deserved. 

It is in that context that I am writing to you now from a 
prison camp at an undisclosed location somewhere near the 
Short, Fast and Loud World Domination HQ. Please send help. 

Ok, so needless to say, none of that happened, but fuck man, 
if I were to just shit out this cake recipe this column would 
seriously be like a paragraph and a half long, and what the 
fuck, this 'zine could use a little intrigue and action, no? 
Anyway, here's what you'll need: 



For the Cake: 

2 Vi cups of flour 

1 Vi cups granulated sugar 

3 eggs 

Vi stick of butter 
1 tbs baking powder 
Vi tsp salt 
1 tbs ground ginger 
J4 tsp ground cloves 


!4 tsp allspice 
1 cup of whole milk 

1 Vi tsp vanilla extract (trust me, get the real shit, not the 
imitation, it's worth it) 

2 things of crystallized ginger 

1 Vi cups of sweetened flaked coconut 

Some of those adorable little baking cups, you know the 

ones I mean 

1 should note that I adapted this from another cake recipe, 
and I'm not that huge on following directions or using 
measuring implements, so yeah, This should be about right. 

For the Frosting: 

Vi cup heavy cream 
1/3 cup butter 
Vi gallon of rum 

2 cups confectioners sugar 

A quick note on rum: I used a half gallon because drinking 
and cooking is fun.. .and safe! You'll actually only need 
about a teaspoon or two for the frosting. I used Sailor Jerry 
rum because it's strong, it's got a great spice head with a 
smooth vanilla finish that proves to be an amazing 
compliment to this frosting, and because it's the rum of 
choice of one Mike Rippy of Indiana. Represent Mike! He 
probably has the good sense not to read this, but ya know. 

Anyway, the first thing to do is start on the frosting. In a 
medium to large sauce pan heat the butter and heavy cream 
over a low flame until they're melted. Stir 'em together and 
remove from the heat. Make sure that the heat isn't too high 
so that you don't burn the butter and discolor the finished 
product. Off the heat pour in one to two teaspoons (or more, 
what the fuck, why not?!) into the mixture and slowly stir in 
the confectioners sugar. Once everything is well combined 
place in the fridge to cool. (You will note that there are no 
pictures of the frosting being made, because I got drunk and 
forgot to take them. Whoops.) 

Next, preheat your oven to 350F (around 180C for our Euro 
friends). Do a shot, why not, you've earned it. Next, you'll 
need two cupcake/muffin pans each one should have space 
for a dozen. Place your adorable little baking cups in each 
one. 

In a large bowl, sift together the granulated sugar, salt, 
baking powder, cloves, allspice and ground ginger. Make 
sure they're well combined, and then you're going to work in 
the butter. You should only take the butter out of the fridge 
at this point because you want it nice and cold. Just drop the 
fucker in and work it with your hands until the whole thing 
resembles like almost bread crumbs. It should be very 
coarse. Now take another shot, why not, you're a fun drunk! 



Ok, seriously, next you're gonna add the wet ingredients. 

Beat the eggs and add them to the coarse mixture along with 
the milk and vanilla. Pour in one of the things of crystallized 
ginger and the coconut and stir. Make sure all at the dry and 
wet ingredients have mixed and you should have a thick 
lumpy batter. Do another shot! Make a terrible joke about 
how much you like playing your guitarrrrrgti (get it?! Pirates 
and rum?! 0M6 KAWAII!!!!!!!!1!1!1!!1 >_<) Watch your 
girlfriend roll her eyes and groan and wonder how the fuck 
she ended up with a loser like you. 



Anyway, now you want to spoon the batter info the cups. Only 
fill them up about halfway or so, since they're going to rise 
in the oven. Once you've got the two dozen filled, what the 
hell, do another shot! Man, I think I'm getting a buzz on 
here. Whew. Uh, where was I? Oh yeah, place the cupcakes in 
the oven and bak for about 20-25 minutes. The time is gonna 
vary depending on your oven, so the best thing to do is take 
a toothpick or a fork and test the cupcakes after about 20 or 
so minutes. Poke it into the center of a test cake. If the light 
it is green, the trap is clean. No, wait, that's the 
Ghostbusters. Oh yeah, it's that if the toothpick comes out 
clean, the trap is clean. I mean, the cake is done. Shit, man, 
this is some strong hooch. Anyway, when they're cool enough 
to handle, remove them from the cake pan, take your frosting 
out of the fridge and slather that shit on! A nice touch is to 
take the second thing of crystallized ginger and top the 
cupcakes with one (or more!) each. Oh, just FYI, but a "thing" 
of crystallized ginger is a jar of about 2.5oz. I like "thing" 
better though. Place them out for your guests to enjoy, or 
just pig out! Fuck it, do another shot! 



So there it is. On a side note I really just want to say that the 
reason I did the cake recipe is because this, as you've 
doubtless figured out by now, is the ten year anniversary of 
Short Fast and Loud. I know I can be a snarky bastard 
sometimes (all the time) but really, that's something to be 
proud of. What the fuck kind of celebration would this be 
without SOME kind of cake? And shots?! So here's hoping that 
Athena, Jeff and the rest of the family get a piece (they 
won't) and you guys too (you won't either). I'll gladly raise a 
toast to everyone out there reading this for keeping it going 
this Long, and to the next decade of views, reviews and 
whatever we're calling this drivel that I keep managing to 
spill out after the deadline is. 

Remember kids, growing old is inevitable, growing up is 
optional. 


TEN YEARS AGO my band Spazz played our last 
show and I felt like I was pretty much over hardcore. The 
music coming out of the underground hip hop scene of the 
late 90s had caught my attention and I become focused 
on honing my skills as a beat maker (I actually heard a 
hilarious rumor that I had moved to France and taken up 
rapping). I'm not sure if the intense work ethic of Spazz 
had burnt me out or if what was happening in the hardcore 
scene was just not interesting me like it had before. Either 
way, I realty had no desire to be in a band. I was going to 
shows occasionally to see friends' bands when they came 
through town, but I was not buying new records or following 
what was going on in the hardcore punk scene like I used 
to. I was working at a recording studio and trying to get into 
what I believed to be the "legit" end of the music business, 
but the studio scene just was not working out for me. The 
whole business model there conflicted with the DIY ethics 
that drew me into creating music and quickly I realized that 
their m.o. was really all about finding clients whom you 
could bleed dry by recording projects that had no end. I 
ended up hailing on the studio and tried to settle into a 
"grown up" job where I had shave everyday and tuck my shirt 
in. My guitars were stashed away, collecting dust. Fuck, 

I was MISERABLE! I couldn't really fit in at the job and to 
make it more frustrating, they kept changing my position and 
responsibilities and by the end, I was sitting in various repair 
shops at the Dow Chemical plant in Pittsburg, CA counting 
fucking pipe fittings and washers while wearing a hard hat 
and respirator. Shit sucked. Around this time. Mission 
Records was having regular weekend matinee shows and I 
remember one show in particular that my former band mate 
Max Ward hit me up to make sure I checked out. It ended up 
being part of the Jellyroll Rockheads & Exclaim tour that Max 
had helped put together. So I hit the Sunday (or Saturday?) 
afternoon Mission Records show which I believe was also 
Scholastic Deth's final show (I could be combining multiple 
shows together since some of these Mission Rex shows 
could get pretty blurry [takes swig from 24oz concealed in 
paper bag]). Now, I won't go as far to say it was the best 
show I'd ever seen or anything like that, but something 
about standing amidst a bunch of excited and buzzed kids 
who were pogoing like hell to Jellyroll Rockheads it hit me. 
This was what I was supposed to be doing. Not playing 
music was making me a miserable wreck and in fact it was 
becoming somewhat detrimental to my mental health. So I 
started going to more and more shows of just local bands, 
reuniting with old heads and meeting tons of new faces and 
checking out their bands. 

My old friend Jason Ballsakk (aka One Slice) had moved into 
a tiny studio apartment down the street from my girlfriend 
at the time and I started spending a lot of time down there 
drinking beer and listening to punk and metal records with 
Jay. I decided to buy a new guitar with some of the money 
my grandmother had left me when she passed away and 
Jay and I started laying the groundwork for what was to 
eventually become Funeral Shock. Funny enough, it was 
actually during a break at a Funeral Shock practice that Jeff 
asked me if I wanted to write for the SF+L. I'm sure we 
were smoking a joint and I was complaining about something 
someone had written about a record in MRR or something. 
Y'know the old "So, you think you can do better?" situation. 
So here I am, who knows how many years later, and for 
the first time in many issues, I'm actually typing this out 
AHEAD of the deadline! I just want send a brutal shout out 
to Chris Dodge originally starting up this rag and also to Jeff 
and Athena for keeping it going all these years. Here's to 
another 10 years! 

This last May I made my first trip out to the annual Chaos 
In Tejas lest in Austin, TX and saw a ton of killer bands in 
addition to hanging out with old and new friends from all 
over the world. Big thanks to my friends in Bone Awl as well 
as Bob, Ian and Potter for letting me crash on their motel 
room floor for multiple days (and for making sure I had a 
ride to the Iron Lung/Acephalix breakfast show!). Similar 
to the experience I explained above, my trip to Chaos was 
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extremely inspirational and I returned back to the Bay 
energized, hellbent on creating more noise, making more 
zines, etc. Hopefully I will make it out there again next year. 

ENDNOTES: I've been producing a small little 
booklet/zine called Tinted Windows recently. I've finally 
come to the realization that there's no way financially I 
can afford to print a full size zine so I've been sporadically 
publishing this mini zine. If you send me a SASE, trade 
(encouraged!) or equal postage I'll send whatever copies 
I have laying around (please shoot me an email for my 
mailing address). Would love to hear from other punk 
zinesters who are photocopying in the face of corporate 
copy shop takeovers. Also, I'm doing a new band called 
Torture Unit and you can hear one of our tracks on the 
enclosed 10". We have a demo cassette available that you 
can order at tortureunit.blogspot.com. I can be contacted 
at: danlactose@gmail.com and for those so inclined, you can 
follow me at twitter.com/DanLactose 


{Eotiap's Japan Jflarket 



CONGRATULATIONS!!!!! I really wish this 

great zine keep forever until Jeff get Hage (bald). Many 
Japanese punk people love this magazine!!! 


Our only punk magazine Doll was finished last year, which 
is very sad. I don't know why, but may be for economical 
reason and Internet. But still people in countryside are 
looking info from magazine, so I wish there will be another 
good magazine again!!!! 

These 10 years I have live both Japan and USA just half and 
half. Lucky I saw great HC scene for both country. I tour 
around the world with many great bands!!! I really want 
to say Thank You to everybody!!! Specially, Capitalist Ca 
sualties,Spazz,Voetsek,Hellnation,Mukeka di Rato,Slight 
Slappers,Vivisick,Completed Exposition, Mind of Asian,Conga 
Fury, Nice View,,,and a lot!!!! Everybody who I met!!! 

Last July I saw legendary Lip Cream re-union show! Lip 
Cream was the first HC band who I saw when I was 15 years 
old, and now I am 40, they are back!!! It was just amazing. 

I didn't expect about playing, I was happy just to see them. 
But show was also great!!!! Amazing power, ability, and 
energy!!!! I can't believe their power, I mean their age, 
like Gauze, Death Side(they also played once at this years 
Chelsea's day) Forward,,, Japanese near 50 years old is the 
monster!!! No way Slight Slappers is still medium class even 
they are over 40!!! Usually veteran class, hahahahaha they 
are losing only hair!!!! There are over 1000 people show up 
and tickets are sold out immediately. Another great thing 
was opening was Nice View who are my age guys, I have 
know them long long time!!! It was great Lip Cream choose 
them as only opening act. But NiceView looked nervous, 
obviously most people expected only Lip Cream! But Nice 
View was great tool!! Drummer Taro is all the time BEST!!! 

I found problem too, which I've been always thinking, 
there are not so many young powerful band and younger 
generation people in the HC scene. I know there are many 
great bands but they not realty make scene, almost no major 
change since '90. I don't know why, including me, everybody 
get old, I wanna see young people, and sexy jailbait bitches 
with fan and mini skirt, or hot pants!!! Otherwise well be 
like HC zombies!! 
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Also I went the great show which was Napalm Death VS 
Slight Slappers!!! Awesome show, but tooooo many people 
at summer time!!! I was almost dead with heat and smell!!! 

Now my favorite band is called Razooli!!! Who are not HC 
nor Punk, like Funk Rock!! But they are amazing power!!! 
Because they have great power as same as HC bands, I book 
their show a lots with thrash and HC bands, but they blow 
everybody! Which was just amazing!!! I plan to bring them all 
over the world!!! So, I plan to book show next spring at my 
bar with Vivisick. 

I personally think Vivisick has most energy and expression in 
Japan, so I though if Razooli play with Vivisick, there will be 
great new power born, like chemical!!! I plan to name this 
event "Yokohama BrainSqueeze-Champion Stakes~Grade-1" 
If you want to check Razooli, please mail me at shiggysyle@ 
gmail.com 

Ok I plan to move to USA after the year 2012 when Japanese 
cops will release me! Hahahaha I want to bring great 
bands to the world who are really great but unknown even 
in Japan!!! 

Somebody please find a job for me in the USA!!!!!!!! 


OK again I'm really happy and great honor to write this 10 
years anniversary of Short Fast & Loud!!!! Thank you very 
much!!!! Much LOVE!!!! 



SHORT FAST AND LOUD COLUMN 

Congratulations to Jeff and Athena (and Chris Dodge before 
them) for keeping SFL running for a decade. In these times 
when print media is going rapidly out of style it's good to 
see some people still flying the flag high. As useful as the 
internet can be I find that reading something on a screen 
and reading something in print are radically different 
experiences and internet based article longer than 200 
words are almost always going to be skim read. 

So with that in mind here are four thousand 
words of personal bridge burning I need to get out of my 
system. 

I START BITCHING ABOUT 
TOYOTA HERE 

Ah, Scion shows! It's like being 18 again and hearing 
about who is or isn't a dirty sell out. Several bands whose 
members I would describe as close friends have either 
played or are about to play shows promoted by Scion 
(Toyota). On the whole it's not realty that much of a big 
deal to me. Some of my friends playing Scion sponsored 
events isn't all that strange and with some of them it is. 
Magrudergrind's release of a free record that Scion foot the 
bill for has been very surprising and to me represents a far 
more dangerous step than playing what to amounts to some 
stupid car promotion. 

If f didn't like Magrudergrind as people then I probably 
wouldn't even bother writing this, I could mark it down as 
another bunch of douchebags doing something I disagree 
with. I've always found them smart guys and sincere people 


with a real passion for what they do. I hope any mention of 
them comes across more in the spirit of being perplexed and 
temporarily disappointed as opposed to outright hostility. 

That isn't my intention. 

So the issue at hand here is corporate sponsorship and the 
role it plays in underground culture. I'd love for any debate 
on this issue to be on a level far and away from the dyad of 
"corporate sell outs" at one end and "whining jealous elitist 
know-nothings" at the other. Unfortunately that generally 
isn't the case. 

Earlier this year (2010) Ryan McKenney of Trap Them wrote 
an opinion piece defending their choice to play corporate 
sponsored metal shows. The piece (on metalsucks.net) 
was refreshingly honest and obviously written after much 
personal reflection. I now have a newfound respect for the 
man after reading his words and share similar conclusions 
regarding some of his points; we're in this position because 
the DIY scene has failed to provide a better business model 
than it has been able to. Where I disagree is when McKenney 
says (undoubtedly with no small dose of hyperbole) that 
show prices need to be $25. It's not my intention to write 
a column on how to book a show and not fuck anyone over 
in the process so I'm not going to address that point with 
much more than a cursory "there's another way to fix this 
problem". 

But yes, we have a problem, hell, we have 
a lot of problems and one of them is that DIY has largely 
failed on the financial end. It's been my opinion for a long 
time now that it isn't enough for us to just be separate from 
what we'll conveniently call "the mainstream". The back 
and forth over what the meaning of the word mainstream 
actually implies can b£ saved for another day. Along with the 
separation we have to be able to demonstrate that we have a 
different way of doing things and it works out better for us. 

In reading the discussions about Toyota's 
presence in our scene on ye olde internet I find that there 
are a two key questions that no one seems to asking: 

• What does Toyota want out of 


this? 


• What are the actual 

outcomes of Toyota's involvement in our culture? 

I'm not sure I'm even interested in the answer to question 
one; I suspect it's impenetrably boring and really just hinges 
on some new kind of corporate branding experiment. 

Question two is something we can't really 
know until the future and even then it might be a little 
murky. But I can hazard an educated guess. 

Some (Brief) Thoughts on Power 

Although it makes for interesting fiction I 
don't believe that the world is run by a shadowy cabal of 
shape shifting lizards that are trying to keep us enslaved. 

Yes, power has its centres, but power is also in relationships, 
be those relationships personal, community, product 
based or whatever. The idea of an undefeatable conspiracy 
that controls our lives is something I feel just removes 
our options from us. We stop considering that power is 
something we can interact with and change. We start to 
believe that hidden forces that have been operating long 
before we were born are controlling our every move. So, no, 
I'm not that anti-corporations guy that's basically running on 
a much nicer, updated script seemingly borrowed from The 
Protocols of the Elders of Zion. Fuck that guy. 

The word hegemony gets thrown around a lot 
in activist circles. Generally people seem to be referring to 
a system of control by one group over another using brute 
force. I personally see hegemony as something far more 
nuanced and applicable to daily reality than that. Cultural 
hegemony is, to put it simply (and you can read many a 
dry and barely intelligible scholastic book on the subject if 
you're a masochist) a subtle shifting of what is considered 
the norm. Noam Chomsky's book Manufacturing Consent 
is Largely built on the foundations that Antonio Gramsci 
developed, both of whom discuss something similar. 

So I've been seeing two opposing arguments 
about the role of Toyota in our community that are basically 
being acted out in the same way. Neither position is trying 
to advance any sense of debate. Both are trying to state 
that the ground they occupy is basically the norm and there 
doesn't need to be any discussion. 

So back to question two again; cause and 
effect doesn't always happen immediately. My concern is 
that precedents are being set that change the field of debate. 
That corporate sponsorship of art and culture is going to be 
unquestionably A-OK and considered normal and a part of 


life. In doing so we are allowing the language of advertising 
to filter into every aspect of our lives and whether you chose 
to buy the messages and products being sold to you or not 
is beside the point. We are beginning to become complacent 
about it and the language of advertising is everywhere; it's 
even on grindcore records now. 

My beef is not really that three of my 
friends have made a decision that I wouldn't personally have 
anything to do with, this happens all the time. My beef is 
that I believe this is a harbinger of much worse to come and 
my real fear is that most people won't notice it and those 
that do will be shouted down as irrational weirdoes. Thus 
endeth the quick lesson on cultural hegemony. 

I'll play nice and give some conclusions at 
the end, but first I need to take some of the excuses I've 
been seeing over and over again recently to task. Some 
of this has been said by bands, some hasn't. Feel free 
to skip this part, there's a lot of mean spirited acrimony 
involved. 

A List of Some of the Typical Excuses for Why Corporate 
Sponsorship Isn't Really a Big Deal 

• They didn't ask us to change 

anything! 

I mean, perhaps I'm the only one that caught wind of 
this teensy tiny little thing that happened in February of 
2009 but wasn't there something about black metal band 
Nachtmystium being dropped at the last minute from a 
Scion showcase? Maybe I'm wrong because clearly no one 
in internetland and particularly not singer Blake Judd had 
anything at all to say about this whatsoever. 

OK, sarcasm over for a paragraph, you get it. 
In the fallout of the whole Nachtmystium Vs Scion thing there 
was a bunch of grumbling from Blake Judd that they're not 
a political band so they're definitely not Nazis, you guys just 
don't get it and that's just how black metal is. 

In our scene it's easy not to care about this (and I personally 
don't). It's easy to see the word Nazi leaping off the 
screen at you and not care. For the record I don't think 
Nachtmystium were ever Nazis but that's not the point 
here. The point is that there was a small hint that one of 
the bands on Scion's precious car promotions was perhaps 
even tangentially related to something distinctly not cool 
for the sale of Toyotas. Jeez, do you think that's something 
not easily translatable to our scene? It'd just take one kid 
breaking a window at a G20 protest in a Magrudergrind shirt 
or a cursory scan of a lyric sheet and there's an ’airborne 
screaming baby surrounded by bathwater in the house. 

Wait, did I say lyric sheet? Here's one I prepared earlier: 

"Stomp out hate monger scum 

Extremity through offense 

Will get you murdered in the end" 

Oh, hey look everybody, Magrudergrind is advocating murder 
of people they disagree with. This is not something I have 
any problem with, but how is this any different from a 
sudden cold shoulder Nachtmystium received over the fear 
that the connection might damage car sales? I'll tell you how 
it's different. IT ISN'T. NOT EVEN A LITTLE BIT. 

I could drive the point into the ground with 
other Magrudergrind lyrics by quoting, amongst others, the 
anti-Christian lyrics of Heretics but I won't. At this point 
it's worth looking at what happened in Australia recently 
with Black Mass Festival being cancelled due to worldwide 
Christian protest. Black Mass Festival is quite clearly a 
music event and not some Litanies of Satan (mores' the 
pity), but that doesn't matter; fundamentalist Christians love 
to complain about shit they find offensive. Even many non¬ 
fundamentalist Christians, in a spectacular display of inverse 
reality, will mutter about how they're discriminated against 
by society. 

In October 2009 Toxic Holocaust had negative 
press drawn on them from the Christians over a show 
they played in Nashville. The show went ahead and sanity 
prevailed. I keep hearing the argument "as if Toyota really 
cares about us anyway, our bands won't affect anything over 
sales of Scion cars", an aspect of this statement is true. But 
do you think Scion wouldn't instantly succumb to pressure if 
the fundamentalists took it upon themselves to organise a 
protest against some of the bands on their car promotions? 
Again, for the record I don't care if this happens, in fact I'd 
probably relish it, but I'm using this to illustrate that the 
argument that "as long as no one is asked to compromise 
their band politics" is utter bullshit and doesn't hold water. 
Scion will drop bands and ask them to censor their politics in 














a heartbeat if it has to. 

I feel fairly confident that bands like Magrudergrind won't 
compromise their politics and will say "thanks for the money 
suckers". Then there's bands like Nachtmystium that seem to 
have fallen down the rabbit hole of telling the world they're 
not Nazis, even going as far as to produce the unbelievably 
childish t shirt with the grim reaper snorting coke off a coffin 
and the slogan "White Powder not White Power". Nice one 
boys, keep on sticking it to the man. 

Which hardcore band worth anything hasn't 
had songs criticising the government, the cops or religious 
types? Did I miss something and our scene is now primarily 
about how awesome everything is and how everyone is 
special? Wasn't there a time when we said "we reject your 
values and know we can do things a better way"? Don't 
mistake that last part for the ramblings of a confused old 
man lamenting the days gone by when the scene was all 
anarcho-syndicalism and pay no more than 50p ("PS please 
return my stamps"). 

• Hey, everybody wins here! 
They do? How? People don't go to Municipal Waste, Iron Age, 
Brutal Truth or Mammoth Grinder shows anyway? When you 
don't want to pay for a Magrudergrind record you wouldn't 
just download it for free? Magrudergrind don't have releases 
on Willowtip, Bones Brigade, Six Weeks and a shit ton of 
other labels already and are having a hard time getting their 
music out? I don't understand any aspect of this argument. 

It just sounds like some dumb meaningless shit said by 
someone surprised to find themselves on the defensive. 

• Free records!!!!!! 

Free records, oh great, yeah, cuz it isn't becoming hard 
enough to sell them right now, why not give people another 
reason not to want to spend their money on music. Let's 
become dependent on corporations to do this for us. 

As McKenney said "Everyone still wants something for 
nothing, regardless of free, corporate sponsored events. 

They want everything fast, cheap and easy. You can't have all 
three." So apparently we give them what they want instead of 
trying to figure out how to operate so we don't compromise 
ourselves and fuck ourselves completely in the future. 

I'm not the first person to have said this; selling records 
and shirts is pretty much the only thing keeping touring 
bands going now. It's certainly not the $5 shows bands were 
complaining about fifteen years ago as being ridiculously 
stuck in the past. Sure a $5 show in a venue that costs 
nothing to hire and has 200 kids show up is great. But that 
isn't reality. 

So if too many people's expectations are that 
shows cost $5 for the rest of time, do we really want to start 
going down the road of free records as well? It all starts 
somewhere... 

• These people are helping our 

scene 

Again, you don't go to shows anyway? You don't buy 
Magrudergrind records (if you like them)? If the issue is the 
finances involved in getting a band to a show or the fact that 
people are more reluctant to buy music then let's address 
those and not expect handouts. And if that's not the issue 
that people are talking about then to repeat myself, this 
sounds like some dumb meaningless shit said by someone 
surprised to find themselves on the defensive. 

When anything in this world relies on 
charity of any kind it does not fix the underlying problem, 
it just exacerbates it when the charity goes away because 
the problem was never solved in the first place. If the. 
problem is that DIY shows and tours are poorly organised 
and audiences have expectations that rely on the bands to 
take a hit on finances to meet those expectations then we 
need to say "enough" and tackle those problems. Charity is 
disempowering, we don't need to replicate it in our scene. 

• You're just over reacting 
This could be true, but after investing so much time and 
effort into this shit I'd rather it was done in a way that didn't 
encourage a lack of sustainability for future endeavours. 

• You're just an elitist prick, 
fuck you (or the even less compelling variant "you're an 
asshole, shut up") 

I am an elitist. I want to keep the morons out from the 
things that I love and cherish. I hate having to deal with 
them in my neighbourhood, on the bus, at the store, in bars 
and at my job. If I participate in an identity based culture like 
hardcore I'd love it if part of that identity was a simple "try 
not to be an idiot". 

Calling me an elitist doesn't actually address much. If 


anything it probably shows that the person calling me out is 
exactly the kind of person I don't care about because they're 
probably unable to rank the validity of one experience over 
another. "Hey man, what's your favourite kind of food?" "I 
dunno. I've trained myself to believe everything tastes the 
same because to favour one thing over another would make 
me an elitist prick. Or a Nazi." 

OK, you'll be glad to know that the stupidest 
point with the stupidest response was saved for the last. But 
to get serious again, this is exactly what I'm talking about 
regarding cultural hegemony; arguments are reduced to 
easy ad hominem insults in an attempt to display that one 
side or another occupies the hallowed ground that can't be 
questioned. 

I'm Dispensing with Sarcasm and Concluding Things Here 
As I said earlier, I'm pretty attached to the part of our 
culture that is essentially saying "we reject your values 
and know we can do things a better way". Having a car 
manufacturer as an occasional and uneasy bedfellow 
unfortunately does little to push this way of thinking. 

Toyota's current interest in our scene could go away over 
night; I don't think anyone would really care if that happened 
and no one's relying on their money yet. I hope this does 
come to pass. I hope that people can look back on all the 
words in this column and say a patronising "ah, remember 
when people were all het up over cars and hardcore 
bands?" I hope I look it at it in the same way as I do when I 
remember that at one point Hare Krishnas were the focus of 
debate in hardcore. And if you have no idea what I'm talking 
about be very grateful; it was all so deeply stupid. 

There doesn't seem to be much reflection in our scene. 

We do things well and then we seem to stop thinking about 
it and they go to shit. I wish we could reflect upon our 
strengths and how our identity as a community is tied into 
those strengths. Look closely at what works, what doesn't 
and what needs to change. And I wish this was a continual 
process, though one free from all the endless navel gazing 
that the 90s gave us. 

The bottom line is that touring, as fun as it usually is, 
sometimes sucks. You get fucked for money constantly; 
you get sick because you're forever sleeping on the floor; 
you get cranky because you never have five minutes away 
from people. 

Being offered three grand to play a show and to have flights 
and hotel rooms thrown in sounds amazing. Fuck, if I wasn't 
so stuck in my ways I'd be all over that shit. This is why I'm 
not actually that critical (despite how it might read above) of 
bands that play Scion shows. Even if I do think some of them 
should know better. 

If your van breaks down on tour you can bet that touring 
won't pay for the repairs; this is why Scion's offers are so 
attractive. You can tour and tour all you like but the sad 
reality is that you will never get above a certain level if 
you play this style of music. Scion gives certain bands a 
temporary reprieve from that. 

But everything that is stupid about hardcore started 
somewhere. Nothing exists in a vacuum. The Christian 
infiltration in some sectors happened for a reason. Part of 
it was because either defenses were laughably simplistic 
(sheep like re-iteration of Amebix slogans) or people just 
thought it was fine, "hey, I thought hardcore was supposed 
to be open minded" and all that bullshit. Notice any parallels 
with the debate around Scion? 

The financial side of DIY hardcore is often abhorrent, I keep 
saying this, but it's true. In order to counter this bands have 
become reliant on selling merch at shows. As distribution 
models (like Ebullition) got better and rendered record 
stores and distro boxes all over North America the punk 
version of Starbucks mono-culture (hey, here's that same 
DS13 record again 15 cities in a row) as bands we had to 
come up with more creative ways to force the hand of the 
consumer. So we started relying on limited editions and 
weird variants only available at shows. And then labels 
started doing it too so they could get direct sates. And then 
guess what? Oh awesome! Large aspects of our Scene are 
now about consumer goods! 

We're becoming a scene based on the production of objects 
and not ideas. And the debate that stems from this? Kids 
bitch that bands make limited editions and variants and 
they can't buy them. So more people turn to downloading 
and that's seen as totally OK because you can't find these 
records anywhere. And now a significant amount of people 
refuse to pay for any music and will strangely enough play 
the "you're an elitist" card if someone calls them on it on the 


comments page of a download blog (I started noticing this 
when Prank Records began requesting links to downloads 
be taken down). 

It's getting harder and harder to tour and audiences want 
more for less. Then along comes Scion offering to give you 
money to do what you would do anyway. Of course it looks 
like a great deal and you can use that rtioney for some good; 
paying your rent whilst you go on a money losing tour, pay to 
press a record on your own so you get to keep all the profits, 
or fix your money pit of a van. 

We didn't just arrive at any of these problems overnight, 
in much the same way that the real fallout from Toyota's 
involvement in our scene (if there ever is a real fall out) 
probably won't be seen for a long time. 

I would rather be involved in a scene that was sustainable 
and celebrated its identity and ideologies. I would rather that 
scene excluded itself from as much of the stupidity in world 
as possible and proved that not only are there other options 
but that those options are better and have applications in 
other areas of our lives. 

As ever I'm contactable at theendlessblockade@gmail.com 
I welcome differing points of view if they're not just "omg u 
suck, u no nuffink" 

NOTES FROM THE WEST 
BY SHAWN CAP CAS 



CREEPING OUT OF THE "butthole of 

the burbs" is an epically legendary white trash family, 
the Billings brothers. With countless horror stories of 
debauchery and excess, the name "Billings" in my hometown 
alone carries with it a certain white trash lore and their 
history runs a little more than deep, the cup runs over at 
least from this arm pit of Utopian suburban wasteland also 
known as Rohnert Park! Something contracted through 
contact; my brain is forever stained and altered to this day 
and somehow can be triggered to remember them to the 
pop punk song, "They Are The Billings Brothers, Don't Get 
Along with Others". 

Billings are like animals who have not been 
neutered. They all seem to feel the need to procreate 
and like family members before them, they just keep the 
Billings namesake going on and on through generations. I 
can think of more than a few war stories left strewn in my 
mind through contact with the Billings in the early 90s: all 
day binge drinking trips to the Russian River, endless keg 
parties, BBOs, and more than a few nights fueled by meth 
and days upon days spent gathered at A park, shows and 
numerous friends' houses. They always seemed to get into 
fights amongst themselves or create a meaningless fight 
with someone, just add alcohol and the stupid factor would 
always go up. The Billings family have so many brothers 
and sisters, I am truly not sure just how many of them there 
really is? I will only mention three. 

The first Billings I came in contact with was youngest, 
Tommy Billings. We both went to John Reed Middle School 
until about the 6th grade and oddly enough he hung out with 
the same small group of five or six outcasts and weirdoes 
that I was a part of! The first day I met him was the day 
he won the Founders Day Turkey Race, how small town is 
that? After middle school i lost track of Tommy till a few 
years later when I once again met him though another friend 
called "Fat Boy". Tommy was the only Billings truly into 
hardcore record collecting and so forth and the one who 
I had more of a connection with due to similar taste. He 
went with Capitalist on our first US tour in 1992. Tommy 
was known for religiously drinking Henry Weinhardt Red 
and I mean always carrying a bottle of Maalox in the front 


pocket of his Ben Davis, so as to never have his heartburn 
hinder or affect his ability to keep on binge drinking. Oddly 
enough Tommy dropped out of the scene not long after that 
tour after finding out he had knocked up a Brisbine, started a 
family and we never really heard from him again. 

Then next would be Greg Billings, the oldest of the 
brothers, also known as "JIFFY". I can't truly remember 
when or where I first met him, but for a time he and I did a 
lot of partying around and running a fucking muck all over 
the City of Glass aka the Friendly City - Rohnert Park! Now 
Greg is just funny if you see or hear him. I would best 
compare him to a cartoon character. Like all of the Billings, 
he has piercing blue eyes (and not a beautiful type blue 
eyes but sort of a crazed menacing) and a huge smile with 
huge Chiclet-like teeth and to give you a sense of why it is 
funny to hear him and a better understanding of what is so 
funny about him, first you must understand that after every 
single sentence his mouth utters, it is always followed with a 
"YOU KNOW IT" then accompanied shortly after with a crazy 
laugh and then a loud "OR WHAT." The rest of the Billings 
brothers are all missing at least one front tooth. Back to 
Greg, he would always tell everyone and anyone and make it 
more than painfully clear that he was Capitalist Casualties' 
head roadie (like as if there was even such a title "head 
roadie"). I don't know if it was truly some bizarre side effect 
from too much speed or something from birth or something 
in the Rohnert Park water that made him unable to help 
himself from saying.... you know it....or what! 

It's like seriously he cannot help himself from 
saying, "You know it...or what" after every word that 
comes out of his mouth. Like some strange unheard of 
speech impediment or after effect and or meth glitch, he 
would always follow all with a "You know it or what." I even 
remember driving in the car with him one time and he was 
trying his best to not say "You know it or what" because of 
all of the ration of shit that everyone was constantly giving 
him. I mean he was given a mountain of shit by countless 
people on a regular basis about not even being able to help 
himself from saying, "You know it or what." On this day a 
car full of people and I were straight hurling insults from the 
back seat and Greg said to me, "Fuck you, Shawn, I did not 
say you know it!! You know it or what!!" Strictly unheard of 
back to back ""you know it- or what" and he just could not 
help himself, so pathetically classic! 

The name Jiffy derived from a dog he had named 
Rosie Girl that he carried at his side like a sidekick and he 
would always say to her, "She is a good girl Rosie...you 
know it or what" and a rumor started that he loved to put 
peanut butter on the end of his penis and have Rosie chase 
him around the house saying "She's a good girl Rosie say it 
again..jajajja or what." Now Greg would most times have a 
gigantic three finger bag of speed and the night the name 
Jiffy truly stuck was one night at my apartment in Santa 
Rosa off of McBride Lane. He bought us a lot of beer and 
probably gave us a bunch of speed as well so he could use 
my couch for having sex that night, with what is now his wife 
and has now had I think four children with! Me and Spider 
Mike were in my bedroom and we kept sneaking out in the 
middle of their act and rolling jars of Jiffy Peanut Butter ever 
so gently down the hallway and into the living room against 
the sofa they were having sex on and you would hear Jiffy 
scream out, "Fucking Shawn, fucking Mike, that's fucked up, 
you know it!" And we would shout back, "Or what!" 

The next morning I looked off my balcony into my 
apartment complex and you could see on top of the carports 
like four jars of Jiffy Peanut Butter that he had thrown off 
the second floor in disgust in the middle of his love making. 
Jiffy took a legendary amount of harassment and an endless 
barrage of Jiffy jokes at his expense for all of those stubborn 
jiffy jars that would not budge for all those unwed speed 
mothers who.always chose Jiffy. 

The first time I met Darren, also known as "Doo 
Rock," the middle brother/who put simply was not the 
brightest; he was the skinhead of the bunch. Darren was 
always fighting...well... all the Billings were always getting 
Into fights. Darren was the one who was always looking for 
a fight. Now Darren could take seriously consecutive hits to 
the head and stilt come back for more without even being 
fazed. My first encounter with Darren Sittings was at First 
Falls, a swimming hole in Cloverdale that me, Fat Boy, and 
Tommy went swimming at. When we had been there for an 
hour or so. Tommy said, "Hey you wanna meet my brother 
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Darren?" 

I said, "He's here?" with some apprehension due 
to things I had already heard about him. Then of course 
like a fool I said ok. Tommy then proceeded to take me 
towards a long narrow trail down the hillside where we 
came out around this rock only to see Darren's white ass 
pumping this three hundred pound chick, something I could 
have gone without seeing: so fucking gross. We had seen 
this girl earlier when we first got there, she was with these 
two other girls who were truly frightening and they were all 
topless screaming at any and all boys who would happen 
to pass by. I guess you could say it was a spectacle to say 
the least. Then Tommy just looked at me with a smart ass 
smirk! After we left that day, we heard later on that a few 
hours later Darren had got into a fight and had his truck's 
front windshield broken out and his jaw broken which was 



DUCK. YOU FUCKER AKA A FISTFUL 
OF FLICK REVIEWS 
BY MEAN DAVE 

Well if my column doesn't get lost and makes it in this 
subsequently wired shut. The last news I heard about Darren j ssue (sorry for my buzzed conspiracy theories Jeff and 


was in the local newspaper. There was an article about his 
baby's momma who had a noise complaint and the Rohnert 
Park Police Department was called to her house. When she 
opened the door she charged the police officers with an 
exacto knife and was shot dead in her apartment in front of 
her toddler. I think Darren is back in prison again. Not sure. 

The Billings are so Friendly City white trash, it 
hurts they are all heavy drinkers and tougher than shit. I 
think they all played a huge part in the bad rep Capitalist 
Casualties got in the early years at our shows because 
of the mayhem and fights they. Fat Boy and various other 
knuckleheads started at our shows. 

Let's wrap this up with one of Capitalist's first trips 
to Eugene, Oregon where we left with the Billings to boot in 
our travel. We left Santa Rosa more than stocked with beer. 

I used to work at Mesa Beer Distributing and literally every 
night I would steal like four to five cases of good beer by 
throwing them in the trash and going later in the night to 
retrieve them. We left Santa Rosa with seriously like nine to 
ten cases of beer for a three day trip with nothing more than 
beer and a few bags of chips and some hot dogs Fat Boy had 
stolen from his parents' house or Safeway, or some dumb 
shit; basically, we were set. We ended up drinking almost 
all the beer in like a day and a half because there was like 
15 of us in my truck and a van. I think it was our first trip 
up to that area and our first time we got a chance to pal with 
local greats, Resist. The shows were all amazing and the 
trip was ending like every trip we had in the early days. We 
were broke and almost out of booze, so it was time to get 
home to replenish and recuperate the troops. On the way to 
Eugene, I drove my pickup truck and either Jiffy or Fat Boy 
rode shotgun with me and the other guys were in the back 
of the pickup truck the whole time with the two huge coolers 
filled with beer. On the way to Eugene, Fat Boy had rode 
almost the entire trip in the back, I think so he could drink 
as much beer as he could get his pithy little dick beaters 
on. What was funny about Fat Boy riding in the back was as 
soon as the first cooler of beer was dust, he began to piss 
in the empty cooler that was left with only a few stray hot 
dogs still floating around in it. Now I did not give a fuck, it 
wasn't my cooler and after all it was better than stopping 
for a piss break ever two minutes, or having Fatty pissing 
over the sides ending up with piss all over the back of my 
truck. Just as we were about an hour from getting back into 
Sonoma County, we stopped to take a stretch break and rest 
our decimated asses. We were gathered around the back 
of my truck talking shit and Jiffy says, "I'm fucking hungry 
...you know it!" which none of us paid attention to. As usual 
Jiffy was ignored. I went on with whatever the fuck I was 
doing or talking about. A couple of minutes later Fat Boy 

gives me a nudge and says look.look.I turned my 

head only to see Jiffy eating a bun-less hot dog covered in 
mustard that had been floating, and bouncing around in a 
cooler full of piss for three days. Fat Boy and I looked at 
each other and Jiffy looked at us like, "What?? It's a good 
fucking hot dog...you know it...or what!" 

News - Toby Rage-R.l.P! - Live fast die young, you'll be 
missed my friend! 

On a positive note my old friend Uncle Mark had a triple 
by-pass and came out A ok! 


You can always get a hold of this fraudulent punk even if the 
sun doesn't shine at 

rohnertparkpunk@aol.com or www.myspace.com/ n J . L . , . . * .. 

****** Casualties or W-W 


Athena), happy end of 2010/beginning of 2011 folks! 2010 
sucked worse than 2009 so I started doing standup comedy 
to further torture people with my loud obnoxiousness and 
hopefully invest in my retirement career as an elderly 
comic since by the time I am old and near death, my 
Social Security will be bailing out more banker fat cats and 
government schemes too much to last to my old age. And 
since truth usually tends to be stranger than fiction, that's 
the theme of the column for this issue, documentaries, along 
with two of the first DIY films sent to me for review (thanks 
Arno!) And let me clear up the title of my column after I 
had a chuckle seeing my column header graphic last issue: 
it's called Duck, You Fucker aka a Fistful of FLICK reviews, 
not a Fistful of Fuck Reviews but you could figure it out after 
reading the column and not finding actual reviews of fucks 
which would give Duck, You Fucker a whole new meaning. 

And like I mentioned last column, all of these DVDs should 
be available online, Netflix or at your local stores unless 
otherwise noted. 

FIST FUCK PRODUXION (DVD) - Sent to me by a 
guy named Arno in France who also loved Shakes The Clown, 
this is a collection of 14 musical short movies shot on super 
8 mostly between 1995-2001 and recently transferred from 
VHS to DVD along with a newer short film from 2008. The 
films and animations are all set to music soundtracks of 
various conventional or mainstream artists who evolved 
from an underground at some point (Ministry, Beck, Ennio 
Morricone, The Residents, etc.) and are from a collective of 
talented French filmmaking punks and freaks who hopefully 
by now have made films or videos for original tunes by any 
bands they know as alt the videos themselves are very well 
done, creative, funny in most cases and don't lose anything 
in any culture translation being from France although there 
might be more inside jokes for anyone who knows French 
culture, unlike my dumbass. My favorite was Stremon, an 
animation using various kids toys to the tunes of Negativland, 
Pig Bag (who I never heard of), and Dead Kennedys. So if 
you are shopping for French DIY video and film directors for 
your next music video, hit these people up and check out this 
DVD. Contact fustfick@laposte.net or kakara@voila.fr 
A FROG ODYSSEY (DVD) - The complete title is A 
FROG ODYSSEY (Get in the broken van) and is the 2003 U.S. 
Tour film following the bands La Fraction and Born Dead 
Icons who I have heard of mainly from my busier distro 
trading days. A Do It Yourself Productions/3 Years Later 
Picture made by someone named Cara (who was also the 
main dude behind the Fist Fuck Produxion DVD), this is 
an awesome stream-of-consciousness approach of a tour 
film. The 30+ minutes fly by as the film documents all the 
various places the bands played, partied, crashed at, visited, 
broke down, broke down again, and more breaking down, 
etc. What I liked the most was the fun, upbeat vibe of what 
is usually the serious-faced, black-shirted, deadlocked, 
facially-pierced, crusty and other DIY scenes using both 
the bands' music and conventional pop/rock/etc. tunes as 
the soundtrack and commentary on whatever Is going on 
in the film at the time. The outsider perspective of our 
hardcore police state of a country comes through like a 747 
through a skyscraper seeing the abundance of American flag 
merchandise, cops, random American pride freakishness, 
more cops, did I mention cops? Lots of impressive creative 
shots and editing techniques like the Fist Fuck collection. 

And it was awesome to see familiar faces of the local Sf Bay 
Area scene like Crackwhore Matt and Nigel Peppercock along 
with what must have been one of the last shows at Mission 
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show up and inquire as to who was responsible for Mission 


Records, which of course shut down the show and eventually 
the venue as I remember playing my last Mission Records 
show earlier that year. Great DIY road flick for fans of the 
bands, anyone who was at any of the shows at the time, or 
if you just wanna see a really good DIY flick and support the 
French DIY scene. Contact kakara@voila.fr 
HEAVY METAL IN BAGHDAD (DVD) - This 
heartbreaking-yet-uplifting-and-inspiring doc will make any 
of you petty diva musicians out there think twice and thank 
your lucky stars you have the freedom to just have band 
practice and play a show without having to dodge bombs and 
bullets to do it. This doc starts at the outset of the Iraq war 
and follows a small group of young dudes who are fans of 
what little, mostly mainstream heavy metal they can get out 
there since most Muslim cultures are highly intolerant of all 
kinds of art and culture we out here always take for granted, 
even in the more remote areas of our culture. These guys 
talk about how they can't grow their hair long without the 
threat of getting killed, about being happy at first when the 
U.S. takes down Saddam until they realize the U.S. had no 
follow up plan, allowing all the various Islamic tribes and 
sects to battle both with each other over power and battle 
with confused U.S. forces who know nothing of the culture at 
first, tearing apart Baghdad in the process, killing so many 
innocent civilians that all of these guys list the family and 
friends as they lose them throughout the movie. In the end, 
they work over the course of years just to have their first 
show which, not to give away the surprise ending, takes 
place in Syria after escaping the tragic violence. Great film 
for all musicians and artists to watch and although it might 
be hard to find on DVD, it can be watched on Netflix online 
and appears here and there on paid cable channels like HBO. 
OUTRAGE (DVD) - This is one of my recent favorite 
docs about the now common phenomenon of hostile 
anti-gay legislation most heavily promoted by right-wing 
politicians who are well-known closeted homosexuals in 
the surrounding gay communities (which not-surprisingly 
is HUGE in the D.C. political world as OUTRAGE points out) 
and the watchdogs who work tirelessly to combat and in 
many cases, out these damaging, self-hating people and 
their agendas. It also tracks how the gay marriage issue 
was practically genetically engineered by right-wing think 
tanks as a hot button 2004 issue to get Bush and other 
politicians elected in spite of an unpopular and unjustified 
war based on highly suspicious "terrorist" attacks, threats, 
intelligence, etc. that usually leads back to multinational 
corporate interests and the politicians who work for them. 
Another good doc that focuses on the smaller, more personal 
aspects of these hate agendas is FOR THE BIBLE TELLS ME 
SO, which isn't as well produced as OUTRAGE, but it tells 
real family stories of people who were highly anti-gay 
confronting the reality of having gay family members and the 
often tragic consequences when gay people become crushed 
in the closeted worlds surrounding them, such as in the 
Christian programs that promise a "cure" to homosexuality. 
The Sasha Baron Cohen character "Bruno" also bravely 
confronts a lot of these issues directly in his comedy movie 
of the same name so if you want a good triple feature of 
anti-homophobia related themes, I suggest all three of 
these flicks. 

ENDGAME: THE BLUEPRINT FOR GLOBAL ENSLAVEMENT 
/ TERRORSTORM / THE OBAMA DECEPTION (DVDs) - Here 
are three flicks from controversial activist and conspiracy 
theorist Alex Jones. If you don't know who he is, he 
has been getting exposure more and more ever since 
his heartfelt, passionate speeches in Richard Linklater's 
animated movies Waking Life and A Scanner Darkly. And 
by the end of these movies by Jones you will have a good 
idea what Alex Jones is all about, waking people up to the 
fact that there is a lot more going on behind our backs, and 
in many cases these days, right in our faces, that indicates 
a very real agenda of a power elite possibly steering or 
conftolling world events as the rat race continues towards 
globalization and at some point, the mass reduction of the 
world's population to roughly 500 million people. Although 
these movies present a lot of interesting facts and theories 
based on them, the melodramatic sense of urgency in the 
presentation is the only thing I find off-putting, like someone 
who is trying TOO hard to convince me of something that may 
not be completely true, but if you are someone who doesn't 
believe practically anything in our American sanitized-for- 
our-protection media and enjoy imagining all the horrible 
possibilities of what powerful, evil human(?) forces in our 
world have in store for the rest of us, these flicks are for 


you. www.infowars.comwww.prisonplanet.com 
TYSON (DVD) - Love him, hate him, or even if don't care, 
there's no denying the cultural phenomenon in the 80s that 
was Mike Tyson. The director James Toback said it best, if 
you took all the boxing legends of the past, put them in a 
room in their prime and asked alt of them who is the one 
fighter they don't want to fight, alt of them would say Mike 
Tyson. In ca$e you forget or weren't even alive at the time, 
Mike Tyson before he became a celebrity freak of sorts was 
actually one of the best and most dangerous boxers inside 
the ring during his reign. Outside the ring were his troubles 
and this movie is an amazing insight into the truly fucked up, 
scared little child that lives along with all the other voices in 
Tyson's head. The film is made up of stylized testimonials 
of Tyson as he takes you through an unflinching journey into 
the many peaks and valleys of his life and they make for 
great stories. This isn't any fluff piece either, he stays pretty 
open about the ugly sides of his life and is brutally honest 
and vulnerable when it comes to his own self-perception. 

Sad footnote was that not too long after the film came out, 
one of his youngest daughters died'in a freak accident at 
her mother's home only adding to the melodrama of his 
tumultuous, self-inflicted life. 

DOUBLE DARE (DVD) - This is a great insight into 
the endangered world of stunt people in this age of CGI. 
Released in 2004, the film follows Jeannie Epper of the 
famous Epper family in Hollywood and the now known Zoe 
Bell before she met Quentin Tarantino as she struggles 
between her Xena: Warrior Princess job ending in New 
Zealand and her big leap out to Hollywood where she meets 
Jeannie and eventually the man who changed her life, 
Tarantino. This was the movie that inspired Tarantino to 
cast Zoe in Death Proof and you can see why after Zoe wins 
you over watching such a sweet person throw themselves 
off a high platform, kick ass and chew bubblegum. Jeannie 
Epper on the other hand is a highly respected stuntperson 
with years of experience working on everything from Wonder 
Woman to Roadhouse. Her stories are great for people 
into entertainment history as well as anyone who grew up 
watching her work in TV shows and movies. All around 
interesting fare. 

LIPSTICK & DYNAMITE: THE FIRST LADIES OF 
WRESTLING (DVD) - And continuing with the theme of 
conspiracies and getting beat up, here is a cool doc also 
from 2004 about the ladies of classic wrestling before it 
turned into what it is today. It's also refreshingly untouched 
by WWE or anything Vince McMahon related today. Learn 
about the days of Mae Young, the Fabulous Moolah (who I 
got to see as a little kid), and many of their forgotten peers 
along with interviews of some of their male colleagues such 
as Captain Lou Albano, Classie Freddie Blassie, Mean Gene 
Okerlund and many more familiar and unfamiliar faces of 
wrestling past. And as with all wrestlers, they got some 
hilarious stories along with the pains and bruises of being a 
female wrestler in an age where it wasn't "lady-like" to do 
so. These ladies are no less ladies, they just have a skill at 
beating the shit out of each other too. Fun flick. 
AMERICAN HARDCORE (DVD) - And to wrap this 
up, why not throw in the flick most of you fans of early 80s 
hardcore have already seen, let alone probably know or have 
met some of the people in this flick. I grew up during the 
frowned upon crossover days of thrash that some hardcore 
purists insist ruined punk so my punk knowledge was fairly 
limited. Made by the people who brought you the book of 
the same name, I enjoyed learning the small details that 
led to the major players of this time, like Henry Rollins 
asking Ian MacKaye if he thought he should move to LA to 
join Black Flag, Bad Brains mentoring the D.C. scene that 
created the straight edge movement in Minor Threat, Boston 
bands adding a dose of hostility and more violence to the 
straight edge scene, etc. Also finally seeing Dave Brockie's 
face and hearing Oderus Erungus's voice was a treat to this 
formerly adolescent GWAR fan. The stream of consciousness 
editing style gives the flick the feeling of movement since 
how interesting can you make a movie of people sitting 
in front of a camera talking? And I found it funny seeing 
Henry Rollins dropping the hardliner attitude for a day to 
speak with childlike glee about his fond memories of being 
a part of something that changed music history forever even 
though it made no one any money at the time and in many 
cases never did. My only beef are the old guys who keep 
crying "Punk is dead" like anyone is really trying so hard to 
relive their lives but I think they are more bitter about the 












mainstream's use of the word labeling bands "punk" who 
couldn't wash these dudes' shit-stained socks after tour. 

Only a few guys complain about it here late in the movie. 

The old days of punk are dead maybe, and the random 
needless violence just aint what it used to be to the die 
hards, but these guys inspired what we have today in the DIY 
scene so I don't think punk and DIY are generally the same 
thing since DIY is alive and well, if not a little broke, and 
dragging a table full of records to a record swap or show 
near you. And these were the pioneers who helped make 
that possible. And Harley Flanagan is hilarious. 

Alrighty film lovers and crap takers, keeping the flick count 
small this issue since the reviews were anything but short 
or fast so I'm hoping to not break the barking up the wrong 
tree rule this issue. And for any suggestions, complaints, 
jokes, or reviews of your own you wanna send me in case I 
can add them to the column, I believe it was Jay-Z who said 
it best, "Holla!" badtouchmusic@hotmail.com myspace. 
com/badtouchmusik Fuck Facebook and the pathetic peer 
pressure to get on it!!! The Social Network movie was great 
though... 



HI THERE. PUNKS AND 

THRASHERS . As usual, I hope everything is all 
right. Well, during all these years, my columns were mostly 
specialized in for example "o.o.o." (= old, odd, obscure) 
punk out of Japan, Sweden, Finland, America, an article 
about crossover in general and so forth, but for this issue I 
decided to flip randomly through my record collection and 
write something about some shit that I think is worth talking 
about (big deal, eh?!). 

As for the article about Finnish punk within the last number, 

I guess you noticed that I didn't mention the VARAUS "1/1" LP 
on Feral Ward Records, which compiles seven songs (out of 
nine) of the "1/2" one-sided LP, the "Tuomittu elamaan" EP as 
well as the tracks from the "Yalta hi-life" comp. LP. I didn't 
"forget" this album, the only reason I didn't refer to it, is the 
fact that it was released way after the deadline of # 23. It's 
as simple as it can get and especially when you're writing 
about ancient punk records, sometimes things like this can 
happen, so don't nail me onto a cross. Thanks in advance! 

Anyway, back to business: Within this discourse are 
absolutely no restrictions concerning countries and/or 
styles as it features just the manner of music I'm more or 
less frequently listening to. So there, let's go - "less talk, 
more rock"!! 






BANDIT - "Heathen rock - 12 distorted truth for the 
dumb" CD 12 tracks / Chameleon Records /1991 

While I've to agree that their moniker probably isn't the 
best name for a hardcore band, the soundscapes on the 
little shining piece of aluminum cannot be beat at all cuz 
this quartet from Muromachi / Japan was wholly on fire. 

With this in mind, on "Heathen rock -12 distorted truth for 
the dumb" all hell breaks loose with a firestorm of fast as 
a rocket, overpowering in addition to always memorable 
hardcore that lives from their awesome hoarse vocalist. No 
compromises were made; these twelve anthems in 29:06 
minutes are entirely out of control. A few amazing guitar 
solos are included for good measure too. It would be a 
little bit unfair to compare BANDIT with the infamous gods 
of SYSTEMATIC DEATH, but exactly this is the league they're 
playing in. I bet, if this CD would've been distributed better 
back then, folks would mention BANDIT within one lungful of 
air with the likes of GUDON, OUTO, CHICKEN BOWELS, DEATH 
SIDE and/or the abovementioned SYSTEMATIC DEATH. Next 
to this jewel, BANDIT also came into sight with their "Blood 
sucking freaks 2" split CD w/ CRUCIFIED JUNK (Blood Sucker 
Records / 1992) plus with three songs on the "Starving 
dog eats master" comp. LP (Blood Sucker Records /1992 
/ note: "Heathen rock" already appeared on the CD) along 
with legends like CROCK, WARHEAD JUNK, NIGHTMARE, 
KATHABUTA as well as DEATH SIDE. I'm not acquainted with 
more releases, but, no matter what, even the material on 
these last two records is impressive too, it cannot match with 
the sheer intensity of the "Heathen rock -12 distorted truth 
for the dumb" album. Any Japanophile (and there're many!) 
should have this monster that includes a separate lyric sheet 
- if not, I urge you to keep an eye open for. 


CRUCIFIX / PATARENI - Split EP 6 tracks 
/ Psycho Mania Records / 1991 / 150 made 
Here we've a really "o.o.o." release which, I guess due 
to the pressing amount of merely 150 copies, isn't very 
well-known. However, because of their okay "Capitulation" 
12" (Universal Records /1981), the way better "Nineteen 
eighty-four" 7" (Freak Records / 1982) in addition to the 
overwhelming "Dehumanization" LP (Corpus Christ] Records 
/ 1983), CRUCIFIX are gods, full stop. In case you aren't 
familiar with this outfit, up from their 7", CRUCIFIX played 
a healthy dose of quick, abrasive and enormously powerful 
anarcho hardcore with Sothira's spiteful vocals. This is 
pretty raging stuff that needs to be heard. In case you're 
not willing to shell out perverse prices for the originals. I'm 
more or less sure that it's possible to hunt down the bootleg 
of the EP (Peace Records / 1992) and/or one of the several 
re-issues of the LP for a reasonable amount of dollars. 
Nevertheless, the three tracks ("Peace or annihilation", 

"Indo China", "Stop torture") of their side already appeared 
on the "Dehumanization" LP and were recorded live on 
02.02.1984.1 won't discuss the sense of live records over 
and over again, so let me just tell you that it's needless to 
mention that this is nothing but magnificent, hard-hitting 
and straightforward punk with a strong political attitude. The 
quality isn't the best, but I've live records which sound much 
worse and for that reason this is good shit all the way! I was 
never a big fan of former Yugoslavia's PATARENI; therefore 
I own only a handful of their outputs. Okay, four to be exact 
and alt are split records which I solely bought because of 
the other bands... The music on PATARENI's side isn't much 
of interest though as they play a barely attention-grabbing 
mixture of stereotype hardcore and lame grind with a low 


growling, guttural singer. Nothing outstanding for sure and 
the fact that they use a few utterly non-punk instruments 
(I entirely abhor horns!) doesn't make things any better. 

It's well played; nothing wrong with that, PATARENI are just 
kind of boring. Oh yeah, before I'll forget: I fully detest 
splits which sides run on different speeds! This is truly a 
pain in the ass!! When all's said and done, this fucker, which 
includes neither the lyrics nor any inserts, doesn't save 
the dolphins (maybe this was the motivation it was never 
repressed or bootlegged?), but helps to complete your 
CRUCIFIX collection. 

DAMAGE 

"Sins of our fathers" LP 

18 tracks / Gnarl Records / 
1984 

"Live off the board" LP 

15 tracks / CBGB Records 
and Celluloid Records split release /1987 
Not to be confused with the millions of other hardcore 
outfits who called themselves DAMAGE, now we're talking 
hardcore to the max as this DAMAGE is the essential gang 
outta New York! Their "Sins of our fathers" debut LP still is 
a shot into the face of everyone who likes hardcore the way 
it was meant to be: Speedy, powerful and dangerous with 
terrific, unsympathetic vox to boot. There's no walking the 
middle ground on this document in flawless hardcore, "Sins 
of our fathers" shreds like if there's no tomorrow. If you 
need a comparison, think of the missing link of CORROSION 
OF CONFORMITY'S "Eye for an eye" LP and "Primitive origins" 
LP era PRONG. Yep, "Sins of our fathers" really is this 
wickedly marvellous. The LP should include a lyric sheet, 
but unfortunately my copy hasn't one - fuhhuuck!! Even 
so, this album is a mandatory attempt in classic old school 
hardcore! Fast forward three years to 1987 when the "Live off 
the board" LP was released. According to the title, this is a 
live LP of course, but this is one of the best live records out 
there since this piece of plastic transports the goods with 
more rapid-fire blitzkriegs in the vein of the predecessor. 
Even faster and more furious than on their first appearance, 
DAMAGE race through this gig like it was their last one 
(perhaps it was? I dunno!) and the "cute" (read "sarcastic") 
lyrics, which are printed on the back side of the cover, make 
this LP even more attractive! Awesome sound quality too! 
Sadly these two milestones are all that DAMAGE ever put 
out and somehow it's a shame that these gems weren't 
re-pressed or bootlegged until now as a lot of younger punks 
out there should've the chance to listen to such immortal 
stuff for an affordable price. By the way, when DAMAGE 
threw in the towel, Mike Kirkland (bass) went to play on 
PRONG’S very best record, the "Primitive origins" LP. And now 
I know you're sold! 

INFERNO - "Tod & Wahnsinn" LP 

20 tracks / Miilleimer Records /1984 
On their first longplayer, Germany's INFERNO laid everything 
into waste with kinda simple, but fast as hell, forceful and 
fully uncompromising thrashing hardcore with hate-filled 
vocals. The mostly well thought-out lyrics in German attack 
the typical punk enemies like for instance the government, 
war, Ronald Reagan (man, this LP is from the era of the 
Cold War!) and religion, but obviously for this epoch in 
Germany there're also a few songs about drinking. All in 
all, this LP, which's title translates into "Death & insanity", 
is a comprehensive masterpiece in a relentless thrashing 
rage - a fitting proof for this statement is that S.O.D. covered 
INFERNO'S "Ram it up" on their "Speak English or die" LP 
from '85. The first pressing of this milestone has a red cover 
drawn by Pushead (the second edition is blue) and comes 
with the "Der aktuelle Miilleimer # 11" zine that includes the 
libretto. INFERNO also released a few other very splendid 
platters such as the "Die Ruhe vor dem Sturm" 7" (Rise & 

Fall Prod. Records / 1985 / translates into "The calm before 
the storm"), the "Sohn Gotfes" 7" (Rise & Fall Prod. Records 
/1985 / the title means "Son of God"), a split LP w/ Japan's 
EXECUTE (Pusmort Records / 1986) and the “Die Allertetzte.. " 
7" (Campary Records and Rise & Fall Prod. Records /1991 
/ "The final one.,."). There also exists a second LP called 
"Hibakucha" as well as a third LP ("Live and loud"), but since 
I cannot get pleasure from them, I never felt the need to 
obtain 'em. To come to an end, "Tod & Wahnsinn" definitely 
is INFERNO'S best effort and therefore you've to sell your 
grandma in order to get hold of this highlight in German 
hardcore/fhrash. 
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T.S.T — "s/t" LP 

18 tracks / 

River Records /1982 

I'm brutally honest and for this reason I've to declare that I 
know next to nothing about this band. Whatever, these three 
Swedes set free a moderately quick and pissed off punk as 
fuck assault that enclosed equally annoyed singing parts. 

A huge influence of early '80s punkrock outta the United 
Kingdom cannot be denied, this LP lets me smile from ear 
to ear with nothing but clear-cut songs that make me run 
to the refrigerator in order to grab some ice-cold beers 
and sip them without delay. Cool stuff within my book! 

On a side note: Alone because of his mustache, I swear 
that their drummer looks like a porn actor out of the '70s, 
but this is only a minor gripe, ha ha. As I said before. I've 
absolutely no further information about T.S.T, but if you're 
able to read Swedish (mine's a little bit rusty of late...), I 
recommend buying the godly "Yarning! For punk" comp. 3x 
CD box (Distortion Records / 1993) since the T.S.T side of 
the booklet delivers a shitload of statistics about them. To 
what I understand, T.S.T also have other records out, but the 
language barrier kills these things for me and I certainly 
don't wanna spread rumors! As a minimum the comp. 3x CD 
box features three tracks that are not on this LP... However, 
this puppy that lives in a gatefold sleeve where the lyrics are 
printed on the inside is great for what it is: An album full of 
snotty as hell punkrock at its best!! 


THE MOB 

"Upset the system" EP 

"Step forward" EP 


9 tracks / Mob Style Records /1982 


3 tracks / Mob Style Records /1983 
"We came to crush" LP 

12 tracks / Big City Records /1986 
So, now we're babbling about a really legendary troop 
regarding classic Amicore - THE MOB!! On their first 7", this 
foursome played kind of basic, but entirely strong, hurried to 
the max hardcore; nothing more, nothing less. Sure, these 
nine cuts are more or less In the typical fashion of early 
'80s hardcore outta the United States, but THE MOB provided 
them with so much energy and passion that they definitely 
still stand out. The sound quality may be a little bit raw, 
but adds an extra disturbing feeling to this EP. There're two 
pressings around: The first one has a black cover and the 
second edition a red envelope - unfortunately I've only the 
tatter one... Anyway, fans of early S.S.D., ANTIDOTE, CIRCLE 
JERKS or NEON CHRIST will go apeshit over this item, which 
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includes a lyric sheet! One year later: While their debut 
was downright grand, the follow-up is even better because 
this effort, ladies and gentlemen, in all probability is one 
of the best five EPs out of this era in time since these three 
hymns are a superb lesson in historical punk: Not as swift 
as the precursor, yet still hasty, but much more powerful 
and energetic, this angry as fuck single rips from the-first 
to the last second!! An enormous amount of dynamism, 
an overwhelming singer and tons of remarkable melodies 
leads me to the theory that "Step forward" is a work of 
genius in timeless hardcore! My copy is on clear red vinyl 
and comes with a huge sticker as well. There's no doubt 
about it, this is breathtaking stuff to say at least, with the 
only petty complaint that a playing time of approximately 
four minutes is way too short!! Three years passed and the 
"We came to crush" IP saw the light of day. This album 
brings sometimes mid tempo to more often than not rushed, 
heftily metal infiltrated hardcore into your household, but 
that's all... I don't know what I could write else about this 
release as it sounds like one of those characteristic, average 
crossover records out of the mid '80s. Nothing special, that's 
for sure. Fuck, an album full of echoes in the vein of "Step 
forward" would've been a synonym for "God", but perhaps 
my expectations were too high?! On the other hand, this band 
set their standards with two fantastic 7"ers, so I've the right 
to be disappointed. Don't get me wrong, the LP is okay, but 
the EPs, and most 6j all "Step forward", are much superior. 
To come to an end with my final upshot: The LP is nice at 
best, the "Upset the system" EP rocks like hell and the "Step 
forward" 7" kills on contact. 



"TRIPLE CROSS COUNTER TOUR” - comp. EP 
5 bands w/1 track each / Kagai Mousou 
Records / 1990 / 1.000 made 
I've to admit that in my opinion a lot of the compilations 
out of the '80s and early '90s rule, but I'm not too keen on 
new(er) samplers cuz most of them contain way too much 
throwaway material for my tastes. Doesn't matter what, the 
"Triple cross counter tour" EP is one of the most exciting 
Japanese comps, ever and there're literally hundreds 
of amazing omnibuses out of the Land of the Rising Sun 
floating around. I don't have the trace of an idea if this is 
really a tour record, but if it is, I'm more than jealous that I 
didn't have the chance to witness one of the gigs as the line¬ 
up of this EP reads like a who is who in traditional Japcore. 
You get one song each from the likes of BASTARD, MAD 
CONFLUX, BAD SMELLS, PILE DRIVER plus CROCK and every 
horde slays without mercy, so you can expect a full scale 
assail from the first second the needle hits the vinyl. Yep, be 
prepared for a fast, liber powerful yet remarkable onslaught 
of Japanese hardcore of the highest order. The only downer 
is that the 7" itself looks kinda cheap (blank labels, no 
inserts, lyrics, info, etc,), but the music fully compensates 
this negligible bummer. Alt of the included bands should be 
well known for their own releases and/or other appearances 
to compilations, therefore this EP is a very good start in 
order to check these monstrous gangs out if you aren't 
already familiar with them. On a Side note: Kagai Mousou 
Records also released other first-rate offerings like for 
instance the CHICKEN BOWELS "Keep our fire burning" T’ 
{'85), the godsend GOOGOL PLEX "Nail a lie to the counterf 
7" ('85) as well as more stunning compilations such as the 
"Hang the sucker vol. 1" 7" ('88), the "Hang the sucker vol. 
2" LP ('88) in addition to the "My meat's your poison" LP 
{'87), which are all {!!) worth tracking down. 
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URUK-HAI - "Give up on God" EP 

10 tracks / Fetus Records / 
1995 

This will be the last review within this column, I promise... 
Compared to the other knocks out of this "Blasts from 
the Past" article, this 7" may be relatively "new", but no 
matter what it takes - it's a friggin' undying experience in 
absolutely unforgiving blastcore! Next to this, when this plate 
came out, it seemed it wasn't distributed very well (at least 
not on this side of the ocean), so I decided to jot down a few 
words on it. To what I'm informed, this is URUK-HAI's first 
and simultaneously last attack on the human race, which is 
a shame as this unit of destruction put the whole lot into 
scraps. Completely relentless in delivery, these seven (!!) 
guys were on fire with a mega frenzied barrage of machine 
gun fired, devastating and simply brutalizing hardcore/ 
power-violence where no less than six of their members 
were responsible of the either hoarse screame'd and/or deep 
barked vokills. There're no two different views, this slap of 
pure insanity lies right in the middle of such destroyers as 
DISSENSION and HAIL OF RAGE. In my humble opinion, this 
7", which has a "nice" artwork and the well-thought out 
lyrics printed on the inside of the folder, is one of the most 
underrated EPs out of the "harder than your mom is able 
to deal with" genre and that was a compliment for sure. 

Hey, on top of this, "Give up on God" was put out on Fetus 
Records - the label that set free highlights like for example 
records from CEASE FIRE, WELLINGTON, the aforementioned 
DISSENSION plus HAIL OF RAGE, SUPPRESSION, SLAG or 
ULCER and for this reason alone, you know that you cannot 
go wrong with this outbreak of unadulterated annihilation! 

Thanks for reading this article!! 

- Loser. 


a million ways of saying brutal 


tunes retooled, new tunes, and tunes long forgotten but now 
reborn. Brad hooked me up with an unmixed version of the 
CD right as the band got out of the studio and I have been 
listening to it nonstop since. When the finished CD came 
out, I started listening all over again. Imagine classic Poison 
Idea played heavier, at a more deliberate pace, and with 
more precision and you get an idea of where this is coming 
from. But don't worry about just getting an idea, you really 
just need to get the CD. If you don't like it, you suck. (Dr. 
Cyclops Records) 

IRON MAIDEN 

The Final Frontier 

Born of the New Wave of British Heavy Metal, now legends 
in every sense of the word. Iron Maiden seem to be going 
strong on The Final Frontier. Although definitely in the 
same vein as their last couple of CDs, The Final Frontier is 
even more progressive in nature. There is very little of the 
galloping metal of their early days (perhaps The Alchemist 
being an exception) here, instead you get Iron Maiden at 
their most epic. This isn't necessarily a bad thing, 1982's 
"The Number of the Beast" had epic moments, but I will 
say that with five songs over eight minutes long, this album 
is not one that grabs you on first listen. Probably the 
best comparison from Maiden's salad days would be the 
"Somewhere in Time" and "Seventh Son" albums. If you 
Rory Gallagher's guitar with the youthful enthusiasm and raw liked those, you'll like this. (Universal) 
metal sensibilities of the afore referenced bands and you 

have a small sense of where this is going to take you. All THE AUTUMN OFFERING 
tracks have been remixed and remastered and honestly have $/j 

never sounded better (including on the original vinyl and The Autumn Offering play a blistering fast brand of technical 
cassette). As a very special bonus you get a second CD of 13 (j ea th metal that owes as much to bruising metalcore as it 


either reforming or at least re-tooling. In fact if you look at 
some of the reviews this issue (Iron Maiden, Crisis, Accept, 
Exciter, Tank, Armored Saint, Exodus, Death Angel, Flotsam & 
Jetsam, Annihilator, Unleashed, Atheist, Forbidden, Heathen) 
it sounds like a column I could have written in the 80s (and 
probably did). I'm not sure if it is a positive or negative 
thing that a lot of the best metal being released in the last 
couple of years is from bands I played at my wedding in 
1986... actually, I didn't because my wife would have killed 
me, but you get my point. Ultimately, I really don't care 
about the whole oldschool vs. new jack discussion. As long 
as I get my fix of neck frashin', I'm good. Are you? 

CRISIS 

Armed to the Teeth/Kick It Out 
I make no bones about the fact Crisis is one of my all-time 
favorite bands. In fact, to make sure you know how biased 
I am about this long awaited re-release of their first two 
records (Armed to the Teeth and Kick It Out) on one CD, 

I will tell you that I wrote the liner notes. Crisis were an 
American band, but with one member hailing originally 
from England and a sound that owed much to the fastest 
and rowdiest of the New Wave of British Heavy Metal (think 
Raven, Battleaxe, Warrior, or Omen Searcher), it wasn't 
surprising that their biggest following (and record label) 
were in England. Imagine, if you can, the grit and honesty of 



A MILLION WAYS OF SAYING BRUTAL 
BY JEB TOOCRASS 

They say that the TV show "Glee" is a guilty pleasure for 
many. Well I must not have enough guilt and/or I have 
a higher standard of pleasure. Speaking of which, as a 
40-something headbanger I am thoroughly enjoying the 
ongoing 80s and early-90s heavy metal Renaissance. From 
first-wave thrash to NW08HM to the formation of death 
metal it seems that countless of genre's best bands are 


bonus tracks that reach as far back as the early 80s and as 
far forward as the 2000s. If you are at all into obscure 80s 
metal, this is a must have. (Shadow Kingdom Records) 

ARMORED SAINT 

La Raza 

Armored Saint has been inconsistent as far as actually 
existing as a band, but when they do get around to releasing 
a record; they continue to be one of metal's premier outfits. 

La Raza is the band's first album in a decade and I would 
have been happier with something a bit heavier, but that 
one complaint aside this is a solid addition to their catalog. 

La Raza boasts brilliant songwriting, slick production, tons 
of attitude, and those quirky hooks that you can't get out of 
your head... all in classic AS style. The record manages to 
be both epic and working class at the same time. If you are 
a Joey Vera fan in particular, this album will appeal to you 
since his handiwork is definitely dominant throughout from 
production, to songwriting, to overall vibe. (Metal Blade) 

VICTIMS WILLING 
Old Bones and New Cadavers 

Wow. Just wow. One of my favorite metal-tinged hardcore 
punk bands in the 80s and early 90s, Victims Willing, has 
reformed and for the first time released a full length 
album (a great way to celebrate a 30th anniversary)!! On 
stage Victims Willing were about as intense and heavy as 
you could ask for. In fact, they were too heavy for a lot 
people. The punks thought they were metal, the metalheads 
thought they were hardcore, the hardcore kids thought 
they were crossover, but their large fanbase thought they 
were amazing. And they were. Nobody tore it up like VW. 

Their stop and go sound was riff rich and punchy (thanks 
in large part to the creative guitar work of Kelley Evans), 
with energetic rhythms that were driven at all times by 
enigmatic bassist Joe Jewks. The icing on the cake was the 
unmistakable vocals of Brad Barker. Brad did everything you 
could possibly do in the scene. He was in bands, ran a label, 
worked 3t a punk record store, wrote for zines, designed 
flyers, did artwork for bands, organized shows, and lots 
more. But no matter what he did, however, he was always 
"Brad from Victims Willing" because VW were simply iconic in fj rst three LPs with all the unbridled passion and infectious 


does to the Gothenburg sound. Bands like this never cease 
to amaze me if for no other reason than they are so darn 
"listenable." To those outside the extreme music scenes 
I'm sure this would sound like a cacophony of pure chaos 
and noise but to those of us within the scene (i.e. those 
with leather eardrums) this sounds deeply melodic and 
hook-laden. I suspect the band wouldn't have it any other 
way. The harsh death growls give way to cleaner vox only on 
occasion but it proves the weakest moments of the album. 

An unnecessary accoutrement to their sound. (Victory) 

DANGER HAILSTORM 

Two 

On its sophomore release (appropriately named Two) Danger 
Hailstorm files off many of its rough edges and produces 
an album that is richer in melodies and hooks than its 
predecessor. In fact this album is almost a post-metal/post¬ 
hardcore affair that harkens back to Rites of Spring as much 
as anything else. I say with total confidence that you've 
never heard anything quite like this before. It isn't often a 
band can forge a truly original sound, but that exactly what 
Danger Hailstorm has done. (Running Records) 

RAVEN 
Walk Through Fire 

I was beginning to doubt that the new Raven CD would ever 
get picked up by an American label so I could get my grubby 
mitts on it, but thank heavens Metal Blade came through for 
me. Although I am a total New Wave of British Heavy Metal 
nutcase and listen to pretty much everything that came out 
of that scene or was influenced by that scene, there is no 
doubt that Raven are amongst my favorites. It is hard to 
grasp now, but up until '83/'84 there were almost no bands 
as wild and crazy as Raven (Venom and Motorhead being 
the exceptions). If you were into fast, hard, and insane 
underground metal in the very early 80s you were into 
Raven. It's as simple as that. They were over the top. They 
still are 30 years later. "Walk Through Fire" may have come 
out almost a decade after its predecessor "One For All" but 
it doesn't miss a beat in returning Raven to their roots. This 
is classic Raven. It has the epileptic sound of the classic 


the scene. For a long time I suspect that bothered him, now 
he embraces it The only problem with being a fan of Victims 
Willing was they only ever released one 7" (which Chris 
Dodge gave a lousy review to in MRR, and I still find excuses 
to give him crap about to this day) and a few comp tracks. 
Being a VW fan meant going to shows and patiently waiting 
for the full length record that never materialized. That is 
until now, two decades after they disbanded, seemingly 
forever. The CD is 11 flawless tracks and has everything 
the tong suffering VW fan could ever ask for. It has classic 


hooks that have always defined the band. Destined to be 
considered a "comeback classic" for the band not unlike the 
"Mad" EP. (Metal Blade) 

TANK 

War Machine 

Tank were one of the heavier and rowdier bands to emerge 
from the New Wave <Jf British Heavy Metal scene with a 
sound that owed a deep debt to Motorhead with touches of 
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Saxon's hooks (if you haven't heard their first two albums, 
you are missing out). Thirty years later (with more than 
one hiatus) the band releases a new disc of top notch metal. 
And while Motorhead won't jump to mind when you listen 
to this, Saxon definitely will. Part of that is unquestionably 
due to new vocalist Doogie White (Yngwie Malmsteen, 
Praying Mantis, Rainbow) who sounds uncannily like Saxon's 
legendary Biff Byford. But it isn't all about the vocals. The 
music itself brings to mind Saxon at their best. It's melodic, 
memorable, slightly progressive, and definitely metal. You 
are likely going to read reviews that call this power metal. 
Don't you believe it. This is as close you are you are going 
to get to the NWOBHM sound circa 2010. (Metal Mind) 

ACCEPT 

Blood of the Nations 

I was as surprised as anyone when I heard that Accept would 
be reforming and adding T.T. Quick vocalist Mark Tornillo to 
the lineup. Like many bangers, I was also very excited. If 
you can't have Udo, you can't ask for a voice more fitted to 
Accept-brand metal than Tornillo's. Blood of the Nations 
lives up to all expectations. It is pure, unrelenting heavy 
metal. From the trademark guitar crunch to the unusual 
melodies to the razor sharp delivery to the gang-chanted 
choruses, it's all here. Just one listen to riffs like the one 
that opens "The Abyss" and you will swear you have been 
transported back to the days of "Balls to the Wall" and 
"Restless and Wild," although the melodies and gigantic 
sound are more reminiscent of "Objection Overruled" and 
"Metal Heart." Either way, you aren't going wrong! (Nuclear 
Blast) 

DANZIG 

Deth Red Sabaoth 

I am not a huge Danzig fan. Although I have grown to 
appreciate him more and more over the years, I still 
approach each album with trepidation (if I approach it at 
all). But with Deth Red Sabaoth I may finally be won over. 
Danzig returns with full force to his doom-meets-blues vibe 
with a heavy emphasis on the doom. In fact some of the 
riffs (tike the one midway through "Hammer of the Gods") 
are so heavy you wouldn't even blink if you heard them on a 
Candtemass album. Glenn's "love it or hate it" Elvis-meets- 
Jim Morrison voice is in top form and is more driving and 
less wanky than it often is. A very good album. (Evilive) 

FLOTSAM & JETSAM 

The Cold 

Although the promotion for this album claims it is a return 
to classic thrash metal by Flotsam & Jetsam, that is BS. 
Although there is definitely an underpinning of thrash here 
(there always is with Flots), this is definitely more of a 
progressive post-thrash album. Nothing wrong with that, 
especially if you are going to do something this good. Don't 
buy this expecting another "Doomsday..." but rather buy 
this to see what soaring vocals, precision guitars, complex 
rhythms, and anger sounds like when it is real metal. The 
only weakness here is many of the lyrics sound like bitching 
and whining in classic emo fashion. Yeck. (Driven) 

WOSLOM 

Time to Rise 

Although I am definitely a huge fan of the neo-thrash 
movement that heralds the first wave of the sound, it isn't 
often that one of these new bands really manages to forge 
their own identity while staying true to the sound. This is 
due to the fact the sound is, if anything, a tribute to bygone 
days. So when I hear an album like "Time To Rise" by 
Woslom, I am caught hook, line, and sinker. This is how 
to do neo-thrash the right way! Woslom is totally true to 
the oldschool sound. In fact, "Megadeth meets Testament" 
is the best description I could possible give this, but they 
also manage to add some distinction of their own. This is 
not an album that will get lost in the deluge of new wave 
thrash albums. It stands apart and above. Great stuff! (Self 
Released) 

DEATH ANGEL 

Relentless Retribution 

Death Angel were certainly well known in the early 
years of thrash, but I still think of them as a criminally 
underrated band. After their barnstorming debut album of 
pure thrashing rage (The Ultra-Violence), they started to 


experiment with the thrash genre without ever abandoning it 
or selling out in any way. Nothing has changed. "Relentless 
Retribution" is a thrashing masterwork that holds nothing 
back in its frenzied metal assault. However, it isn't "just" a 
thrash record. Death Angel push all aspects of their sound 
to the limit here. They sound complicated, dense, and dark 
yet still acutely melodic. (Nuclear Blast) 

WITHIN THE RUINS 

Invade 

Within the Ruins ply their trade with melodic and hyper- 
technical death metal band that is at times mesmerizingly 
complex and at other times brings to mind rudimentary 
chugga-chugga hardcore. It is an interesting and effective 
mix that may lead some to dismiss this as metalcore, but 
I think that would be selling it short. Instead think of this 
as progressive death. But instead of coming at it with jazz 
influences like most prog death, it comes at it with hardcore 
influences. (Victory) 

EXCITER 

Death Machine 

Exciter were one of the originators of both speed and thrash 
metal and their sophomore release, 1984's "Violence & 
Force," is still one of my all-time favorite records. The 
cover art of that album is so cheesy, however, that even 
as a teenager I found it embarrassing and misogynistic. 

Well here we are two and a half decades later and I find 
myself still loving the new Exciter album and cringing at 
their moronic cover art. The art of "Death Machine" is 
simply pathetic. Embarrassingly so. A bound and naked 
woman being dismembered with a chainsaw? Really? Are 
you grown 40-something men or half-witted and frustrated 
teenage boys who can get no closer to real women than 
their Google searches? I know Exciter are trying to tap into 
that whole "torture and gore metal" thing that is so hot, 
but c'mon you guys are legends, not wannabes trying to 
get the attention of 16 year olds boys. Ok... complaining 
aside. Death Machine is a classic Exciter album. In fact, 
it's probably "purest" speed metal album they've done since 
the early days. Everything is blazing fast except "Power 
& Domination" which is pounding and plodding in the vein 
of classic tracks like "Iron Dogs" and "Pounding Metal." 
Everything is screechy, simple, and raw. Vocalist Kenny 
Winter forgoes the occasional vocal variety employed on the 
last album and simple screams like a banshee in pure Dan 
Beehler form. In fact, if you can't have Beehler, this is the 
next best thing. So buy this record and simply throw the 
cover away. (Massacre Records) 

UNLEASHED 

As Yggdrasil Trembles 

The Viking gods of war metal return and show, yet again, that 
nobody does it like the originals. If you are a fan of Death 
Metal you will like this album. Unleashed are one of those 
bands that is so consistent and trustworthy that you can bank 
on the fact you are going to get a great album that stays 
true to form. Technically proficient, destructively heavy, 
and passionately intense is what you can expect from "As 
Yggdrasil Trembles." Not only does this album build on the 
momentum the band has been riding the last several albums 
(since 2004's "Sworn Allegiance"), it brings to mind the 
band's finest moments ala "Where No Life Dwells" (1991) and 
most of all "Shadows in the Deep" (1992). (Nuclear Blast) 

DOOMSHINE 

The Piper at the Gates of Doom 

The hype around this album when I bought it was that it 
was a doom album worthy of the masters like Candlemass 
and Solitude Aeturnus. I was skeptical. I was wrong. This 
is exactly that. Clean and powerful doom that is heavier 
than an anvil on your skull. It isn't sludge-doom like say 
Reverend Bizarre, but rather very much along the lines of the 
two references legends of the scene. (Massacre Records) 

EXODUS 

Exhibit B: The Human Condition 
I was had pretty mixed feelings about the "Exhibit A" album 
by Exodus and never found myself listening to it, so I 
was not really very hyped for "Exhibit B." I needn't have 
worried. These legendary thrashers are back to the form 
demonstrated on newer classics like "Shovel Headed Kill 


Machine," which was the first record to feature current 
vocalist Rob Dukes. This is pure, frantic, punishing thrash 
metal played like the end of the earth is at hand and needs 
a soundtrack. Although there are eight songs on here that 
exceed six minutes (five over seven minutes) this album 
lacks all the wankering and wandering its predecessor had. 
Exodus don't stop to try and create "atmosphere," they just 
cut it loose from beginning to end. Worth a special mention 
is the lead work here. The complicated, melodic, and 
harmonized leads are the perfect counterpoise to the rest of 
the musical chaos. Fantastic. (Nuclear Blast) 

ANNIHILATOR 

S/T 

Annihilator's 2010 self titled album is an interesting release. 
It definitely harkens back to the earliest thrash masterpieces 
from the band like "Alice in Hell" (1989) and "Never, 
Neverland" (1990) but it is not a total throwback album. 
Throughout the record there are elements of the band's mid¬ 
career work ("Carnival Diablos" comes to mind more than 
once). Whether or not that is good or bad is hard to tell. 

I certainly would have been happy with an pure oldschool 
thrash endeavor, but there is little wrong with what we've got 
here, especially on the first half of the CD (the second half 
is more tedious). Even the vocals which alternate between 
yelling and singing (something that I have grown tired of 
over the last decade or so) don't really put me off because 
Dave knows what he is doing. I will say this, if you like your 
thrash really fast, this sucker blazes (again, for the first 
half). I guess my advice is to buy the record, but if you are 
buying it online, just get the first four songs and then decide 
from there. (Earache) 

EVIL ONE 

Militia of Death 

Apparently this band used to be a goth metal band, but 
I never hear them then. "Militia of Death" is, instead, a 
thrash/speed metal album in the vein of the new wave thrash 
movement. And like most neo-thrashers this band uses 
oldschool masters as a touchstone for their sound. But 
unlike many of their contemporaries, this is not a Bay Area 
sound. In this case it is the melodic speed metal scene 
that I think of. Bands like Hades, Agent Steel, Attacker, and 
Helstar make a fair reference. Part of that certainly must 
be the high pitched vox. This man has a set of pipes that 
only a true metal head could appreciate. Musically the band 
are multi-faceted and put their considerable chops to good 
use keeping things interesting and passionate. (Pervade 
Productions) 

ATHEIST 

Jupiter 

Seventeen years after their last studio album Atheist return 
and sound like they never left. "Jupiter" unquestionably 
sounds like the perfect follow-up to "Elements." It takes 
the thrashier vibes of "Elements" and folds them back into 
the death metal base that the first two albums were built 
on. Of course, since this is Atheist, pervasive throughout the 
entire project is progressive and jazz elements that give the 
album a technical and complex sheen that put them atop 
the prog-death scene alongside luminaries like Cynic and 
Sadist. For my money, however, Atheist was always the best 
of the bunch and nothing on this album changes my mind. 
Welcome back! (Season of Mist) 

SADIST 

Season in Silence 

The cover art on this CD makes it look like some sort of 
deranged Christmas album, but I suspect it is supposed 
to be a metaphor for childhood fears and nightmares.... 
Anyway... Sadist are a tong running Italian prog death band 
whose reputation has placed them in the same conversation 
as bands like Cynic and Atheist. Unfortunately, the only 
Sadist albums I own are their first one {1993's "Above the 
Light") and this one. It definitely sounds like the band have 
been forging ahead on the same path since their early days. 
"Season in Silence" is a deeply progressive death metal 
album that at times is harsh enough to draw blood and at 
other times weird enough to serve as the soundtrack to an 
arty horror film. The foundational death metal sound is 
embellished with keyboards and various effects that manage 
to actually enhance the overall delivery and not rob it of any 
power. Impressive. (Live Global) 


HEATHEN 

The Evolution of Chaos 

It's been almost 20 years since the last full length Heathen 
album, but the band has spent much of that time together 
and gigging out, so this is not one of those bands reforming 
just to jump the band wagon. This is, rather, a band who 
has been toughing it out and one that has always been 
underappreciated... until now. For some reason I'm not 
sure I fully grasp, the anticipation for this album was pretty 
high in the thrash/speed metal scene. Not that it shouldn't 
have been anticipated, I just didn't realize so many people 
remembered former Heathen masterpieces like "Breaking 
the Silence." "The Evolution of Chaos" is going to please 
most of those people who were waiting. This is oldschool 
speed/thrash at its finest. Razor sharp riffs, punishing beats, 
driving bass, and clean (yet powerful) vocals all coalesce 
around top notch song writing. While in terms of full 
releases, this is the only the band's third album all the years 
of hard work have definitely paid off and the "Evolution of 
Chaos" deserves to sit side by side with Heathen's other two 
classics. And if you are really into this track down some of 
their many demos and other records, all of which are good. 
Even the practice demo with the late Paul Baloff (Exodus) is 
worth a listen in spite of the lousy sound quality. (Mascot) 

FORBIDDEN 

Omega Wave 

One of the highest profile second wave Bay Area thrash 
bands. Forbidden released two classic thrash LPs in 
"Forbidden Evil" and "Twisted Into Form." Both were 
top notch examples of the sound. A label change and a 
five year break in recording really robbed the band of its 
momentum and as a result they released what I feel are two 
truly sub-bar records in the 90s ("Distortion" and "Green"). 
Part of the drop in quality was the band's change in style to 
a 90s-style Pantera-influenced agro-thrash sound that they 
just weren't as good at. The 2010 version of Forbidden 
features an amalgamation of the two eras of Forbidden. 
"Omega Wave" is definitely closer in overall sound to early 
Forbidden with its ice cold riffing, relentless drums, and 
powerhouse thrash metal fury. However, there are remnants 
of their 90s albums to be found here. That is probably a 
good thing if you are a dedicated fan of the band's entire 
career, but leaves the album occasionally spotty in my book. 
Fortunately, those occasions are few enough that I don't 
really find it detracts much from my overall enjoyment of the 
record. (Nuclear Blast) 
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REVIEWS DONE BY: JEFF WHIPLASH. 
ATHENA KAUTSCH. DEVON MORF. 
ROBERT COLLINS. JEB BRANIN. 

DAN LACTOSE. AMI LAWLESS. KEN 
POLLUTION. DOUG LONG. MIKE 
BOLAM. LOSER & RUDOLF EVERTS 

ABORTED CHRISTIANS/POLICE LINEUP split EP 
We received a ton of lot of great stuff from New Zealand this 
issue. This is no exception. ABORTED CHRISTIANS promote pure 
evil with their wild blend of short grind blasts and black metal. 
Totally blood soaked, murderous shit here!! POLICE LINEUP, 
self-proclaimed "South Wellington Power Violence", create quite 
a maelstrom of intense noise. Traditional power violence slow/ 
fast stuff running directly into some simple grindcore. Only 200 
made, sadly!! 

Always Never Fun Records, stunsmas@yahoo.co.nz 
ABRUPT My Crematorium 7" 

A straight forward, well designed 7" of solid Oakland hardcore 
punk. Reminds me a bit of early NEUROSIS circa "Pain of Mind" 
meets NAUSEA "Extinction." Lyrics have a poetic stream of 
consciousness feel while simultaneously seeming heart felt and 
over flowing with personal meaning and sincerity. 

Burnt Bridges Records,3909 Alameda St. #18, Nashville, TN 37209 

AGATHOCLES Cliche / Pressure CD 
I doubt this CD needs much explaining for the SF&L crowd, other 
than maybe identifying that this is indeed a reissue of some 
older Agathocles material. The first 15 tracks come from the 
1992 Cliche LP, which was recorded live in Germany. For a live 
recording, the sound quality is pretty passable. The guitars kind of 
blow out the drums, but it's listenable. The rest of the tracks are 
from a basement 4-track recording that was originally released 
as a split LP with Deadmocracy in 1998. The recording here is 
significantly rawer than the previous tracks. I consider myself a 
casual Agathocles fan. I already have a few dozen releases by 
the band, so I don't really consider any of this to be essential. It's 
representative of a lot of their output, but not my favorite stuff by 
any stretch. It's worth a listen if you are a fan (and don't have the 
originals). If you're new to the Ag camp, I'd probably recommend 
going with the Mince Core History CDs first. 

Haunted Hotel Records - http://www.hauntedhotelrecs.com 

AGNOSTIC FRONT United And Strong 1984 Demos LP 
Well, the title of this LP may be a little bit misleading* cuz all 
in all this album features just AGNOSTIC FRONT'S pre "United 
blood" T recordings, a rehearsal from '84, the "United blood" 7" 
as a two track mix plus the two songs from the "Message from 
the underground" compilation. Forty-nine songs (if I counted 
correctly) in a wholly horrible quality. I'm not kidding, this LP 
sounds like if the music was recorded underwater or something. 
Sure, this stuff is nearly older than time itself and I'm the 
opposite of someone who needs at utterly clean sounding (= 
overproduced) production, but fuck, the quality of this record isn't 
just crude - even for the standards back then it is simply crappy! 
Holy Mary, almost all of AGNOSTIC FRONT'S bootlegs (I own) out 
of the young 90s have a better sound... I'm sure you're familiar 
with the band's early output (if not, buy or download their recent 
re-releases of the "United blood" 7" and the "Victim in pain" 

12" on Bridge Nine Records), so f don't need to write something 
about their brand of ancient New York hardcore, do I? Shit, even 
the nice to look at dear blue marbled wax doesn't mean a flying 
horsefuck if a piece of vinyl is nothing but a waste of time a.k.a. 
natural resources. I bet, I'll miss this hour of sheer boredom at 
the end of my life. 


New York Hardcore Records (= Bootleg); no address 

AKEM ARROPA Esclavo De Lo OueVes EP 
Four songs in the classic hardcore punk style. No big hooks, 
nothing memorable, songs are just ok. Nothing terrible but not 
essential for sure. Nice cover and comes on camo colored vinyl 
for those that care. 

Contra Orden www.contraordendiscos.com 
AK47 CD 

When Mikhail Kalashnikov was young he was expected to be a 
poet, instead he designed an assault rifle. He says he's proud 
of his invention but disappointed it has been used by terrorists 
and would preferred to have created a more practical device 
for the people, like a lawnmower. I wonder if anyone has asked 
him about the musicians who use the name of his creation in 
their band names and lyrics? Is is poetry, musical terrorism, or 
something practical for the people? This AK47 is from Canada 
and unloads 24 songs of raging, angry, anthemic, political 
hardcore with such memorable song titles as "Fuck Racism Fuck 
Skrewdriver and Fuck You Too" and "Ever Wanted to Curb Stomp 
Your Boss?" 
www.akfortyseven.net 

AMEBIX Redux EP 

After you get over the atrocious cover art (yes, it's fucken 'orrible, 
digitally stretched logo and a shitty peace punk bird) and stop 
asking yourself why - why the fuck would THIS band reform just 
to re-record three legendary songs with their new drummer who 
used to be in NAUSEA but now spends his time collecting gold 
records and then you push 'play' - and it's still AMEBIX. Here 
are "Arise," "Winter," and "Chain Reaction" as you always heard 
them in your head. I have no doubt that these versions are better 
than anything they ever delivered live in their original form (no 
offense to Spider, but Roy's time collecting gold records has 
served the current incarnation of AMEBIX rather well). Huge 
production, and The Baron's vocal snarl has never sounded 
better...I wonder what new songs would have sounded like had 
this line-up decided to go that route, but this taster makes me 
more than a little excited at the prospect. This recording might 
even win over a few new fans, and it will certainly not disappoint 
the die-hards. 

Profane Existence, www.profaneexistence.net 
ANFO Ayacucho 1 sided 12" 

Anfo are from Lima, Peru and play raw, urgent hardcore with a 
nice buzzsaw guitar sound and killer gruff vocals. Much like their 
elder statesmen, the great Ataque Frontal, Anfo are legitimately 
pfssed off and you can feel their anger jumping off the grooves 
of this record. Killer use of low budget packaging too: one side 
of the LP is silk screened and it comes in a stickered dear plastic 
envelope. Even though it's only one side, they still manage to 
cram 11 songs in! While the majority of the music is fast HC, they 
do manage to mix up the tempos a bit and add a few singalong 
parts. Fans of South American hardcore are advised to pick this 
one up. Limited to 500 copies. 

Darbouka Records, 17 Rue De La Foret, 7340 Menchhoffen, France 
ANTiSEXY El Lurido CD 

I push play and get my ass blown out. The drums sound too 
metal for this kind of fastcore attack, almost tike a drum machine 
the way they are recorded, but that's where the complaints stop. 
This disc is a glorious blur of fasL.with songs that are written to 
make your head spin (they succeed) - there's a comedic element 
that rears it's head every few songs, but before you think that 
ANTISEXY might have been trying to be wacky, they've already 
shoved three more songs down your throat. The name of this 
fanzine is Short Fast & Loud, right? Yeah, that pretty much covers 


it. 24 songs in 21 minutes. 

Selfish Satan Recordings, 678 Precita Ave., San Francisco, CA 
94110, lawless6669@hotmail.com 

ANTiSEEN Exploding Barbed Wire Death Match EP 
Like a blast of poison from the Great Kabuki's venomous maw, 
the immortal Carolinian punk rock scourge offer up fhe first new 
entry to their canon of professional wrestling-related hymns 
in quite a while. This chapter of bloodshed comes in the form 
of a heavy as fuck mid-paced scorcher singing the praises of 
Japanese lunatic Atsushi Onita and his fiery gimmick matches 
from hell. As with the split CD with HOLLEY 750 released earlier 
this year, the recording on this new 7" is more akin to some of 
ANTiSEEN's classic earlier (and nastier) work. The new blood 
barbarian rhythm section absolutely pummels my speakers while 
Clayton's soulful bellow and Joe Young's legendary ear-ripper 
guitars are property loud in the mix for a really live-sounding 
recording. Crank this beast to ten, punch yourself in the nose and 
dump a beer over your head - it's like you're front row center at 
the live gig! The B side of this EP features two out n' out vicious 
covers of COCKNOOSE's "Invader Number One Must Die" and MAD 
BROTHER WARD'S "Kill The Scene". This is an excellent EP. 
www.greenmistrecords.com 

ANTI-YOU Two Bit Schemes And Cold War Dreams LP 
Do you ever listen to those bands that play flawlessly delivered 
'80s influenced hardcore, and they play it really well but you are 
just left kinda flat - like shrugging your shoulders going "yeah, 
it's cool and stuff but it's kinda pointless" and you just wish the 
band would break the fuck out and UNLEASH because then they 
would be really good? Yeah, well ANTI-YOU did that. This is total 
circle pit inducing II sing along demanding II gets stuck in your 
head for days on end II old school hardcore punk. My fave review 
record of the month, and that has nothing to do with the label 
that released it. I swear. 

Six Weeks, www.sixweeksrecords.com 

ASESINO Cristo Satanico LP 

A double LP worth of LA Death Grind with lyrics in Spanish. Since 
I'm only fluent in English, I'm not sure what they are singing 
about. The whole thing is a bit too slick for my tastes, but it's not 
bad. Unfortunately, they do fall into the trap I've head a lot of 
modern death grind bands stumble into - too much groove and 
chugga-chugga, not enough speed. I'm really digging this when 
they are playing fast, but too much of it isn't very fast. There 
are a couple tracks, like "Y Tu Mama Tambien", which has some 
folksy tendencies, but with death growl vocals, that feel very out 
of place on the record. Since I had no idea who this band was, 

I did a little research and discovered it's Dfno from Fear Factory 
and Brujeria. That explains the "sound" and the dozen or so 
corporate sponsors. If you're a fan of stick corporate death grind, 
this release might he right up your alley. 

Deep Six Records - http://www.deepsixrecords.com/ 

ASSHAMMER/SUFFERING MIND split LP 
Sick fucking grindcore record here featuring to killer mix gender 
bands laying waste to the earth. ASSHAMMER feature members 
of CATHETER and SKARP and that's all you need to know. 
Slaughtering grinding fucking madness. Poland's SUFFERING MIND 
come out with a rawer recording than I'm used to hearing from 
them but it’s just as powerful material as they rip through their 
crushing, screaming, spitting, toiling, rampaging, throat-slitting 
grindcore. Total mayhem, and get the new LP on 625 ya louts! 

Five labels are in on this atrocity, ours came from: 

Legion Productions, myspace 

ASSPISS Fuck off And Die EP 

Disgusting punk in the FILTH vein from Florida . The rawness is 


done to perfection and the pent up anger erupts all over your 
face. I picture basement shows where the whole block is covered 
in vomit, broken bottles and urine afterwards. No lyrics, but they 
managed to stuff a ton of stickers and a stencil in the sleeve and 
sport for blue wax. But really, do you need them with tunes like 
"Burn Palm Beach", "Already Dead" and the title track? Didn't 
think so! 

Suburban White Trash Records, punkrockjoel@netzero.com 

ATTITUDE ADJUSTMENT Dead Serious Demo 1985 LP 
Now here it is the first time on vinyl (I believe): The legendary 
ATTITUDE ADJUSTMENT demo from an era long forgotten. The 
majority (seven) of these ten assaults appeared on the earth 
shaking "American paranoia" LP on Pusmort Records one year 
later, so in all probability I don't have to tell you for what 
ATTITUDE ADJUSTMENT were responsible for as I guess most of 
you are cognizant of this horde - all hail to Soulseek and/or file 
sharing... In case you didn't pay attention to their soundscapes 
until now, their music can be described best as fast as fuck, 
fierce and overpowering crossover thrash with Andy Anderson's 
outstanding hoarse screaming voice. The raw as hell recording 
quality of the demo was put 1:1 on this piece of plastic, which 
makes this LP even sound more ferocious a.k.a. better. Fuck, 
"Kristallnacht", which unfortunately isn't on "American paranoia", 
is one of the greatest instrumentals ever, full stop. Get your 
history lessons in scathing crossover thrash right fucking now! 

File Under Hardcore Records (= Bootleg); no address of course 

AVSKUM Uppror Underifran CD 
Brutal crust punk from these gnarly old Swedish dogs. This 
disc has the punk rock swagger and fast, driving riffs than a 
lot of AVSKUM's more metal-influenced contemporaries have 
abandoned in their quests for gloom and doom. A monster studio 
recording but it never comes off as being over produced. Det, 
som alltid, njutbara Ijudet av piss och spyor fran aldrade punkare. 
A worthy addition to the overflowing shelves of the avid crust 
consumer. 

Prank Records 

BACKSLIDER 

13 songs on this slab of vinyl: my kind of 7"! Two-dude fastcore 
unit from Philadelphia. Saw fhese guys live recently and the 
live show is even better than this record. The inside cover is 
a collage that looks straight off of a serial killer's wall: babies, 
hands, eyes, and other weird shit like tract homes. One thing I 
don't like: no lyrics. The band does list an email address that 
one could write to if they want lyrics and explanations, but really, 
who the fuck is going to bother doing that? 

To Live a Lie 

BASTARD SQUAD/ELEPHANT MAN split CD 
West Bay Coalition presents some nearly lost doomrydin' 
hardcore. Originally slated for a split 12" release about 5 years 
ago, RSR made sure these recordings saw the light of day via 
CD. I'm pretty sure both bands are long defunct, but Bastard 
Squad featured Stinkweed from Plutocracy and No Le$$, and his 
influence is pretty apparent. Like Pluto and Nl, the tracks are 
filled with samples, strange mid-paced noisy riffs, and tortured 
vocals about Satan and kilting cops (I assume, based on the 
song titles). Elephantman was Mike from Capitalist Casualities 
and Frank from Agents of Satan, seamlessly blending harsh West 
Bay hardcore sludgy doom. Highly recommended for fans of the 
bands that make up these bands. Top notch stuff that I'm glad 
saw the light of day, even if it is 5 years later. 

RSR Records, http://www.myspace.com/rsrec 

BATTLE Closer/Further EP 

Melodic new school commercial hardcore. It is very competent. 
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but I cannot Imagine that anyone who reads SF&L would have 
any interest in this music. I don't mean to discount BATTLE, it's 
actually a pretty good record, but bands like DAMITOl and BANE 
are not going to get very many favorable mentions in these 
pages, and that is the school trom which they have taken their 
influences - and perhaps a riff or two. 

Burn Bridges, www.burnbridges.net 

BATTLE RfftE Guaranteed Ta Rattle Bat Trunk!!! EP 
H-town gangsta violence at its finest! Indeed y'all. OK it's pretty 
much southern fried power violence but done a bit different. 
Throw this hunk of clear and black splattered vinyl on the turn 
table, burn a blunt and cut fucking loose to the fast, menacing, 
dirty G/C/H/C engulfed on this 7". I'm digging the smattering of 
hip-hop samples thrown in for good measure. So cool. The song 
titles and lyrics are pretty damn funny and well worth checking 
out if ya can get your hands on this 7". The influences in the 
music are purely of the Short Fast and Loud genre, I'm talking 
nods to SPAZZ, PLUTOCRACY, OFF DA PIGS and-UZI SUICIDE. 

Highly recommended! 

Sick Thought 

BLOODTYPEEP 

Fast and relentless straight edge hardcore from Brunswick, 

New Jersey. Nice youthful spite and disgust presented here. I'm 
hearing YOUTH OF TODAY and STRAIGHT AHEAD on steroids. Way 
faster than those bands, but the singer has some Ray Cappo 
snarl in his voice and the tune "Welcome To Hell" has that NYHC 
pre-metal stomping riff thang going on. Digging it. 

Cowabunga Records, cowabungarecords.com 

BLOODTYPE/INJ/SYS split EP 

Big ass, loud recording for the BLOODTYPE kids, who do the 
SXE HC with gratifying results. I'm hearing a sped up YOUTH OF 
TODAY going berserk. INJ/SYS are back to basics hardcore punk 
in presentation and sound. Simple recording with lots of "punk 
classic" mid-tempo riffs that immediately erupt into all out 
thrash. A cool screened cover completes a decent a hardcore 
offering. 

No Reprieve Records, no address 

BREATHILIZOR / SYPHILITIC VAGINA split EP 
Ohio cult metal destroyers and the most satanic Japanese motor- 
punk band to ever emerge from the frozen forests of Sweden 
come together in a morbid ritual that will inspire suicide and 
sodomy across the globe. In the goat-eat-goat realm of beastial 
metal perversion, BREATHILIZOR has no equal. This demonic 
duo will laugh mercilessly as you grovel before their throne of 
blasphemic bologna and expose all weak poser bands with such 
epic death dirges as "Man Eating Space Thing Of Space" and 
"Crappy Guy of Hell's Beyond Thing". Turn this accursed slab 
and behold the sonic scourge of SYPHILITIC VAGINAS! This final 
track was recorded only days before the entire town of Halmstad 
mysteriously vanished from the face of the Earth never to be seen 
again. As with all true cult metal, this record is insanely limited 
and can now only be purchased through clandestine dealings with 
sinister dudes on eBay. 
www.100zerorecords.com 

BRODY'S MILITIA/RUPTURE split EP 
This is so bad that it's good. Ohio banjofaces BRODY'S MILITIA 
deliver five thrusts of RUPTURE straight into your bleeding 
hole. If that isn't enough filth, Australia's demented scumfucks 
RUPTURE, who like a strong case of herpes just won't die, dish 
out some PREVIOUSLY UNRELEASED live songs from a set in the 
mid 1990s! Oh, the filth, the degradation, the lack of humanity... 
give me some more! 

Haunted Hotel Records: hauntedhotelrecs.com 

CANCER SPREADING / DISKONTROLL split LP 
This international collaboration with CANCER SPREADING 
from Italy and DISKONTROLL from Brazil carries the torch of 
hurried, powerful, downtuned crustcore with the usual, for 
this manner all so common, frustrated, low growling vocals. 

Seven songs each including cover versions of DOOM ("Relief" 
by CANCER SPREA&ING) and ARMAGEDOM ("Super projetos" 
by DISKONTROLL), which fits perfectly. Both bands are similar 
in style and attitude, so if you're down to inhale a fresh breath 
(ha!) of rotten, crusty stench, you cannot go wrong with this 
album. Like ail good crust records, the black and white cover/ 
insert shows a lot of typical punk images such as skulls, bones, 
gasmasks as well as the dressed in black members sporting 
t-shirts by the likes of AMEBIX, AUS-ROTTEN, DISCHARGE, etc.. 
Good stuff within my ears. This LP was released by no less than 
eighteen labels, so let us choose the first one out of the insert.. 
Goodbye Mankind Records; www.myspace.com/gbmkdistro 

CAPITALIST CASUALTIES Live in Nagoya LP 
The legendary live house Hack Finn in Nagoya, Japan was 
the host for this recording of West Coast Power Violence OGs 
CAPITALIST CASUALTIES back in 2007. Excellent sound quality— 


the band sounds tight as a drum, relentlessly blasting through 23 
songs back-to-back with barely enough time to come up for air 
in between. You can tell the crowd is going apeshit as no less 
than two encores are demanded. Limited to 700. A must for all 
power violence fans. 

Big Red Records: 838 Ughtwood Court, Rohnert Park, CA 94928, 
rohnertparkpunk@aolcom 

CHAINSAW TO THE FACE 7" 

Dark cover art which is reminiscent of a more macabre, detailed 
Edward Gorey reinterpreting the lobby card for Santo's "El Mundo 
de los Muertos." Musically it's solid grind core. Side A seeming 
more straight forward, side B with more memorable tracks. All 
lyrics are anti-authority / anti-idiocy and to the point. 
www.myspace.com/chainsawtotheface 

CHAINSAW TO THE FACE/BACKSLIDER split 7" 

New Jersey's Chainsaw to the Face and Philadelphia's Backslider 
combine to unleash this 21 track split 7" of punishing power 
violence worship (10 from CttF and 11 from Backslider). It looks 
and sounds like a match made in heaven. Both bands deliver 
short bursts of blasting hardcore. CttF veers more towards the 
grindcore spectrum, while Backslider sticks more traditional PV 
sounds, complete with Infest style vocal. I don't think there is 
a song on this whole record over 40 seconds or so. Good stuff 
from both bands. 

Blastcat Records- http://www.myspace.com/blastcatrecords 
CHIENS LP 

One sided 12" of mad as fuck French grindcore/power violence. 
Staying mainly in grind, they kill with deadly duel vocals and a 
dark, raw studio production. They verge into power violence a 
few times, with quick stop-n-starts. This band comes across as 
exceptionally tight, hitting the breaks with ease and blasting 
into the next riff. No lyrics, just short descriptions (kinds hard 
to read). 15 tracks packed into one side of*12". A six label 
collaboration, ours came from: 

I Feel Good, www.ifeelgoodrecords.com 

CHOOSE YOUR POISON Crawl To Nothing LP 
Choose your poison is correct! This band plays raw stripped down 
hardcore that flys all over the place. From traditional hardcore, to 
crusty metal to thrash metal with blazing leads 9which explains 
the cover art) and back to basic punk. The grim recording actually 
gels it all together somehow. Decent midwest hardcore attack! 
Bacon Towne Records, no address 

CITIZENS PATROL LP 

Finally here's the First full length release for these Dutch 
thrashers. As to be expected no big changes in style so you 
get fast and punishing hardcore ! fifteen tracks on this platter 
so nothing to worry. The guitars are awesome and really make 
it stand out. The snottiness in the vocals gives it a nice twist. 
Destined to be a classic if you ask me. Neat artwork tops it off! 
Even Worse Records www.evenworserecords.com, Way Back When 
Records www.waybackwhenrecords.com 

COFFINS/XXX MANIAK split LP 

So glad this Coffins release finally got the LP treatment. The 
original CD had 2 strikes against it. One -1 don't really buy CDs 
any more. Two - it featured XXX Maniak, who really don't do much 
for me. I'm not some kind of PC wiener/whiner that "doesn't 
get it" or is offended or something. Some of the song titles are 
actually pretty funny, but musically it leaves me a bit flat. Kind 
of Party Porno Grind or something. For my comedic porno grind, 
I'll stick with Gut, Rompeprop, Torsofuck or Spermswamp, who all 
provide way sicker grinding for the money. (Why the fuck is there 
so much of this shit?). On the other hand, I fucking love Coffins. 
I've been fortunate enough to see them live a few times and have 
most of their other vinyl (and even a couple CD) releases. On 
this LP they treat us to 2 tracks, one original, the other a cover of 
Cathedral's Ebony Tears from the legendary Forest of Equilibrium 
album. Both songs sound like "Coffins". Slow, repetitive doom 
death. If you like them (or bands like Winter), you'll like this. 
Anyway, the cover art reminds me of an old Impetigo cover and is 
pretty funny and the Coffins tracks make it worth picking up. 
Haunted Hotel Records - http://www.hauntehotelrecs.com 


COKE BUST Lines in the Sand CD 
Fastcore with hints of youth crew in one of the best named 
Straight Edge band names ever. Coke Bust are based out of DC, 
and I believe share at least one member with Magrudergrind. 
This CD compiles 33 songs (31 originals and a YOUTH OF TODAY 
and FAITH cover) from the "Lines in the Sand" LP, SFL comp 10", 
Fuck Bar Culture 7" and Demo 7." CB's songs packed with energy 
and intensity and well thought out lyrics. Tracks like "Under the 
Streetlights" and "Fumigation" illuminate multiple sides to the 
complex issues and side effects of the "War on Drugs." 
www.sixweeksrecords.com 


COKSKAR/SCAPHE split EP 

Holy shit! COKSKAR play some seriously chaotic ass kicking 
hardcore thrash. The recording for them is perfect the guitar 
sound is absolutely killer. The songs & vocals are unrelenting, 
pissed as fuck, and totally raging. Great lyrics to "Bar Grind 
Attitude Sucks". 

SCAPHE consist of two bassists and a drummer. Like COKSKAR 
the recording is plenty chaotic in a great way. Not sure who to 
compare them to. The songs are damn good, a tot of energy, and 
uncontrolled. Want a split of two great bands? Get this. Awesome! 
Insides Music inside music.com 

COMEBACK KID Symptoms and Cures CD 
Comeback Kid are a hardcore band with a stiletto sharp sound 
that sounds like it may have more than a few metal influences, 
although they are anything but a metal band. Everything is 
played with precision that fortunately doesn't rob the album of 
its anger and passion. The handful of gang shouted choruses are 
sure to be a hit in the pit. 

Victory Record 

CONGA FURY/SHITSTORM split EP 
Loyal readers of this filthy rag should already be familiar with 
Kochi, Japan's Conga Fury Speed Team. 5 tracks of their self 
described C-Beat: noisy, fast and blown out hardcore punk with 
maniacal female vocals. This recording is from 2006. I always 
enjoy CF's artwork and this cover seems to be a interesting take 
on Discharge's "Why?" Shitstorm have an equally cool cover on 
their side, a photo of a dude smoking a joint with a couple small 
missiles slung over his shoulder. Shitstorm hail from Florida and 
drop some seriously blazing grindcore with some nice low end. 5 
quick blasts sandwiching one "tong" track of straight ahead grind 
that will please even the pickiest of speed freaks. At points they 
sound a bit like Iron Lung with more of a death metal influence in 
the riffing. Would like to hear more from these guys. 
Tolivealie.com/webstore 

CONTRAST ATTITUDE/SEE YOU IN HELL split EP 
It's almost unfair to put any other band on the flip side to 
CONTRAST ATTITUDE (from Mie-city Japan), sorry SEE YOU IN 
HELL. The two CONTRAST ATTITUDE tracks on here are of the raw, 
distorted and noisy apocalyptic d-beat style that this band is so 
damn good at. Harsh high-pitched shouted hell vokills accompany 
the music. Unholy hell, this band fucking slays all in their path. 

I had the opportunity to play with them the first time I went to 
Japan and gawd were they over the top good live. Super nice 
dudes that just rip at what they do! Their two new tracks are 
"Mind Of Evil" and "No Line", both are solid as nails. CONTRAST 
ATTITUDE bring to mind a blending of CONFUSE, DISCHARGE and 
ANTI CIMEX. Not a bad comparison at all and pretty spot on in my 
humble opinion. SEE YOU IN HELL's side of this split will definitely 
be the less played side. Not that it's not good, just that CONTRAST 
ATTITUDE is fucking great! SEE YOU IN HELL (from Brno Czech 
republic) offer up two songs on here "Anonyn" and "Celisti", both 
are of the more straightforward hardcore-punk variety. Pretty 
good stuff and recommended. 

Insane Society, p.o. box 18 504 01 Novy Bydzov Czech Republic 

CRIPPLE BASTARDS Variante Alla Morte LP 
Man, talk about a band that has been at it for a while! I first 
heard Crippled Bastards back in 1993 when a trading buddy gave 
me a copy of their split 7" with Violent Headache. Back then 
they were playing in a grind/noise style alongside such bands 
as Patareni, AC, Buka, etc. I'll admit I haven't really kept up on 
their numerous releases over the years outside of a split 7" here 
or a comp track or two there. So when I threw on this new LP, I 
wasn't quite sure what to expect. Giulio The Bastard and crew 
have come a long way since their noisy and lo-fi early days. They 
still play furious, grinding music, but both the musicianship and 
production on this LP are much more in league with the current 
metal sound. I hear some death metal and newer school metal 
influences sneaking in, but on the whole this stays pretty true 
to their grindcore roots. Bastard Noise even shows up to lend 
a bit of their depraved sonics to the mix. The packaging is also 
really nice as well with a thick gatefold displaying Mario Rossi's 
excellent cover art. 

Deep Six Records, PO Box 6911, Burbank, CA 91510 

CRITICAL CONVICTIONS The Crisis Of Modernity EP 
Ripper of a 7" from these Canucks! CC hail from Ottawa, Ontario 
to be exact. Maybe it's the vocals, but this sounds a lot like 
Mystic era RKL to me. OK, the vocals definitely but damn, even 
some of the riffs have me thinking that these guys have probably 
listened to "Keep Laughing" jusf a few times. And that is NOT a 
bad thing! Scorching hardcore with a hint of melody and really 
well done screams, doused with the perfect amount of snottiness. 
The songs are all well written and the dry recording style really 
works here, giving it a very 80's sound. Lyrics bash yuppies, 
prisons and hierarchies within the scene. 7 songs at 45 KPH. I 
believe this was self released by the band as well. Either way, 
there’s only 300 copies out there and this one is staying with me. 


criticalconvictions@gmail.com 

CROW 

Originally released for the Chaos in Tejas festival, this two song 
EP is a RIPPER! The forceful vocals we've come to expect from 
this Japanese powerhouse combined with the RIPPING guitar 
work and steady-and-heavy bass and drums make CROW one of 
the best Japanese exports still around today. If you tike metallic 
hardcore, you have to have this. 
prankrecords.com 

CSMD Japanese Sci Fi Monster Funk EP 
A whole pile of Dutch Noisecore here. I can't claim to understand 
stand what is happening on this record, but it's pretty cool. I'm 
no noisecore junkie, but I've got a few records laying around. 
Something that seems to be consistent in the genre is the urge 
to do fucked-up covers of something, well, unexpected (see the 
Final Exit Kiss covers ep, for example). CSMD takes on sci-fi 
television and films, with references to Ghostbusters, ET, Dr. Who 
and Battlestar Galactica and others. In the long run, it's a wall of 
noise and weirdness, but worth a listen for fans of the genre. 

Rage for All Records - http://www.myspace.com/rageforalllabel 

DAIGHILA/FAN ZUI XIANG split EP 
Daighila play a dense and intense brand of dark, hideous screamo 
that rips, tears, and crushes.’ Fan Zui Xiang are a Chinese 
fastcore band who play with a raw passion. I don't know how 
much extreme music you have from China, but I don't have much 
and this is worth picking up for that fact alone. As a band they 
are interesting, if not eye-opening. 

. Stoneville Records, no address 

DANGERS Messy Isn't It? LP 

God damn, this is a tough one to describe. Really varied hardcore 
all over the place but heavy as fuck and super well recorded. 

Even though it is varied for the most part it is pretty fucking 
raging hardcore and hectic. The vocals are fucking excellent, 
some of the most pissed I've heard. Packaged with a CD version 
as well as a huge fold out poster. 18 tunes that will rattle your 
brain. 

Vitriol Records 

DEATHCAGE Tomorrow We Die EP 
Even this band hails from Down Under, this (their third) 7" is 
full of hastily played, burly and robust, to some extent metallic 
Japanese styled hardcore similar to famous Japcore hordes 
like for instance NIGHTMARE, LIP CREAM, DEATH SIDE and so 
forth. "Tomorrow we die" contains three awesome, driving 
to the max anthems that are swarming with a shitload of 
astounding guitar solos. It's kind of weird that an Australian 
combo managed to sound more Japanese than the Japanese 
itself, but no matter what it takes, DEATHCAGE are playing our so 
beloved soundscapes with so much energy and gusto that they 
easily could have been on one of the classic compilations out 
of the Land of the Rising Sun such as on the "Eye of the thrash 
guerrilla" LP sampler. This monster lives in an eye-catching, 
typically Japanese designed cover as well as comes on clear 
green vinyl. I'm more than floored. 

Sniper Fucker Records; no address 

DESANGRADOS / AMARGO split EP 
Everything on this 7" is in Spanish, so I checked online to see 
if I could figure out any more information. First, I discovered, 
this is a split between two American bands, not a 1 " by the band 
Desangrados called Amargo. Desangrados are from New York, I 
think. They play very noisy hardcore. There is definitely some raw 
Japanese HC influences coming through. The recording is pretty 
rough, but I think it works for the sound. Amargo also plays a 
very raw style of hardcore/punk. Check this out. Great stuff. 
Contraorden Discos - contraordendiscos@hotmail.com 

DEZERTER Underground Out Of Poland LP 
A very needed re-issue of the classic DEZERTER LP originally 
released on Maximum RocknRoll Records in the late 80's. 
Comprising of 3 different recording sessions spanning 1983’-1985, 
this served as an amazing retrospect of cold war-era hardcore 
punk, originally compiled by Joey "Shithead" Keightly from DOA 
after tours conducted there in the 80 s. Track 1-4 were studio 
recordings, flat and unabashedly punk, this band shows a heavy 
influence form the UK band SUBHUMANS. This style shows true 
throughout this record. The live tracks that foltow are the fucking 
gems here showing a young, probably drunk as shit hardcore 
band just annihilating shit!! No less classic is the following studio 
offering from 1985, what appears to be a live appearance on a 
radio show, which shows a more evolved punk band with more 
diverse musicianship but no shortage of mass impact, some 
songs reminding me of DIE KREUZEN (first LP era), staying true 
to hardcore punk at all times but having that polished, confident 
aspect of a band that played together for some time and know 
what the fuck they're doing. I won't go on to much more, my 
knowledge of this release is limited as I've only seen an actual 









Bho*t,m*t+L-BuD\ 

copy of the first pressing on MRR only a few times since the late 
80's in person (and not very often on the internet either} so this 
review may be incomplete without the original release in front of 
me. Regardless, every 80's punk fiend needs this record. 

NNNW, www.nnnw.pt 

DEVASTATION OF UR CD-R 

Let me just start by saying, bands that send in material for review 
PLEASE don't send in CD-R's fn bullshit sealed envelopes taped 
up in bubble wrap slid into a 7" sleeve which is also slid into a 
plastic baggy.. .really DOL?? Ya think we here at SF n L don't have 
anything better to do than open up yr raging offering here like it's 
a Christmas present Santa brought straight from the grind-core 
toy shop? I digress dear readers. DEVASTATION OF LIFE'S CD-R 
is chock full of bitchin' old school grind-core that gets me all 
giddy n shit, like I been sipping on grandma's spiked egg nog 
while shaking the prezzies under the Christmass tree. Yeah it's 
that fucking fun! But really the advert that came along with it 
says it's a 7" release so I ask, where's the vinyl?! If you don't 
care enough to send a proper copy for us to review why should 
we care enough to review it? Yeah I know I'm being a bit bitchy 
about this but a lot of bands/labels from all over the globe send 
in releases for review each issue, on the format they are released 
on so we can give an accurate review of the release and all 
elements of it; packaging, production etc. ok I'm done here if ya 
get a chance check this out if not whatever. 
chronicrecs@gmail.com 

DEVOUR Insect Circuitry EP 

Heavy, raw and downtuned hardcore out of the southeast. This 
brings to mind a couple of bands from the same area, LOGIC 
PROBLEM and DOUBLE NEGATIVE (their earlier stuff). Dark, 
heavy, but raging fast bullets of mad depression with a massive 
barrage of distortion. The vocalists old school hardcore style 
seems slightly out of place but they've grown on me. With 
another vocalist it might be passed off as SKITSYSTEM-lite but 
the snottiness in his tone keeps this firmly in old school USHC 
territory. 

Headcount Records, no address 
DFA Discography 2000-2004 CD 

A heaping helping of Destined For Assimilation on this CD which 
includes 2 LPs, a couple split 7"'s, their demo from 2000 and 
one unreleased track. Quick, thrashing hardcore with lots of 
tight stops and starts. This is some serious crossover worship 
complete with metalzone-esque guitar tone, double kick and 
barked hardcore vocals. I'll bet these guys have spent some 
intimate moments with the mid-late period DRI catalog for sure. 
Clocking at 29 songs in over 60 minutes, this is A LOT to listen to 
in one sitting (my main complaint with collections such as these). 

I thought the standout tracks were from 2001's "Destined For 
Assimilation" LP as well as the demo tracks. 

Unrest Records, Suite 239, 10651-82 Av„ Edmonton, AB, T6F . 

2A7 Canada 

DIE YOU BASTARD! Japanese Title CD 
This band around the former GISM drummer, Iron Fist (who's, 
among other troops, also in the legendary CROW), already 
is active for about ten years and this output is on par with 
their miraculous prior releases (a 7", two CDRs as well as an 
unbeatable CD if I didn't miss one...). That being said, these six 
songs are by far better than the majority of records that come out 
today - at least the ones I buy... With this in mind, be prepared 
for a "metal side" in addition to a "hardcore side" (what the 
fuck should two "sides” on a CD mean?) of mega fast, intense 
as hell plus iiber frenzied, full scale raging Japanese hardcore 
thrash. No compromises were made, should imply this sonic 
bombardment fully shreds! I've to admit that this effort is a tad 
weaker than the absolutely spine-crushing, supreme "Zenshin 
zenrei" CD from '01, but speaking of "weak” when we're talking 
about DIE YOU BASTARD! would be a huge mistake because 
these guys are a synonym for "God". Jeezzuuuus, this statement 
equals blasphemy... Anyway, to quote DIE YOU BASTARD!; "Blast 
beats rule"!! 

Handa & Company Records; www.geocities.jp/handacompafiy/ 

DISHONORABLE DISCHARGE Uskyldige Mennesker Suiter Og 
Lider EP 

Whoa, jackpot!! Even this troop hails from Norway, they're the 
ultimate reincarnation of ANTI-CtMEX' unforgettable "Raped ass" 
7", which was released back in '83. So, here we go: All seven 
songs thunder from start to finish with an alt out blazing, hyper 
quick, scathing, chainsaw guitar driven, slightly crusty hardcore 
massacre with extra pissed off vocals. Yuck, when I listened to 
this infernal Goliath the first time, my jaw dropped right onto my 
knees... Yes, these cats are this magnificent! There's absolutely 
no fucking around going on on this EP, so be prepared for a fully 
disturbed lesson in extreme hostility a.k.a, early ANTI-CIMEX 
worship. If this isn't enough, this fucker includes a sticker too. 

Vex Records; www.myspace.com/vexrecords 


DISHONORABLE DISCHARGE Kept In The Dark EP 
The second EP by Oslo's stalwarts of ripping hardcore brings 
five more songs of the above described music(k)ness into your 
household: Two fingers in the air, sped up, totally abrasive, 
scornful rants against the system played with so much dynamism 
and passion that I'm nearly at a loss for words. If DISHONORABLE 
DISCHARGE'S first attempt is the equivalent to ANTI-CIMEX' 

"Raped ass" 7" (and it is for sure!), this EP is the counterpart 
to "Victims of a bomb raid", full stop! Supreme hardcore/punk/ 
crust or however you call marvellous music nowadays cannot 
get any better. 

Dishonorable Record Company; ghostofmankind@gmail.com 
DISPARO EP 

Punchy punk rock from Spain with a crude, fuzzed-out demo-style 
recording. Probably influenced heavily by classic Spain punk 
bands like GRB, ESKORBUTO and the like but I hear a definite, 
clear influence of the early CRUDOS 7"'s lurking around, as well 
as maybe the melodic sharpness of the Bay Area band PELIGRO 
SOCIAL. I would like a little more fire personally but the punks 
can drink to this easily, no problem. 

Trabuc Records, POB 160,46740 Carcaixent (Valencia) Spain 

DISTURBANCE PROJECT/FISTFUCK split 7" 

Madrid's DISTURBANCE PROJECT face off against Quebec's 
FISTFUCK in an international grindcore showdown. DISTURBANCE 
PROJECT have the more memorable tracks, FISTFUCK have the 
more memorable name. 
www.myspace.com/disturbanceprojectband 

D9 CD 

Brutal straight edge pv/grind from Israel. The vocals are sick and 
burly, a bit monotonous towards the end but still packed with 
power, and the guitars are packed with as much punch as crunch 
(sounds like maybe there ain't a bass, but I can't really tell. 11 
minute noise track that closes the disc seals the deal for me. 
Urban Decay, myspace.com/urbandecayrecs 

DRESDEN Final Hour CD 

Bitty, Bob DK, Ela and this motley crue of punx offer up some 
crushing Dis-consin H/C punk beat downs that just don't stop 
until the albums end. The members of DRESDEN have put in time 
in a plethora of other well known Wisconsin punk bands over 
the years; WARTORN, DESPITE, URBAN DK and REMISSION just to 
name drop a few. So these guys are tried and true and know how 
deliver the goods without breaking a sweat. This album is spot 
on solid and will not disappoint for fans of HELLSHOCK, DEVIATED 
INSTINCT and HELLSTORM. Nicely done lyric booklet and cover 
art handled by Jeremy "Hush" Clark. This was a joint project 
between a few labels; PE, Crimes Against Humanity and Shaman. 
Go to these labels respective websites to get your grubby hands 
on this album or sleep. 

Crimes Against Humanity, Cahrecords.com 

DRESDEN God Has No Mercy EP 
At first I thought these folks were cooking along at speeds 
rarely achieved by bands of this ilk but quickly realized that I 
had guessed the wrong playing speed. Putting that kind of info 
on the center labels spoils the mystery! Restarting the record at 
the correct 331/3 RPM and now we've diving headfirst into the 
typical dreary mid-pacecf muck of this bitterly dull style. Galloping 
metal crust with riffs that bring to mind IRON MAIDEN under 
the,influence of gallons of cheap malt liquor. Both tunes have a 
"heavy" breakdown with tribal drums and palm mutes. The lyrics 
to both tunes read like watered down reconfigurations of already 
venom-less MISERY lyrics. The artwork features a cow skull 
wrapped in barbed wire and a bullet belt. The only thing missing 
from this EP are some irritating girl-from-NAUSEA impersonation 
vocals. Didn't anyone have a half-interested girlfriend they could 
talk in to joining the band? The apocalyptic crustmetal snoozefest 
continues! 

www.profaneextstence.com 

DRUNKARDS / CANCER SPREADING split EP 
This is a split between two Italian bands. Drunkards from 
Alessandria and Cancer Spreading from Modena. Drunkards play 
rocking metallic crust with some flashy guitar work. The note 
included with the record says these guys are "veterans" but 
doesn't make a mention any other bands they may have been in. 
For some drunkards, they are pretty damn tight en this recording 
so it wouldn't be much of a surprise if these guys actually have 
been at it for a while. Cancer Spreading play down tuned, 
metallic crust with gruff vocals. The tempo barely shifts,out of 
mid-pace during the opening track, which is also the longer of 
the two. The second track is a lot more upbeat which gives the 
simple arrangements a bit more impact. The cover of their side 
features two spikey skulls wearing psmasks that have cans of 
beer where the filters go along with some barbed wire and bullet 
belts. For fans of patches, cider and the color black. 
Zasrec@alice.it / myspace.com/zasrec 


D.S.B/THE ASSASSINATORS-split EP 
Norway's THE ASSASSINATORS are playing not too swift, yet 
entirety powerful and wholly melodious punk with even more 
harmonious female singing parts. The two songs are sung in 
their native tongue, which Is always a pleasant sign (English 
translations are provided) and, while one, I believe, has a 
personal meaning, the other regards a topic of a false "Ideal" 
about 40 kilogram models. The mainstream media set such 
fucked up "standards", no doubt about that, but I personally 
think that something like "beauty" is always highly subjective; 
therefore it's more than possible that you're going to condemn 
someone from whom I suppose is attractive. Ugh, this thesis is 
almost certainly a subject matter for a column by somebody else 
and beside of this, the same counts for records reviews. Anyhow, 
these two hymns are most probably nothing for the stereotype 
SF&L readership, but I personally find these ditties as awesome 
as their "Forste dag i resten af mit liv" 7" from '07 and the "Sigt 
efter hjertet" LP from '08. Cool to say at least. D.S.B from Japan, 
which is the abbreviation for DEFIANCE OF SHIT BASTARDS, are 
going for hasty, overpowering and kind of metallic, permanently 
remarkable hardcore that includes a few amazing guitar solos 
plus a hoarse shouting songster. Armed with an arsenal of all 
the first-rate things called Japcore, their two cuts are not as 
much in their well-known "burning spirits" styled tradition, but 
more in the crucial punk meets metal manner. These guys have a 
truckload of releases out, not a single one was a stinker and this 
side of the coin is no exception! This is a definitely recommended 
split EP at any rate!! 

Alerta Antifascista Records; www.no-pasaran.org 

ENDLESS DEMISE No Concept of Time EP 
The t-shirts the band members are wearing in the photo on 
the back cover says it all: NOOTHGRUSH, PLUTOCRACY, BLOODY 
PHOENIX, DYSTOPIA: the West Coast is the Best Coast and 
ENDLESS DEMISE is part of what makes us golden. With the 
former vocalist from EXCRUCIATING TERROR at the band's helm, 
the grindcore crust assault on this 7" slab of vinyl KILLS. Get it. 
Sick Thought 

EXCRUCIATING TERROR Expression Of Pain LP 

Ultra brutal vinyl re-issue of the long out of print debut full 

length (released only on CD) from 1995 on Pessimiser Records. 

ET we're the masters of grindcore at this moment in time and 
seeing them live was a hallucinatory experience half the time. 

This release shows them heading into a mora grind/crust era, 
dropping a bit of the metal from their sound. Listening to this 
now I hear a slew of "Harmony Corruption" era NAPALM DEATH, 
TERRORIZER and some crust elements, but with totally insane 
vocals that go way over the top! Insane Society did a great job, 
this sounds amazing and comes with a poster. 

Insane Society, www.insanesociety.net 

EXECUTIONER Hellhound EP 

Fucking excellent (and legitimate) re-issue of some classic Bay 
Area hardcore punk from 1982. The sound on this is impeccable, 
complete with great art by Winston Smith and a nice little insert 
with comments from their peers in Ribzy, Crucifix, Code Of Honor 
as well as Harley from Cro-Mags (and others) extolling the 
undeniable talent and punk-ness of this great band. Criminally, 
they never caught on outside the Bay and ended up lost to 
time. No longer. All you kids who think you know fuck-all about 
hardcore, get your lesson right here. San Jose punks causing 
riots. 

Patac Records, no address 

EXTREME NOISE TERROR Phonophobia 12" 

Here we've the re-mixed and re-mastered official repress of 
EXTREME NOISE TERROR'S devastating 12'^ originally put out 
on Vinyl Japan Records in '92, and best is that this fucker 
contains two previously unreleased bonus songs. I'm a huge 
EXTREME NOISE TERROR fan, so it's needless to mention Lhat I 
own the original pressing, which, back in the day, I played to my 
neighbors right through an open window at maximum volume. 

Ha ha, believe me that they were annoyed as someone can get. 
Anyway, If you aren't aware of EXTREME NOISE TERROR by now, 
you most probably listen only to top-40 crap or live in a cave or 
whatever, but if you, just like me, are.an addict of harder edged 
music, I don't need to tell you that the Extreme Noise Terrorists 
laid everything to waste with their hyper fast, uncompromising 
in addition to absolutely brutal, dual vocal ridden EAR TERROR!! 

In my humble opinion, next to the "A holocaust in your head" IP, 
the "Retro-bution" LP as well as the recent "Law of retaliation" 

CD, this is their friggin' premium shit so get this limited to 1.250 
copies beast right fucking now!! 

Farewell Records; www.punkdistro.com 

FANATICS/REFORM CONTROL High Altitude Hardcore split LP 
I thought Colorado's best hardcore band, the FANATICS broke up a 
long time ago, but this new recording proves me wrong although 
I do believe they took a break that spanned several years. Randy, 
Geoff, and Jason are back ft seems and they've recaptured the old 


magic. On the flipside is another older Colorado band, REFORM 
CONTROL. They blaze through six tracks of thrashy grindcore. 
Great match up on this split! Cool gray vinyl. 

Legion Productions, Bad People Records . 

FASTCORE PHOTOS zine issue #1 
This is the inaugural issue of Will from TO UVE A LIE'S zine and 
it is just what the title says: photos of fast bands. This issue 
contains photos from 2010, and one photo of each band Will 
photographed this year is in here. It's a fun stroll through the 
year with well known bands like CORROSION OF CONFORMITY 
(man, the years have NOT been kind!), MAGRUDERGRIND, and 
PHOBIA showcased alongside bands I'd never heard of like BUY 
THE STEAK (huh?) and OLD PAINLESS. Cool concept! Welcome to 
the zine world. Will: it sucks! J 
wcbulter@gmail.com 

FAST DEATH EP 

The sticker on the plastic bag says "File under: Hardcore/ 
punk", but I guess this isn't a very good description of this 7" 
as FAST DEATH are by far no standard hardcore or punk. To me 
these five songs are hasty, powerful in addition to extra intense; 
straightforward thrash metal with from tip to toe antisocial 
vocals. Okay, I've to admit, that this EP doesn't feature too much 
unnecessary guitar wankery, so this is no thrash metal akin to 
EXODUS or SLAYER, but enormously scathing and wild shit which 
sounds just like the vox are: Fully disruptive! I bet that these five 
ugly dudes' shows are a mess of drunken violence, aggressive 
slam dancing and for this reason many broken bones within the 
pit. Rips!! 

Patac Records; no address 

FEAR OF TOMORROW.. .no fucking future no way 7" 

On this their debut EP FEAR OF TOMORROW bring it, with 8 ripping 
tracks of raw, crusty hardcore with a d-beat down that will leave 
your ears wanting more, more, more. Especially because it's 
all over waaaaay too soon, this clocks in at just about eleven 
minutes. Think of the bastardized love child that MOTORHEAD and 
MOB 47 would have.. ..yeah that would be FEAR OF TOMORROW. 
These blokes hail from Vancouver and have members that have 
done time in MASS GRAVE, GOATSBLOOD and LIMB FROM LIMB. 
With this all star line-up ya kind of know what to expect, but 
have no fears dear readers this little piece of vinyl is just the 
beginning for this band. Oh yeah cover art by Chany INEPSY. Two 
thumbs up. 

Charged/ZDistorted, distortvancouver@hotmail.com 

FETUS EATERS/NUNSLAUGHTER split EP 
Interesting but odd, match up here on this split EP. Burbank's 
master blasters' deliver, yet again, a sickening porridge of 
grinding leveling thrashcore. "Scared Fetology" indeed. Ohio's 
NUNSLAUGHTER offer to the goat two songs, I think previously 
released on demos (don't hold me to that, Satan), but 
nonetheless a grotesque display on this piece of waxen goat- 
cock. 300 made, so hop to it minions of Lucifer. 

No address, vomitcore@hotmail.com 

FETUS EATERS/UNHOLY GRAVE split EP 
Southern California blast-beaters F.E. do their damndest to 
puncture what's left of my ear wax. Screaming grinding, samples, 
idiocy. Some straight forward stuff pierced with occaisional 
metal and strangeness. Odd, and what you expect from these 
guys. UNHOLY GRAVE unwrap another 5 year old demo recording 
of older songs. Keeping the 7" vinyl pressing business intact for 
over 15 years. Support! 

Morbid Reality Records, no address 

FINAL BOMBS There Is No Turning Back CD 
MOTORHEAD and DISCHARGE are popular in Japan, right? 
Amphetamines are pretty big there too, yeah? FINAL BOMBS 
are classic Japanese hardcore played through the MOTORHEAD/ 
DISCHARGE filter, they've been around for years and feature a 
high pitched sneering snarler on vocals that makes them stand 
apart from the hoards of Motorpunk DBeat clones. As for the 
speed? Well that's the only excuse for the cover art. 

HG Fact, www.interq.or.jp/japan/hgfact/ 

FINAL CONFLICT EP 

Excellent reissue of the OTHER (MN not CA) Final Conflict's 7" 
from 1983, Originally released on Reflex Records and produced 
by Husker Du's Bob Mould. This is an urgent 80 s Midwestern 
hardcore attack with some great riffs and raging "oompa oompa" 
style drumming The track "Your" is pretty damn infectious with 
it's "Wasted time / Wasted life / Wasted mine” lyric. Actually 
all these songs are really catchy thanks to the above average 
songwriting. With everyone trying to reissue any old 80's 
hardcore record they can get the rights to, here's one that many 
younger folks are probably not aware of yet still warrants many 
spins 27 years later and serves as a nice document to an area 
many people overlook when discussing hardcore under Reagan's 
regime. Recommended. 
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Havoc Records, PO BOX 8&85, Minneapolis, MU 55408 havocrex. 

com 

FIREBIRDGASS Punk Rises from The Top LP 
Wow, total Japanese hardcore by way of English riot punk. Not 
unlike a ton of stuff released in Japan on Adventure Family 
Records in the late 1980's like O.O.N. D.O.N. or FEARLESS VAMPIRE 
KILLERS in style but this band adopts full on UK 80 s punk 
fashion, dressed like spiked and studded wild west wagon train 
bandits!! They end up a little arty by the end, but the majority 
of this record tears it up!! Originally released in 2006 (probably 
on CD in Japan), this is the first vinyl pressing, on a European 
label. Worthy!! 

Crow Music, www.crowmusic.com 

FIX ME Ni Una Sola Puta Lagrima 12" 

While these former E-150 folks are by far not as frantic as in the 
aforementioned troop (for the younijir readers: That shit was 
blasting thrash galore!), this mini LP contains a healthy dose of 
speedy, powerful to the max, stop 'n' start, pure hardcore with 
entirely pissed off vocals the way it was meant to be: Urgent and 
belligerent. Twelve caustic attacks, including cover versions of 
CITIZENS ARREST'S "Number" plus DECIBELIOS' "Electroshock" for 
good measure, between 1:13 and 2:13 minutes - the latter is by 
far their longest song. In fact, there's only one track breaking the 
two minute barrier, which is always a good sign. According to the 
punk as fuck title that translates into "Not a single fucking tear", 
this is nothing but crucial timeless shit! 

La Vida Es Un Mus Records; www.lavidaesunmus.com 

FIX MY HEAD/KNIFE IN THE LEG split LP 
Oakland’s FIX MY HEAD play stripped down, no frills, in-your-face 
hardcore that kind of reminds me of LOS CRUDOS with some 
NEGATIVE APPROACH thrown in: good shit! Using the term 
"melodic" is risky in this zine, but Poland's KNIFE IN THE LEG 
is melodic, but not too sucky. Not sure why these bands were 
paired together, but do pick it up for the FMH side at the very 
least. 

Inimical Records: inimical.com 

FLAT OUT West Bay Fastercore EP 
The proof is in the foul west bay pudding here. Bay Area kids 
playing all out blasting thrashcore. Good shit. Dudes on the cover 
eating burritos. Total thrash ala CHARLES BRONSON. 

625, www.625thrash.com 

FRIDAY NIGHT SISSY FIGHT The Dorothy Mantooth EP 
One of those bands whose name proves much worse than their 
music. Sounds a bit like a GORILLA BISCUITS that never made 
it out of the garage. Uptempo, melodic hardcore from Israel. 

I'm sure if I lived in Haifa, I would know these dudes and go 
to all their shows and get what they're all about. Instead I am 
thousands of miles away looking at a drawing of large, bald, 
tattooed men with mustaches slapping each other and listening 
to sound bites from "Anchorman: The Legend of Ron Burgundy." It 
seems like a big inside joke to the outsider. 
www.myspace.com/fnsf04 

FROM ASHES RISE Live Hell LP 
This LP, of course, doesn't contain new material from this 
inspiring quartet, but thirteen songs that were recorded live 
in Los Angeles on April, 30th. 2005.1 won't discuss the boring 
question if live records are necessary over and over again, so 
let me just tell ya that the sound quality of this LP is more than 
amazing and any aficionado of fROM ASHES RISE'S dark, brooding 
and heftily metal influenced, yet hook laden neo crust with dual 
vocal acrobatics will go apeshit over this. There's nothing more 
to add since if you didn't live in the woods for the past decade, 
you're all familiar with this band. If not, think of TRAGEDY and this 
should really be enough. 500 made. 

Jade Tree Records; www.jadetree.com 

FRUSTRATION EP 

New hardcore from the northwest with a slight GISM/Japanese 
punk fixation at times, especially in the gruff vocals and a 
mid-tempo metallic punk stomp that's very prevalent on the 
first two tracks. This is a bit more controlled than our Japanese 
heroes, but the band has its shit together, with some solid guitar 
work and stays true to that UK/Japan gruff punk style, lyrically 
and musically. 

inimical records, PO Box 2803 Seattle WA. 98111 www.inimfcal. 
com 

FUNEROT And Then You fucking Die, Man LP 
Why more people aren't into this band is beyond me. The album 
has the look of something obscure that has been reissued from 
the '80s and it kind of sounds like it too: all good in my book! 

The band is hard to explain; there are searing guitar solos, but 
the "clean" sound of the guitars makes the band sound punk, 
but they're better musicians than most punks. It's as if BLACK 
FLAG started a metal band with some NWOBHN guys and this is 


what happened. 
inimical.com 

GAS CHAMBER LP 

Fucked up noise out pf Buffalo. Discordant chaotic hardcore that 
rages from all out thrashcore, to more refined old school HC to 
dirging noise. If I could compare, dear reader, I'd go with DOUBLE 
NEGATIVE due to the wild, noisy riff-age, excellent bass runs and 
the old school vocal style. Packaged up as cookie cutter peace- 
crust, this record held a few more surprises in song writing and 
diversity than expected. 

Warm Bath PO Box 652 Buffalo, NY 14215 

GASMASK TERROR Black Sun/Fake Gold LP 
This French band has finally hit the target with this new record! 
The others had a decent Motor-Crust style going but this verges 
into a more distinct Japanese hardcore territory than the last 
releases as they increase the speed a bit and nail the raw distort 
production, especially in the vocals. The songs are well written, 
going from full speed rippers to punk rock gnarliness. 

I Feel Good, www.ifeelgoodrecords.com 

G.B.H. Perfume And Piss CD 

Didn't know that these age-old blokes are still around... Man, 
after nearly three decades of their beginning, G.B.H. managed to 
put out a cool album full of mid tempo to quicker, pretty burly 
over and above catchy as hell punk-fucking-rock that makes you 
want to sing along while spiking up your hair. Even these thirteen 
songs may be a little bit too polished for my tastes; this is still 
some good, funny stuff to drink a few ice-cold beers to. I won't 
lie, so I've to declare that I prefer their early EPs, the "City baby's 
revenge, 101 ways to kill a rat" and/or the "City baby attacked 
by rats" LPs over this CD any day as they're much more snotty. 
But, on the other hand, things are as I said, "Perfume and piss" 
is a well-done job by these grandfathers of punk, so applause, 
applause, applause - at least for staying punk all over tjie years. 
Hellcat Records; www.hellcatrecords.com 

GERM ATTAK-Cruxshadow LP 

These Canuks are spilling the spirit of UK82 all over the place 
and it does a body damn good to hear this style played so well by 
a contemporary band. If you were ever into ABRASSIVE WHEELS, 
The SKEPTIX or CRUX then you will bow down to GERM ATTAK. 
GERM ATTAK's sound has evolved a bit over the last few years' 
worth of releases coming from a noisier sound to a more direct 
street punkish direction. As a live band these guys give it all they 
have during their performance and on recording they are just 
as exciting. Put on your bullet belt, spike your hair and buy this 
record dammit! 

Loud Punk pobox 3067 Albany NY 12203 
GERM ATTAK Death To Cops EP 

These guys have been around for a while, however this is the 
first time I've listened to them. I had assumed these guys were 
d-beat or raw punk based on the photos and name, but this is 
really catchy punk rock rooted in the 80's UK sound of bands like 
GBH and Abrasive Wheels. While this may be a bit too melodic 
for some SF+L readers, the opening track "Siege" is an extremely 
catchy, up tempo ripper with an abrasive, paper thin guitar tone 
that cuts glass. Solid stuff. The cover features a drawing of a 
cop getting his eye poked out by a junkie's hypo/ieedle. It's a 
bit of a concept record as well with all the songs being about 
every punks favorite target: COPS. Apparently this release was 
the combined effort of multiple labels and there are a bunch of 
different variations, some of them even coming with a zine. My 
copy came from: 

Loud Punk, PO Box 3067, Albany, NY 12203 
GETTING EVEN EP 

By the numbers BLACK FLAG desperate punk here from 
Minneapolis. Ex-members of quite afew MN. Bands that surprised 
me (HOLDING ON, REAL ENEMY to name two) considering the style 
of those now-defunct bands. "My War"-era meets "Damaged" with 
a little ANNIHILATION TIME swing. I dig the dirty, unhealthy vibe. 
One Percent Records, PO BOX 141048 MPLS, MN. 55414 

GET RAD What the Fuck Happened to Common Sense LP 
Fairly fun and positive combination of punk rock and early 80s 
hardcore from the Wisconsin crew made up of dudes from a 
million other bands. Clearly taking their influences from bands 
like Minor Threat, Youth Brigade and Teen Idles (instead of just 
saying they are influenced by those bands, like most acts these 
days), they churn out 9 tracks on the LP. Lyrically, the songs are 
all over the map, one of them even references some of the more 
famously disgusting viral porn videos like Mr. Hands and 2 Girls 
ICup. I can't believe I just admitted to getting the references. At 
least these reviews are anonymous. Good stuff from some rad 
dudes. Check it out. 

Underground Communique Records - http://www.myspace.com/ 
undergroundcommuniquerecords 


GOVERNMENT FLU fuck Poetics/Demo 2008 CD 
Warsaw Poland's Government Flu ptays fast hardcore with some 
thrash and rock 'n' roll tendencies reminiscent of Tear ft Up. The 
CD combines their 2009 7" and their 2008 demo. Personally, 

I think I prefer the demo material, as it has a bit of a rougher 
edge. I barely ever listen to stuff tike this these days, but it's not 
bad. Nothing outstanding here, but if you are down with bands like 
Coke Bust and Blank Stare, this is probably right up your alley. 
Actually, now that I'm thinking about it a bit more, I'd kill to have 
a few bands like this coming through my town, which is overrun 
with gloomy noisy hardcore. Definitely makes me want to mosh it 
up and pile on the guys in front of me to deliver the chorus. 
Refuse Records, http://www.myspace.com/refuserecords 

GRIND CRUSHER / HAEMOPHAGUS split EP 
GRIND CRUSHER from Norway play grinding thrash. Typical low 
growl grunt vocals. Cool raging guitar sound. The riffs are of the 
more metal variety. Five songs, well done grind. 

HAEMOPHAGUS are a three piece from Italy. They do three songs 
of death metal grind core. I really don't have much to reference 
in this style. Parts of it sorta reminds me of POSSESSED with 
some blast beats. For a three piece band they sure create a lot of 
power. For the genre a good step above most I've heard. 

Witches Doom Records 

HELLHOUND EP 

Cool band here from the Northeast. The opening track sounds like 
a mosh riff off the first S.O.D. LP, but as this record goes forward 
they display a pretty good DROP DEAD imitation with some 
crunchy metal parts. Crusty thrash done very well. 

Subterranean Records, myspace 

HELLHUNTER/UNHOLY GOATFUCKER split EP 
Two black metal hordes, one from the cold east and one from the 
fires-of-Hell hot west. Our Bay Area Satanists HELLHUNTER do the 
HELLHAMMER/BATHORY style of crude 80 s satanic metal. Crude 
riffs with high-end BM vocals. UNHOLY GOATFUCKER have a bit 
more modern BM sound. DARK THRONE comes to mind mostly 
but they go for some eerie, solemn mallow tones in the middle 
of their one tune here. Satan sits, smiling approvingly on both 
of his subjects. 

Buried In hell Records, www.buriedinhell.com 

HELLSHOCK Single Collection 2x LP 
The title may be a little bit misleading as this double LP not only 
contains HELLSHOCK's various 7"ers, but furthermore recordings 
that were made public throughout the years '03 to '06. Sixteen 
funerals from the "Portland City hard punk 2005" comp. LP, the 
Arrows to the poor/Last sunset" 7", the split 7" w/ CONSUME, 
the split 10" w/ EFFIGY, the "World darkness" 7", the "Warlord 
e.p." 7" and the "Scorching hell" Japan tour 7". I bet you all 
know for what HELLSHOCK are responsible for, so let me just tell 
ya that their mid paced, metallic, equal parts doomy and crusty 
stenchcore with low growling, guttural vokills entirely stands 
out. There's no doubt about it, this is brutal as fuck, apocalyptic 
stuff akin to AXEGRINDER on amphetamines. The vinyl resides in 
an amazingly drawn gatefold cover, an obi strip surrounds this 
bloodbath and there's an informative booklet too. I personally 
cannot ask for more. To come to an end: If you missed only one 
of the aforementioned records, you've to get this grim double 
whopper, which is sadly limited to merely hand numbered 500 
copies, as soon as possible. 

Agipunk Records; www.agipunk.com 

HIRAX/F.K.U. split EP 

I never really cared about HIRAX. My buddies all started wetting 
their panties when they started putting out records again, and 
I couldn't tell if it was because that dude from SPAZZ named 
himself after them or if these fools actually gave half a shit 
about the band. There were just so many better metal bands to 
listen to, and I didn't get the big deal. So I skipped all those 
records, just like I skipped the old ones. But then they did a split 
EP with Brasil's VIOLATOR and I snagged it because VIOLATOR 
are bad ass...and it turns out I fukkn love HIRAX. This split is no 
different; recorded in 2008, "Satan's Fall" is a sick thrash metal 
slab with guitars straight out of the '80s (they graduated from 
The College Of TESTAMENT and are now pursuing a graduate 
degree) and drums along the lines of later SODOM or EXODUS. Oh 
yeah, Katon's vocals are untouchable. Seriously, do I really have 
to revisit all that older material? FKU are just pure '80s thrash 
metal, soaring sinister lead vox and moshtastic riffs. ANTHRAX is 
reborn, and they are from Sweden. 

Deep Six, www.deepsixrecords.com 

HIOO's Live 95 LP 

This Clevo band is a staple in the stack of bands to remember. 
Raging music and a raging reputation probably resulted in the 
release of this live LP from 95 i think. In another review i mention 
that i'm not a really big fan of live records but the sound quality 
of this one is really good and another extra is the banter between 
the songs that displays the atmosphere perfectly. Main thing is 
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the ripping trash that they play. Nothing to add to that. Artwork 
is silkscreened art from the First EP on Bloodclot and the vinyl is 
a nice color. AU-in all a must if you dig this band. Be quick cos' 
there's not that much made. 

Non Commercial Records, www.google.com 

HRT Confrontation EP 

Not much info on this band so welt just stick to the tunes. Old 
fashioned blazing fast hardcore with most songs clocking in 
under a minute. No frills and this rages hard. Love the quick 
stop and starts. Speed up RED C, or make NEGATIVE APPROACH 
play "Time To Fight" over and over again. That's what we got 
here. Sweet. Recorded like 3 years ago so who knows if they're 
still around. 

Who Cares Records, www.whocaresrecords.com 

HUMMINGBIRD OF DEATH/SIDETRACKED split 6" EP 
Cute lil thing isn't it? Two bands that exemplify the focus of this 
zine you're reading. All-out raging thrashcore-by-way of-true 
hardcore. Power Violence ruined these guys lives I'm guessing. 

These SIDETRACKED tracks sound a little more fleshed out than 
previous releases and it suits them well. HOD, Boise heroes of 
the highest caliber, continue their assault with fervor. These 
tracks we're recorded in California at the end of a month long 
excursion over the western United States, which saw them kill it 
at every show 9at least the ones I saw). Kills. 

Cowabunga Records, cowabungarecords.com 

HUMUS/TERROR FIRMER split EP 

Two Italian bands duel in the ring for the fastcore championship. 

HUMUS do some old school stuff. Well, old school if you're 
thinking 2004. These guys should have had a dozen IP's on 625 
Prod. If they were around back then. Basic, youthful, negative 
hardcore. TERROR FIRMER have a more grindcore base. Love the 
guitar sound, not down-tuned into oblivion like every grind band 
these days. The vocalists battle it out DISRUPT-style. They win 
song title of the split: "Genocide Of The Tragedy Clone Bands". 

I feel Good Records, www.ifeelgoodrecords.com 

IN DISGUST / PLF split CD 

There ain't a goddamn thing I can say to add to the mandatory 
status of this heinous gem so I'm not going to waste your 
time coming up with a bunch of colorful adjectives, hot air and 
hyperbole. What you get here are two top shelf grindcore bands 
paired up for maximum damage. This nasty ass CD totally kills so 
seek this beast out and die happy! 

Regurgitated Semen Records 

INJ/SYS Spoken Word EP 

Florida's INJ/SYS (aka Injustice System) come through with a 
much better recording than on their recent split with BLOODTYPE 
and it helps greatly. Always nice to see the common influence 
of NEGATIVE APPROACH, URBAN WASTE and SSD still works when 
done right. 80's styled hardcore is pretty hard to screw up!! The 
band fires off 10 tracks. The covers by THE ABUSED and ANTIDOTE 
make clear where these kids are coming from. Pretty ripping. 

No Reprieve Records, www.noreprieverecords.com 

INRI Demokracja CD 

Really good and varied hardcore punk from Poland. Lots of energy 
and good melody. Really nice hearing a singer singing and not 
screaming monotone or dog barking. Strong recording that does 
the band justice. 13 songs in all. Good stuff. 

Nikt Nic Nie Wie PO Box 53 34-400 Nowy Targ Poland 

INSANITY PREVAILS EP 

This 7" was recorded in '08, but I just got it recently and since it's 
too good to be unstipulated, I decided to write a few (!!) words 
about it, so here I go: On their four tracks, INSANITY PREVAILS 
from Norway bow down right before the altar of Sweden's one 
and only DRILLER KILLER: Fast, rampaging, heavily metallic 
influenced, driving hardcore with deep shouted vocals that spew 
out tons of venomous poison. Crushing! Now this was a short and 
to the point review, wasn't it?! 

Sjakk Matt Plater Records; Posttfoks 49, Valerenga, 0626 Oslo, 

Norway 

INSUBORDINATES LP 

Snotty punk all the way. This could be some lost Los Angeles 70's 
punkl. It has a very Dangerhouse Records feel. I wouldnt exactly 
call this "reckless" punk. Its slightly tame but the over-the-top 
little kid vocals carry it through. I could throw bottles to this. 

Cowabunga Records, no address 

IRON LUNG Life, Iron Lung, Death LP 
I'm not gonna tell you something new about this record but the 
fact that it is available again. And that's a good thing for a classic 
and unique album like this. Origally this was released on 625 in 
a relatively small pressing and now they teamed up with Prank 
Records to give the scene another pressing. Same quality. Small 
change is some color in the artwork and vinyl. A must have if you 
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truly believe what's on the cover ol this magazine. 
www.prankrecords.com 

IRON LUNG live at Supersonic 2009 IP 
In 2009 the IL duo played the UK Supersonic festival in 2009 and 
someone pressed record on some sort of machine. This resulted 
in a neatly cover, some stick black vinyl, a nice looking insert, 

18 tracks of pure mayhem. That's about it. Brutal, unique and 
a worthy release. And again, live record are not my number 1 
priority but another exception bites the dust! Perfect capture of 
intensity and brutality. 

Capsule Records, www.capsule.org.uk 

IWITNESS/SLAPENDEHONDEN split EP 
I WITNESS are a Russian hardcore band with a distinct style that 
at times sounds like both modern, melodic crust and melodic 
modern straight edge hardcore. A weird combo I know, but that's 
what came through in my ears! Strong political lyrics and youthful 
vocals, this band holds its own on this low budget recording and, 
from the pictures on the sleeve, the Russian circle pit is alive and 
well. SLAPENDEHONDEN don't fare so well, contributing a long, 
plodding song with a metal riff thats going for too long while two 
people seem to have a conversation over the top of everything. 
Finally the song takes shape, metallic and crusty. 

Rotten To The Core, rtcrecords.com 

JUDAS EP 

High speed powerful hardcore thrash with some of the power 
violence 100 mph hitting into a wall thrown in. The vocals are 
super pissed in a cool way sort of like Dallas from CROSSED OUT. 
Five tunes on a one sided 7". 

RSR Records c/o Sandro Gessner, Strasse des Friedens 45,078919 
Mittelpollnitz, Germany 

KAOS Ayacucho Centro De Opresion EP 
Fast and raw noisy hardcore punk from Lima, Peru with great 
fuzzed out guitar attack with a lot of simple catchy melody 
underneath the fury. The gritty recording is perfect for this 
unrelenting barrage of pissed off punk with the venom audibly 
pouring out of the vocalists mouth! Sorry I can't offer any insight 
to the lyrics as everything is printed in Spanish and I barely have 
a grasp on English. Recorded in the late 80's and just as relevant 
today. Great EP. 

Sintemores Records 

KAROSHI Ichi LP 

This is apocalyptically crushing H/C crust with a raging edge that 
brings it all together and keeps it interesting. There is som,e 
melodic groove tastfuly done as well as some d-beat down here 
and there. Very cool offering by this band who I would like to 
hear more for. These guys are from Nashville but sound more like 
they're from Oakland. Reminiscent of VOMBLAST, FROM ASHES 
RISE, WAR TRASH and NUX VOMICA. The album is accompanied by 
a sweet poster and a CD of the album. Nothing like putting your 
best effort forward. 
audio-rat-poison.com 

KELLERASSELN Fleissig, Griindlich, Gewissenhaft LP 
Lightening fast hyper thrash with lunatic high-pitched snotty 
vocals from these German freaks. Twenty-five tracks that blow 
by in no time at all. This demands repeated flips for sure! 

Loads of catchy hooks and a few heavy-ish breaks but mainly 
you're looking at barrage after barrage of high quality blitzkrieg 
fastcore. Well-written lyrics that rail against conformity, racism, 
stereotypes, gender roles, grandpa's death camp oven and those 
ever-pesky rednecks playing guitar solos. Hand-assembled cover 
and a really nice booklet with all the lyrics all printed in English 
and German. This album is definitely a DIY as fuck production and 
it's a fucking keeper! 
www.sm-musik.de 

KNIFE IN THE LEG Ho Place for Boys 7" 

Sounds a bit tike early 80 s SoCat hardcore punk rock ala BLACK 
FLAG, only via Poland. Even tbeir logo has the BF font. However, 
they bring enough of their own passion to make what they do 
their own. Good stuff. I can really relate to the lyrics of "Radio 
Song" - "When the radio's on / I'm out of control /1 wanna find 
the plug / Make It stop, just make if stop!...'' 
www.nnnw.pl 

KNIFE IN THE LEG The First Two Stabs CD 
Energetic mid-paced hardcore with some exploding rock n' roll 
hook riffs. This collects one full 7" and one split 7" so it's in and 
out with the damage done in the blink of a blackened eye. Pissed 
lyrics and a total fuck off attitude. Pretty cool stuff. 
www.nnnw.pl 

KQUASCHLUUS {Minimum CocknBall) zine issue #1 
The editor of this zine writes about how English isn't her/his 
native language, but their English Is actually pretty good and for 
some reason, the contact information listed is in Oakland, so 


perhaps this person is a recent Bay Area transplant. This zine 
reminds me of zines I'd pick up in the '90s with its mix of band 
interviews, save Insert-political-prisoner's-name article, artwork, 
and reprints of political tracts; it's almost formulaic, but since 
zines are rare these days, refreshingly nostalgic. This issue 
features interviews with AVSKUM, Balkan artist SEPTIC, DAZD, and 
INSTINCT OF SURVIVAL. Also included is a loooong and boring 
reprinted tract about the evils of pacifism. 

PO. Box 22449, Oakland, CA 94609 

KV0TER1NGEN Samhallets Forradare 12" 

These Swedish lunatics already have a slew of EPs and splits 
under their belts, but their first 12" is easily their best material 
so far as this fucker has the ability to turn whole cities into 
wastelands. This is some fast, fierce and unforgiving music with a 
strong vocal torture akin to the missing link of a few DISCHARGE 
elements plus a vast influence of their ancient country mates 
of ANTI-CIMEX! When I'm listening to this 12", every now and 
then I'm feeling like I'm paying attention to current versions 
of the "Raped ass" and/or "Victims of a bomb raid" EPs and 
that's all you need to know, punk! A total Swedish mangel of the 
highest order!! The only funny thing of this otherwise viciously 
pummeling LP is, that on both sides of the labels the correct 
titles are printed, but the running time of the songs of side one 
and two is exactly the same. Come on, this cannot be correct, 
eh?! Other than this (minor mistake by the label?), "Samhallets 
forradare" rips without end! 

Feral Ward Records; no address 

LAB RAT LP 

A one sided, totally DIY looking vegan hardcore punk LP out of 
Canada. Songs about animal experimentation and cruelty, human 
diet, sexism, environmental pollution and more. Somewhat 80's 
sounding with a slight touch of 90's crunch. 
www.myspace.com/blackbananarecords 

LACKEY DIE EP 

Whoa!!! The world of reissues and unearthed-but-should-have- 
stayed-buried ‘80s punk seems to be virtually endless, but every 
now and then there is a gem. The hokey element that taints the 
image of lots of '80s USHC bands is here in spades, and songs 
like "Fantasy Island" are utterly forgettable, but "No Choice," 
"Never Change" and "Mercy Killing" are worth the whole record 
- just breakneck hardcore that sounds like it could fall apart at 
any moment. LACKEY DIE started in Charlottesville, VA in '82, 
and these 8 jams recorded in 84/85 are seeing wax here for the 
first time - hats off to Feel It Records for digging this shit up and 
putting together a nice reissue with old flyers and an interview 
with two of the Lackeys. Recommended. 

Feel It Records, 4630 Milt Run Ln„ Earlysville, PA 22936, 
feetitrecords@gmait.com 

LANDMINE MARATHON triple cassette box set 
My inner collector nerd perked up when this landed in my review 
pile; I did not want to break the seal, but lo and behold, I had to 
get at the goods within, so the seal was carefully removed. Holy 
shit. Selfish Satan did an excellent job with the packaging of this: 
all three LANDMINE MARATHON albums on no less than three 
different colored cassette tapes are included in a neatly screened 
box along with a patch and mini pos uld have easily come out 
at any point in the last twenty years but lacks the telltale signs 
of nostalgic retro nonsense. High energy and a killer pissed off 
attitude that comes through loud and clear in the tunes. Nothin' 
fancy is promised or offered as this EP gets straight to the task at 
hand of kicking your ass. Good lyrics too! Solid release. 
www.givepraiserecords.com 

NASHGUL El Dia Despues Al Fin De La Humanidad CD 
In between a short haunting intro and an outro you'll get what 
you deserve: A massive grindcore overkill! Seventeen gashes 
of blindingly fast, machine-gun bred, pure and rabid old school 
grind with either hoarse screaming or low growling vox. Fuck, 
their drummer must be inhuman as his blast beats will Wow 
you straight to hell and hack again. You'll not find any technical 
bullshit on this CD - this is just unadulterated grindcore like 
in the good old days, so tans of NASHGUL's country mates of 
LOOKING FOR AN ANSWER will shit their pants within seconds, I 
promise. To keep it to the point: This album is one of the most 
impressive grindcore records of late. 

Power It Up Records; www.power-it-up.de 

NEIFENBACH Reason Will Fatter CD 
Galway, Ireland's Neifenbach play a mid-paced thumping blend of 
melodic emotional hardcore, metal core, and modern post-crust 
ala From Ashes Rise & Tragedy. It appears to be self-released, 
and comes in a nifty screen printed cardboard slip case. A nice 
effort here but musically, it realty isn't working for me. To be 
honest, the whole thing sounds a bit dated to these ears and the 
e-crunch breakdowns totally lose me. Not for me I guess, but I'm 
assuming there are a bunch of people out there really missing 
the 90s when this was a much more prevalent combination of 


sounds. 

Self Released - http://www.myspace.com/neifenbach 
NIGHT BIRDS EP 

Stripped down garage punk. It’s fast. It sounds like it lives in 
Southern Calilornia. It has dean guitars and a snarky attitude. 
Kinda souirds like YOUR MOTHER but less poppy. 

Grave Mistake Records/Dirtnap Records, www. 
gravemistakerecords.com, www.dirtnaprecs.com) 

NIGHTGAUN 7" 

Six tracks of very Euro or Japanese sounding raw punk from these 
Tempe, Arizona boys. They've clearly got their reverb cranked 
up to 10 and their guitars as fuzzed as they'll go. Great stuff in 
a genre that is sometimes hard to do properly. They manage to 
write some catchy riffs that blast through the wall of fuzz and 
noise. Quality stuff and, personally, I'm looking forward to hearing 
more from them. Cool artwork, plus my copy of the record came 
on pretty baby blue vinyl. Raw punk freaks should seek this out. I 
can't find any contact info for the label, so I'm putting in contacts 
for the band. 

Primitive Future Records - http://www.myspace.com/nightgaun 
NIGHT FEVER 4 track EP 

Denmark is a good breeding place for hardcore and punk, we all 
know our classics from that part of Europe. NIGHT FEVER is one of 
the torchbearers of the current HC/Punk scene and this time it's 4 
live tracks on that seven inch of plastic! Live records are mostly 
something for real fans or collectors but the recordings on this 
one stand the test and can be listened to perfectly! Like i said 
it's 4 tracks. Unknown Song, Transparent, Insane and New Blood. 
No lyrics sheet or label info. Just google or something! 

No address 

NIHILIST CUNT You're Next EP 

Killer new EP by a killer new Bay Area band who've been slugging 
it out at every shithole venue in the area. This just reeks of drugs 
and beer, total fuck you East Bay punk at its finest. Pissed girl on 
vocals, pissed dudes backing her up. This is the deluxe package: 
blue wax, stencil, badge and stickers. 

Suburban White Trash Records, punkrockjoel@netzero.com 


NOTHING IS OVER / PIGSTICKER split 12" 

More of the same violent sickness that's described within the 
review of the "Negative fucking energy" 7", though on their side 
NOTHING IS OVER lean slightly (the announcement really means 
"a little bit"!) more on the hardcore side of things. White these 
ifine brutal offerings of their own plus a very well done cover 
of NEGATIVE APPROACH'S "Pressure" are not as mandatory as 
their full EP, this shit still rules as it's much better than most 
of thfe stuff that comes out today. Flip this 12" over and fasten 
your seat belts as PIGSTICKER are on the path of destruction 
too, so prepare yourself for a rampaging, furious onslaught of 
mad as it can get thrashing crossover in the vein of FEAR ITSELF 
(anyone remember them?). These seven funerals are pissed off 
compositions for pissed off people, consequently PIGSTICKER fit 
perfectly into these pages. Upshot: This split 12" rocks like the 
devil himself, so hopefully there were more than just 100 copies 
(hand numbered on the PIGSTICKER cover) on clear yellow vinyl 
pressed. « 

Sil & Spin Records; www.myspace.com/sitandspinrecords 

NU-KLE-ER BLAST SUNTAN Blot Out The Worthless Sun LP 
Kind of an odd ball crusty punk release here. The guitar player 
is using some odd effects (maybe over doing it a bit) that are 
reminiscent of a UFO landing, a mix of distortion and wah wah (or 
some shit I could really care less about), hence the record labels 
use of the-word "psychedelic" in the promo I read. I wouldn't call 
it that. That being said, I'm into this, with its crust punk speed 
and raw vocal attack. The jacket is dressed up as a later Crust 
War/Japanese hardcore release, with lots of "thanks" inside to 
record stores in Japan. Despite my criticism its cool to hear a 
punk guitar not going by the book. 

SPHC Records, no address 

OBSCURE OATH / SLAUGHTER OF THE INNOCENTS split CD 
Pulverizing, slightly intricate, but always straightforward death 
metal infiltrated grindcore with multiple singing parts from 
OBSCURE OATH from Leipzig / Germany. Even though these guys 
didn't invent the wheel tor a second time, their eight ambushes 
are pretty devastating. SLAUGHTER OF THE INNOCENTS, who 
also hail from Germoney and already have a bunch of crushing 
recofds like for instance the split EPs w/ ENDLESS DEMISE as 
well as w/ SAKATAT out are entirely on the old school Earache 
Records' trip: Full speed ahead, primal, atrocious grindcore with a 
completely throat shredding vokill torture. No compromises were 
made during their sixteen ear butchering slashes, this shit lies 
right within the Bermuda Triangle of early CARCASS, REPULSION 
(man. they're named after a REPULSION song and next to this, 
they otter an impressive medley of CARCASS' "Genital grinder" 


and REPULSION'S "Black breath", which, to our all astonishment, 
is called "Black grinder"!!) plus INSECT WARFARE. Truly wicked 
sounds of nature! To sum it up within just one word, this is simply 
"b-r-u-t-a-l", therefore SLAUGHTER OF THE INHOCENTS are one of 
the best grindcore units I heard of late. 

Rotten Roll Rex Records; www.rottenrotl.de 

01POLLOI Ar Ceof Ar Canan Ar @-mach CD 
Over the years, I've always wanted to like Scotland's 01 POLLOI 
more than I have. Though musically, and lyrically their roots 
have not grown far from the tree, they have made one major and 
inspiring change, they are singing in and promoting the daily use 
of the Gaelic language. In the booklet that accompanies this CD 
they have information on how there are currently 6,000 languages 
spoken on earth however 90% are expected to be extinct by the 
end of the century. Much respect to them and all bands that sing 
in their native tongues, especially endangered ones. 
www.nnnw.pl 


OLDE YORK Empire State CD 

Much like on the split EP w/ DEALIN' WITH IT, this is barely 
interesting stuff outta New York. To me, this crap sounds like a 
watered-down version of KILLING TIME'S amazing "Brightside" 

LP from '88... You know the deal, wanna-be tough, mid tempo, 
pounding hate/ hardcore over even more wanna-be tougher 
vocals. Bbaaah, with the exception of the originators of this 
genre (BREAKDOWN, RAW DEAL, KILLING TIME, SFA, etc.), I'm 
not listening to this kind of shit for about twenty years right now 
just for the reason it bores the fuck out of me. Certainly, these 
thirteen lame songs in under thirty-five minutes have a huge 
ass production, but they're so mind-numbing that they border 
on impudence. Hatecore should've been legally forbidden or put 
under death penalty two decades ago - right after SFA's "The new 
morality" album and there's nothing more to add! 

Countdown Records; www.countdownrecords.com 

ONE FOOT IN THE GRAVE EP 

More than solid straight edge hardcore and another winner 
from Third Party Records. These guys appear to older than your 
average SXE band, refreshing to see! No wonder then that these 
guys do the spirit of 1988 justice, no drop of metal here, just old 
fashioned edge. Love that big bass sound on the first track. The 
band shows intelligence in the explanations they provide for each 
song, showing strong ideals in their lyrics, typical as they may 
be, for the style. 

Third Party, no address 

OSK/ROSKOPP split EP 

OSK have a quirky, crazy, almost out of control and heading into 
the guardrail style of grinding/power violence/thrashcore. Crazy 
rhythm changes, tempos and riffage are their specialty and they 
pull off some wild shit on this EP. Check these Canadians out!! 
Denver's ROSKOPP can match anything thrown at them and they 
tear shit to pieces on these new tracks. Grindcore at its fiercest. 
Both of these bands really need to be seen live for full impact 
but this EP captures some of their insanity. 

Roskopp, doomviolence@gmail.com 

OSK/WAR HERO split 7" 

A split between two Canadian bands. OSK start off with a slow, 
pulverizing powerhouse of a song and then crank it up with some 
wicked grind. WAR HERO are similar in style but mix up the pace 
of their songs with some slow, stoner/doom breaks in between 
lots of fast raging. A nice pairing of bands, who I imagine are 
good friends and spend a lot of the time in a van together. 
www.myspace.com/blackbananarecords 

PATHETIC HUMAN / SUFFER split EP 
These two hordes from Down Under dish up some mega 
fast, hysterical power violence - nothing more, nothing less. 
While PATHETIC HUMAN have a few slowed down, drugged out 
sequences on the end ol their side, SUFFER are going straight 
for the throat with nothing but carnage. A total mayhem! It's 
definitely welcome to see more and more bands out of Australia 
playing this manner of meat and potatoes, homicidal punk; 
consequently I cannot recommend this scorching 7" enough. 

500 made. 

No Patiencf Records; www.nopatience.org 

PEACE CORPSE Terror of Quincy LP 
I was a bit surprised to see a PEACE CORPSE repress since Doctor 
Strange Records included the six songs from the "Quincy Punks" 
7" that make up side A of this album on their "4 Old Toxic Shock 
7" EPs '83-'84" compilation not too long ago. However, that was 
CD and this is vinyl, and side B is made up of three songs off 
their Terror of History 12? which featured Eric Wood of MAN IS 
THE BASTARD on bass. I prefer side A when PC are a somewhat 
snotty, political 80 s SoCal punk band bridging the gap with 
hardcore. Side B has more of an art-rock-jazz-punk vibe (like a 











slow VICTIM'S FAMILY meets indy college rock) and sounds like a 

totally different band. 

www.toxicrandirecords.com 

PERDITION EP 

No, no! the old Australian band on Reactor Records in the 
80's, this is a fucking destroyed chaos punk band out of NYC 
pressing forward with a gnarly combo of crude, raw distorted 
hardcore that's taking lethal influence from Japan, Sweden and 
UK bands of the 80 s. Think CRUDE SS, CONFUSE, RATTUS, etc. 
Solid, blood-raining madness. "Open your ass for their fucking 
warhead"!!!!!!!!!!!!!! 

Distort Reality POB 80338 MPLS, MN. 55408 skell@hotmail.com 

PHOBIA 22 Random Acts Of Violence LP 

Does anyone not know that PHOBIA play crust/grind like 

motherfuckers? 

Deep Six, www.deepsixrecords.com 

PLASTERED BASTARDS If You're Not Drinking With Us... LP 
Charging hardcore punk from the bad side of town. Like a beer 
bottle to the back of the head, this is some down and dirty shit 
that will definitely leave a mark. Fast and loose with a big rowdy 
recording, this album makes it clear right from the get go that 
these folks come from the same brutal side of the tracks as 
POISON IDEA, ANTiSEEN and MOTORHEAD. Non-stop bulldozer 
riffs, snotty pissed off vocals and some great sleazy guitar leads 
that dose this thrash attack with just the right amount of ugly 
rock n' roll. I love the backing vocals on this record. Sometimes 
it sounds like a gang of drunken rhinos and sometimes it sounds 
like the old man next door yelling at his TV. The lyrics are angry 
as shit but also funny as hell. These guys kicked my ass live a 
few years ago and this LP does a damn good job of capturing that 
drunken gorilla fury. 
www.chimemere.org 

POISON PLANET Undermine EP 

Completely ripping straight edge/vegan hardcore. You know when 
you see the Third Party Records logo you're getting the real deal, 
not some cleaned-up, sterile version of straight edge. This shit 
is fast and furious, unapologetically political at times and in your 
fucking mug from the get-go. Get it. 

Third Party Records, thirdxparty.blogspot.com 

POISON PLANET Oblivious EP 

This band doesn't fuck around, whether it's in the music or in 
their ideals. Five blasts of actual relevant, relatable straight edge 
hardcore. This all fast as hell, with a few moshing passages. Also, 
included is a sort of tablature on how to play their songs. Not 
sure I'm following it correctly but a cool idea!! Second EP from 
this band this issue, both are sure worth picking up. 

Third Party Records, thirdxparty.blogspot.com 


POSITIVE NOISE / XTRA VOMIT split 
Grand Rapids thrashers XTRA VOMIT bring us a high-speed 
hardcore assault with shredded-throat vocals and well-written 
lyrics that are in the "shit sucks but don't give up" vein. The 
lyric sheet goes into further detail about the songs and band's 
motivations in general. Seven fast as fuck but not tuneless 
rippers do the deed before you know what happened. Really good 
stuff. Next up is another quality fast assault from POSITIVE NOISE. 
Raw and nasty hardcore with the drummer totally on fire for 
the duration of these five tracks. It is obvious that a lot of time 
and effort went into this totally DIY release. Nice hand-screened 
cover! With only two tracks on this split 7" (just barely) breaking 
the one-minute mark, this is definitely the kind of record SF&L 
was created for! 
www.ifbrecords.com 

POST REGIMENT Czarzty LP 

18 song from LP from Poland's POST REGIMENT. I'm assuming this 
is a re-issue of their 2nd LP from 1996. Melodic and energetic 
mid paced punk. Good stuff that isn't totally typical by the 
numbers. LP includes a big insert with all the lyrics translated 
from Polish into English as well. 

Nikf Nic Nie Wie, PO Box 53, 34-400 Nowy Targ, Poland 

POWERCUP Renovate At All Cost CD 
My wife and I have been remodeling our kitchen for the past 
month or so. The day my box of SF+L review material arrived 
I was furiously attempting to remove a stubborn floor covering 
comprised of multiple layers of linoleum and ancient asbestos 
laden adhesives. Shit sucked!! So when I was taking a break and 
checking out the stack, I saw the cover of this CD with a pic of a 
dude in a tool belt holding a saw and figured it was Satan fucking 
with me at one of my weakest, most broken moments. Then I 
started reading the lyrics to "Renophobia" - "I don't want to cut 
wood - Renophobia /1 Don't wanna use a level - Renophobia 
/ I'm scared of hammers - Renophobia / I'm scared of nails 


- Renophobia." I had a well needed chuckle while trying to 
avoid smearing any floor glue on the CD. After a spooky intro 
featuring the sounds of various tools, Powercup blast into some 
straight forward, back to basics grindcore. Downtuned and ugly 
but with a sense of humor, these Canadian laborers demolish 
their way through 16 tracks of construction themed grind with 
titles like "Renov8 To Sk8" "Bob Vila", and "Lunch Break”, While 
the lyrics are funny, toe music is rather brutal with it's dual high 
and low growls and pommeling blast beats, broken up with sloth 
like dirges. 

Powercupofficial.com 

PROSTHETICS Bad Intentions LP 

Thrashy hardcore from Phoenix, AZ with great dual guitars. 

There's so many rocking leads on this Ip, you just can't help but 
draw comparisons to Annihilation Time. In fact, some songs 
sounded a bit too much like AT and I found myself enjoying the 
shorter, less rocking and more straightforward hardcore tunes 
a bit more. What these guys lack in the originality department 
they definitely make up for with their musicianship. The playing 
on this is pretty damn tight and the singer's rough voice nicely 
compliments the music. Bleak lyrics, but what do you expect with 
song titles like "We Are All Gonna Die Of Cancer"? Self released 
by the band. My copy came on purple marble wax. 
Prostheticsaz.com 

PROTESTANT Judgements LP 

More of the same killer shit from Milwaukee's PROTESTANT, but 
the mid-paced riffs have been mostly eschewed on this release in 
favor of more breakneck hardcore. Still heavy as shit, and hints of 
melody still creep through the anger to give them a slight Euro¬ 
crust vibe. I like all of their releases up to this one, and while I 
haven't yet found the undeniable hook that sucked me into their 
last LP immediately, "Judgements" crushes. 

Halo Of Flies/Vendetta, www.haloofflies.com, www. 
vendettarecords.de 

PSYCHO-2010 EP 

New stuff from long time Mass. HC/punk vets PSYCHO. This 
sounds like a return to form, recalling their "Hosebags From 
Hell" era, not their attempts at grind/death in the 90 s. Solid as 
fuck, short HC/punk songs with a nasty ugliness filtering through. 
Comes pressed up on a saw blade shaped piece of wax. 

Patac Records, no address 

OUATTRO STAGIONI LP 

Here we've a posthumous LP of this German blastcore outfit 
that existed from '98 to '08. Just like on their previous efforts, 
QUATTRO STAGIONI lay everything into waste with twelve tracks 
of totally out of control, merciless fastcore madness that include 
shrill, inhuman vocals that have the ability to break glass. Faster 
than the speed of light and entirely ruthless, this album is a 
monument in well organized, earsplitting blurrcore! Only 500 
copies were pressed (100 of them are on dark clear green vinyl), 
but fastcore lunatics from all over the globe already own this 
monster anyway. 

625 Thrashcore Records; www.625thrash.com 

RATOS DE PORAO/LOOKING FOR AN ANSWER split 10" 

I first heard Ratos de Porao in 1987 after I traded a pen pal in 
Brasil a copy of KING DIAMOND "Abigail" for a copy of RDP's 
"Descanse em paz." My life has never been the same, now 
every new RDP record, just like every new MOTORHEAD record, 
is a religious experience. This split 10" with Spain's LOOKING 
FOR AN ANSWER does not disappoint. RDP rage in Portuguese 
against the problems of drug addiction, religion, politicians and 
war and finish up their side with a LFAA cover. LFAA have a more 
prominent grind style to RDP's hardcore, but are a good match in 
terms of anger and ferocity. The lyrics to "No Gods, No Posers" 
and "Underground?" are brilliant. Their songs are in Spanish, but 
both bands provide English translations. LFAA close the record 
with a cover of RDPs "Paranoia Nuclear." 
www.sixweeksrecords.com 

RAW NERVES Our Banners Read Only...LP 
Political mid-tempo hardcore from Portland that features an 
ex-members-of list mile long. Unfortunately, this album doesn't 
live up to the hype of the previous projects. I've heard great 
things about this band, so perhaps they're one of those "gotta see 
'em live" outfits because this album is pretty dull. It's not awful, 
but it's awfully forgettable. 
inimical.com 

RAW NOISE System Never CD 

Heavy-duty d-beat attack from these old pros. This sounds exactly 
like what you would guess it sounds like and that's not a bad 
thing. Do we really wanna hear RAW NOISE go thrash metal? Hell 
no. Fast, distorted to fuck and back UK crust with those trademark 
Dean Jones bleargh bleargh bleargh vocals spewing over top 
of everything else. As solid as a dump truck filled with petrified 
dinosaur shit. This CD might not be as brain-broiling as the 10" 


but then I've heard one billion mediocre bands run this style into 
the ground with an ever-flowing drizzle of half ass crap since 
that debut RAW NOISE release from way back when. This is good 
stuff and certainly more worthy of a little of your record-buying 
budget than anything EXTREME NOISE TERROR has recorded in a 
really long time. 

MCR Company Japan 

REGULATIONS To Be Me LP 

Twelve tracks of nice, mid tempo to quicker, to some extent 
rhythmic and melodic, sloppy punk rock with snotty vocals from 
this prolific Swedish band that has ex- members of DEMON 
SYSTEM-13 within their line-up. Polite stuff within my ears and 
to be honest, the live shot of their singer on the cover looks 
wilder than the music actually is. That being said, this LP is 
nothing I (or you) would kill for as it neither really fits into the 
"short", "fast" nor "loud" categories of this zine, but every now 
and then somehow is a pleasant listen for sure. You are a fan of 
unadulterated punk rock? Then, my friend, this LP is awesome. 

P. Trash Records; www.ptrashrecords.com 

REPROACH- s/t LP 

The Belgian bad-asses are here and bringing the hard, raging- 
fast, skate-core sickness to all the punx on this re-issue! These 
dudes are so fucking great live and this recording does them 
justice point on. This is essential for fans of NEGATIVE APPROACH, 
HERESY, ANS and INFEST. This re-issue has a different art work 
than the original which I find perplexing. Mike Bukowski did the 
original and it was pretty sick, although this new cover art is 
pretty cool as well by Nabbe. Any way you slice it REPROACH get 
the circle pit going full force and if ya missed this album the first 
time around do yourself a favor and put down the remote, get off 
your lazy ass and hit up Bob over at Deep Six for this thrashter- 
piece. Oh yeah comes on a sick greenish color wax.. .looks like it 
might glow in the dark? Not sure. 

Deep Six Records 

REQUIN/SAME SEX DICTATOR split EP 
Lets start with the noisy chaos of REQUIN, a band named after a 
breed of shark. Giant, tumbling riffs with heavy drum report and 
menacing undertones. Track number two picks up the speed, a 
short chaotic blast of hardcore. Total 90's style recording: deep, 
dark, ugly, noise. SSD are actually very, very similar but with 
more "hardcore" vocals over a more rhythmic, rolling Man Is The 
Bastard -style where bass and drums follow each other into a 
sludge filled abyss. Seattle based bands on a bender. 

Artificial Limb Co., no address 

RESISTANT CULTURE All One Struggle LP 
We get to see this band a lot here in the Bay Area when they 
come down from Washington so we're quite familiar with this 
groups pounding, political crust struggle! This is a recent vinyl 
release of the 2008 CD. Mid tempo crust all the way, similar to 
HELLKRUSHER at times, but they can head into straight metallic 
Slayer-esque riffage at any given time. Very nicely put together 
artwork that enhances the bands message. Crust to the max. 
Profane Existence (+ like 9 other labels) 

• 

RESURRECTIONISTS LP 

Mass evil riffing chaotic thrash from Germany. Some seriously 
well done epic riffs. Songs range from million miles an hour to 
slow-mo, more on the speed side of things on side one. Packaged 
in a really nice gatefold jacket with German lyrics and English 
descriptions basically attacking ignorance in general. If you dig 
black metal influenced riffing in your hardcore music you will 
want to check this out. 

Moment Of Collapse www.momentofcollase.com 

RISPOSTA Schvalen Byl Noby Rad LP 
Brutal Crust attack from the Czech Republic. I'm not quite sure 
what the deal is with bands from the Republic these days, but 
they seem to churn out an inordinate number of killer grind and 
crust bands. Each year at Maryland Death Fest, they seem to 
have a couple more and they've all been great live. Anyway, back 
to this record...The lyrics, in Czech (but they were kind enough 
to provide English translations), are vaguely personal/politcal. 
Musically, it has a bit of the crasher-crust/raw punk vibe, with 
strong Minneapolis-style crust base. Good stuff. I'd like to hear 
more from them. 

Insane Society Records - http://www.insanesociety.com 
ROGERNOMIX EP 

I'm guessing Roger is a politician, or some similar corrupt civil 
servant in this bands homeland of New Zealand. These guys and 
girls let loose a wicked assault of high speed-core mixed with 
Swedish crust/hardcore. I'm hearing a ton of MOB 47/TOTALITAR 
influence. A pretty killer release with lots of punk attitude 
and fury. Cool guitar tone and sweet duel screaming are the 
foundation. Check this out!! 

Always Never Fun Records, stunsmas@yahoo.co.nz 
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SCAB/WALRORA split EP 

Two bands that, I believe, are from new Zealand. SCAB plays 
definite, serious crust-core. Deep, barking vocals over demo 
quality heavy crust. Somewhere in between DISRUPT and 
TRA6EDY. Nice tempo changes and a solid foundation to work 
with for future releases. WALRORA start with a grinding, vicious 
pace but throws in a tot of heavy, slower parts. More crusty than 
power violence, similar to bands like SCHIFOSi, NAUSEA, etc. Lots 
of women in this band which is always great to see in this style of 
punk. Worth hunting down!! 

El Paso Records, no address 

SEI HEXE/WAKE THE MACHINES split 5" 

WAKE THE MACHINES are raw fukkn hardcore crammed with noise, 
art and chaos, pressed in exceptionally low fidelity, making the 
always irritating 5" format seem even more useless. SEI HEXE 
are all female stoner grind with great riffs and meandering- 
forays into ASBESTOS DEATH styled riffing. This record plays like 
a low-fi acetate like the ones pressed in New Zealand -1 ain't 
complaining, and I've pressed records with Mr. King myself, but 
any power this record might have had is lost in the muffled abyss 
of clear oblong plastic, relegating this release to little more than 
a novelty item for the bands. Midnight Sea Records, 3330 Willow 
Pass Rd. Unit G, Concord CA 94519 

SEXUAL SUICIDE Old School Rules! EP 
If I understood things right, this band contains ex- members of 
THE NIHILISTICS and hails from New York City. I might be wrong 
though. Whatever, here we've six tracks of quicker paced, clear- 
cut and ugly, spiteful, according to the title, old school hardcore 
punk with snotty vocals. It's well played stuff, but somehow 
lacks the needed energy to keep my interest, so this 7" doesn't . 
grab my attention as the songs itself are nothing special. In my 
humble opinion, the only really (!!) powerful ones are "Look 
elsewhere", "White shirt" as well as the title track and this is 
by far not enough for me. And hey, a tune about "Free internet 
pornography" is simply superfluous! The purple marbled vinyl 
is nice to look at, but musically the ultimate kick in the ass is 
missing. I guess, no-one will talk about and/or listen to this EP in 
a year or so and for this reason, I believe it will drown within the 
ocean of millions of other mediocre releases. 

United Riot Records; www.unitedriotrecords.com 

SHORT CHANGED CD 

Down and dirty Oakland punk rock with pissed oft crustified low 
end. I can totally picture these freaks whipping the kids into a 
frenzy at Burnt Ramen. In fact, I can actually smell the warm 
stench of rancid malt liquor coming out of my speakers right 
now. Lunchbox's vocals are snotty as fuck and the bassists thick, 
fuzzed out bass tone adds some nice brutality to the mix. While 
these guys have a pretty heavy and pissed off vibe throughout, 
there are some catchy, melodic parts, all the while having this 
somewhat indescribable Bay Area punx feel which I believe is 
something you have to experience live to really understand. This 
is punk for kids to drink 40's and suck on wine bags in a dark 
Oakland warehouse. 13 songs, one being an Against All Authority 
cover, and the cover features a cool one eyed, one handed, pizza 
eating skater pirate. 

Rodent Popsicle (no address) 

SHRINE OF SCARS/SKITZO split EP 
Sacramento's SOS play a heavy brand of grindcore. Low tuned 
stuff with a hardcore edge. Not a bad first effort from these 
dudes. SKITZO hail from Sonoma County, where this zine 
originates. They have played their brand of death/gore metal 
since at least the mid-80's. Lance Ozanix has taken the band 
through many line-ups, one that even included machines playing 
the instruments. In high school in the 80's he was legendary due 
to his ability to puke on demand, which he has since parlayed 
over the years into numerous appearances on talk shows like 
Jerry Springer, throwing up a green milkshake over his girlfriends 
head. These two tracks are typical of SKITZO over the years, a mix 
of various metal styles and the punk-metal of the MENTORS. 

Buried In hell www.buriedinhell.com 

SICK/TIRED-LP 

Massive Dekalb, IL. thrash/grindcore here. This band is so 
"Dekalb" that Mark McCoy did their logos (and I just realized 
that anyone not around since the mid-90's doesn't know what the 
fuck that means). Really innovative riffs and blasts are this band 
strong points along with some wicked larynx evisceration from 
the vocalist. The promo says some dude(s) we're in MK ULTRA 
(again, newbies are like "who?"), one of the fiercest and most 
noteworthy bands in the 90 s. This falls right in line with that 
band. I really need to hear this band with full, killing production 
but that being said: Crazy shit!! 

To Live A Lie, www.tolivealie.com 

SIX BREW BANTHA Testosterone Effect 2009 Demo 1 " 

Originally released as a CD-r for their 2009 western Canadian 
tour, this 7" features nine tracks of noisy, raw grind. I don't really 
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have much to say about it. I'd probably pick this up it t saw them 
live or something, but it's nothing too remarkable, it sounds like 
a grindcore demo. Fuzzy and noisy and lots oi feedback. I dig it, 
but l wouldn't go out of my way to buy it or anything. 

Black Banana Records - http://www.myspace.com/ 
blackbananarecords 

SLAKTRENS Ur Balans EP 

This fucker, which was recorded by only two guys, is nothing but 
a complete mayhem done the Swedish way. Near to an almost 
utmost flawlessness, this piece of annihilation delivers only ultra 
fast, chainsaw guitar driven as well as overpowering rawpunk with 
hoarse screaming vocals. I'm not joking; these fifteen tracks are 
the (!!) perfect example of what would happen if one member 
each of MOB 47, KRI6SH0T and MASSGRAV were locked in a 
studio and forced to unleash one of the most brutal old school 
records out of Sweden ever. Yuck, these cats really succeeded 
and therefore "Ur balans" (= "Off balance") is the motherfucking 
shit, but sadly only 500 (hand numbered) copies on clear red 
vinyl exist. Get this unrelenting beast at any cost! 

Useless Records; www.useless-hq.com 

SLANG The Immortal Sin 12" 

Here's a relatively fresh mini-LP from one of Japan's old(er), but 
still active bands. I'm writing "relatively fresh" because this 12" 
was recorded as well as released in '08. Anyhow, "The immortal 
sin" consists of ten tracks of quick, robust, slightly metallic 
Japcore with the, for this country all so common, awe-inspiring 
husky vocals. This is not necessarily burning spirits styled punk, 
but typical, traditional Japanese hardcore with pounding drums 
and a few blazing guitar solos all the time. Think of a little rawer 
. version of DEATH SIDE or LIP CREAM and you got the picture. I'm 
not sure if all songs are unreleased since at least four already 
appeared on the "Humanistic disorder" 3" CD which came out 
on KAZ Records in '08, but even if not everything is unique, next 
to the fantastic music itself, the vast gatefold sleeve in addition 
to the eye-catching white/red marbled splatter vinyl makes this 
12" a must buy. 

Schizophrenic Records; www.schizophrenicrex.com 

SLANG/WORLD BURNS TO DEATH split EP 
SLANG absolutely destroys on this EP, using the strong forces 
of great production and heavy Burning Spirits hardcore to their 
fullest effect! Digging that rocked out riff during the bridge!! Man, 
this couldn't sound any crisper or more urgent. WBTD fares very 
well on this disc as well, offering another metal-tinged crust 
ripper that matches any of their best efforts, sounding more like 
DEATHSIDE with every note. I had my doubts they could match 
SLANG (they are playing with the big boys on this release you 
know) but they do a fine job. 

HG Fact, no address 

SLAPENDEHONDEN/TERRORAZOR Split 7" 

Terrorazor plays old school sounding death grind. Sort of reminds 
me of demo era Repulsion or Autopsy. Sludgy and nasty sounding 
stuff. Slapendehonden takes a more modern approach, with 
significantly more hardcore influences. They even offer up a 
ripping cover of BGK's "Isolatie Folter". Ripping shit on both 
sides makes for a quality release. Check it out. A bunch of labels 
collaborated to get this out, but I just listed one of them that was 
easy to find of MySpace. 

Riotous Outburst Records - http://www.myspace.com/ 
riotousoutburstrecs. 

SORRY EXCUSE Listen With Prejudice EP 
There's so many X's on this cover it's not hard to figure this 
release out: formidable, fast as fuck Midwest straight edge 
thrashcore. This records leans both toward INFEST-inspired blasts 
of speed and old school hardcore attacks. Decent lyrics. Lots of 
great SXE stuff this issue, send us more!! 

Third Party Records, thfrdxparty@hotmail.com 

SOUTHSI0E STRANGLERS Too Much TV 7" 

Raw, gritty, stripped down garage punk rock'n'roll out of Virginia. 
Songs about putting your head through television screen, a 
distinct lack of love, and getting wired. Six songs, 7 inches, lots 
of rock. 

www. gravemistakerecords. com 
STATE Excommunicated EP 

The STATE'S history dates back to the late "70 s / early '80 s, 
but it took no less than a few years later to bring 'em on the 
map of punkrock when they self-released their now legendary 
"No illusions e.p." 7" on their own label Statement Records 
in '83. Next to an unreleased LP from '83 that's got the vinyl 
treatment years later in 06 ("All wrong" on Underestimated 
Records), somehow this effort was their one and only output on 
vinyl back then. At least, if you, like me, never heard the "False 
power" LP from '86. .. My, oh my, what a pure concentration of 
intelligence... Welt after a hiatus of nearly two decades the 
STATE decided to reform in order to destroy everything with a 


couple of 7"ers and this was a good idea because these age-old 
blokes still know how to shred. This EP doesn't tel up from their 
previous recent offerings as it also sets free moderately fast, 
utterly burly in addition to hook-laden, always memorable old 
school hardcore with slightly hoarse screaming, outstanding 
vocals. Sure, some folks may call this kind of punk "regurgitated", 
but I grew up with shit like this; therefore stuff in this fashion, 
and especially when ft's played that great, will always have a 
special place in my heart. The welt thought out lyrics show that 
these guys are no bored-out teenagers anymore - a huge plus 
in my book. No complaints, these four intense as hell songs in 
exactly 7:03 minutes wholly rule. 

Statement Records; no address 

STATE Nihil Ex Nihilo EP 

Another new-ish EP from hardcore legends STATE. Sounds like 
these guys are back in force, with a few records released in the 
last two years or so. This opens with two great fast hardcore 
numbers. Not as much 01! influence on this record (as opposed 
to the last couple). Back to basics speedy hardcore punk all the 
way. Not exactly "No Illusions" but not re-treaded crap in the 
least. This band still delivers. 

Punks before Profits, punksbeforeprofits.org 

STRAINS OF THE APOCALYPSE Poison Candy For Bitter Children EP 
Fast blasting brain-blender grindcore with what sounds like ten 
different vocalists and an assortment of mind-altering substances 
being ingested during the recording session. Lightning fast blasts 
with some nice meaty hook riffs, freaky metal quirks and all kinds 
of weird samples to further spice the hyper attack. I could see 
these fellas throwing empty whiskey bottles back and forth at 
CROM and ELEPHANT MAN. Good shit. 

Must! Play! Fast! Records 

STREET PIZZA Cancerous Planet CD 

Don't let the silly name stop you from getting into this band. 

SP play brutal power violence inspired thrash-grind that's done 
well: at times I can hear NO COMMENT and other times, some 
NEANDERTHAL and even some SPAZZ. No lyrics unfortunately. 
Sympathizer 

SUBURBAN SHOWDOWN/WARVICTIMS split EP 
S.S. hail from Maine and do some simplistic political crust. Sort 
of a cross between AUS ROTTEN and any number of Scandi-crust 
bands. WARVICTIMS, from Sweden, have a caustic raw guitar 
sound that accents their crusty d-beat charge. Very E.N.T. / 
DISCHARGE in nature, they careen through three songs of war- 
inspired destruction and fare the best on this split record. 
Subterranean Records, try MySpace 

SUFFERING MIND/WOJTYLA split EP 
Most people say that the 7" record is a perfect format for 
hardcore punk but I think it suits grindcore even better. These 
two bands from Poland exemplify what's great about grindcore. 
SUFFERING MIND'S duel male/female vocals are making me 
hallucinate as the band rips through a batch of unbridled political 
hatred. Fucking intense!! WOJTYLA have a heavier, crustier, 
dirtier take on grind. Super fucking heavyRilast beat driven shit, 
devolving into slower paced riffs that crush skulls. Total impact 
grind!! 

Dead Heroes, doomsday@centrum.cz 
SU19B / DREADEYE split EP 

Su19b from Jpan play CROSSED OUT style power violence. Slow- 
mo to out of control speed style. These songs are way more on 
the slow-mo setting. Three songs, ok stuff. DREADEYE also from 
Japan play at best when they are doing the raging high speed 
hardcore with some great riffs and sharp pissed vocals. They 
also slow it down for the stuck in molasses hammering power 
but it isn't nearly as good as the fast stuff. It isn't helped by the 
monotone dark growls from hell vocals that are on the slow stuff. 
RSR Records c/o Sandro Gessner, Strasse des Friedens 45,078919 
Mlttelpollnitz, Germany 

SUNPOWER Bondage CD 

These folks have cooked up a decent throwback to early 80's 
American hardcore with some fast and quirky stuff that sounds 
like all your favorite punk bands from when you were in ninth 
grade. A few songs were pretty much just MINOR THREAT songs 
with different lyrics while the singer is a full-on Jells Biafra 
impersonator. The DK dudes should have hired this guy instead 
of the scab they took on tour with them. This Is well played and 
sounds great but why would I ever reach for this instead of the 
real deal? I wouldn't. 
www.crucialattack.nl 

SYSTEMATIC DEATH/SEE YOU IN HELL Backdrop EU Tour split EP 
This is one of those splits where there's a clear winner and a 
clear loser. First, any band that gets matched up with Japanese 
legends SYSTEMATIC DEATH is going to come out on the losing 
end, plain and simple, so SEE YOU IN HELL are at an inherent 


disadvantage from the get-go. While SYSTEMATIC DEATH 
have been active playing live shows in Japan, it has been too 
tong since they've graced us with new recorded output. This 
doesn't disappoint at all: they Maze through three songs of that 
pulverizing old school Japanese hardcore sound that they helped 
invent: this is the stuff that crushes poseurs. The SEE YOU IN 
HELL side is good, and perhaps if this wasn't a split, I'd think it 
was even great, but unfortunately for them, their split-mates are 
well deserving of the title "legends" and SEE YOU IN HELL are just 
a good band that's influenced by bands like SYSTEMATIC DEATH. 
Killer artwork by Sugi. 

Insane Society: insanesociety.net 

TEARGAS EP 

Pretty raging hardcore out of Australia. The band name and cover 
scream generic lame d-beat boredom but the record rages. Has 
the elements, good songs, tight recording, good vocals. 

Hardcore Victim 464A, Smith St, Collingwood, Vic, Australia 

TETSU AREI I LP 

Bootleg edition of the classic Japanese hardcore release by 
Tetsu Arei. A very well done reproduction I must say, right down 
to the obi. It's criminal this band doesn't get as much props as 
the Selfish Records classics and others from the (nearly) same 
period. Starts with a rocking number and then its pure Japankore 
at its best. Fans of LIP CREAM, DEATHSIDE and the like will be 
fired up. Not much known is known about this band. When we 
were in Japan last time the singer appeared at the show we were 
at (FORWARD, SLIGHT SLAPPERS) and punks were scared. That's* 
all you need to know. Turned about to be a pretty nice dude!! 
Pirateria Records 

THE BRISTLES Reflections of The Bourgeous Society CD 
Yippy The BRISTLES (from Sweden) are back and ready to lay 
down the raw as fuck punk the way it's meant to be! These guys 
were originally active from '82-'85 and then reformed a couple 
years ago. Their sound however has not changed a bit! The 
BRISTLES are the quintessential Swedish raw punk band that 
set the standards for those that fallowed. Their lyrical content 
revolves around unity, solidarity and anti-system beliefs all 
delivered in an anthem of crushing punk rawkness. Some folks 
might remember their track" Don't Give Up" off the "Welcome 
to 1984" LP comp, but this band has a slew of releases under 
their belt and are well worth tracking down, if you can. This 
band brings to mind the likes of ASTA KASK, ROTTEN FUX and 
ANTI CIMEX. Heard there is an LP version of this album as well. 
Good stuff. 

Switchlight Records, Switchlight-records.com 
THE CARNIVAL Maasta LP 

Raging hardcore from the ice-cold depths of Finland. Rough, 
raw and fast traditional hardcore-screaming -punk. Laja from 
TERVEET KADET used to write the lyrics for this band (check out 
their first EP and CD's), but I don't see any credits for him on 
this new release. Not like I can tell, it's all unhealthily screamed 
and shouted in Finnish. This is easily their best effort, combining 
speed and ferocity with solid songs filled with outright rage. 

A modern TERVEET KADET wouldn't be an absurd comparison. 

This one may be hard to track down but it would be well worth 
the cabbage. 

Krypta Records, no address 

THE CRAW/DEATH GRENADE Primitive Thrash split EP 
Both bands hail from the land Down Under, and the name of the 
split says it all: this does sound rudimentary. THE CRAW play 
distorted blown-out noise punk. DEATH GRENADE do the same, 
but are a bit faster and more interesting. 

Live Fast Die Drunk: livefastdiedrunk@yahoo.com.au 

THE ENDLESS BLOCKADE/WADGE split 7" 

Canada is fertile with split 7"$ this year. THE ENDLESS BLOCKADE 
tracks prove posthumous, but are just as brutal in death as 
they were In life, lyrics are as upbeat as positive as ever as 
exemplified by "Tomorrow's Ghettos" and a song inspired by the 
writings of Manson Family members. WADGE could be described 
as one man Tiki grind but die bubbles are brutal, not tiny. 
www.myspace.com/rsrec 

THE ERGS Thrash Compactor EP 

One sided T of fuelling excellent catchy as fuck speedy hardcore. 
Has the vocals going a hundred miles-an-bour at times that 
I love. 4 of the 5 songs were recorded in 2003.1 don't know 
anything about this band other than they broke up in 2008, first 
I've heard them and this is excellent! 

Grave Mistake Records PO Box 12482, Richmond VA 23241 

THE LOVE BELOW - Reproductive Rights EP 
Worst band name ever...you cannot name your band after the 
album that contained America's Summer Jam 2005. Even if you 
claim some shit about how it's a reference to something else, 
everyone has heard the hits and plus the fukkn thing won like 


17 Grammys and your band kinda sounds tike MAJORITY RULES 
meets BUZZOVEN and it's really damned good, .but I blew your 
shit oft before the needle even tickled the wax. See? You proved 
me wrong, THE LOVE BELOW, but I never even would have tried 
if I weren't lending my wit to this rag in exchange for free jams. 
Totally heavy, and really really pissed...the title track might push 
my potitrcal buttons a little too hard, but t think that was the 
general idea, and I agree with the general sentiment, so this 
record wins big in my book. 

A389 Recordings, PO Box 12058, Baltimore, MD 21281, www. 
a389records.com, 

THE PIST Live and Stitt Pist LP 

This was recorded at Emo's in Austin back in 2007, and had I 
not read that on the back, this could have easily passed as a 
lost live recording from the band's heyday in the 1990s. Easily 
one of the best political hardcore punk bands from the United 
States, THE PIST stilt sounds.. .pissed, catchy, and as relevant as 
they ever were. 

Rabid Dog Recordings: P.O. Box 14821, Haltom City, TX 76117 
THE RENEGADES OF PUNK EP 

Here's a trio from Brazil who play uptempo punk, collectively 
tipping their hats to the early 80's LA sound (the first song 
includes a classic sample of Eugene from The Decline of Western 
Civilization). Cool male/femate vocals and a clean tone on the 
guitars bring a retro, Dangerhouse kind of vibe to mind. The 
tempos are quick and the songs are catchy. 9 songs total with 
both the songs and spaces between them all being pretty damn 
short. The recording is listed as being from 2007 so I'm not sure 
if these folks are still active or how old this record is. Really well 
done silk-screened covers too. 
thrashxbastard@yahoo.de 

THE TIMEBOMBS Mumbling 10" 

Fucked up kiddie-core (at least they come across like kids) from 
the sewers of Southern California. "Mumbling" starts with some 
noise-drenched hardcore, raw with "nardcore" styled vocals but 
soon devolves into depraved shit, sounding like a noise rock band, 
think FLIPPER. The Side 2 offering is more of this same noise 
and hate. Sounding tike there's some backwards masking going 
on. This trance of noise finally ends with the return of chaotic 
hardcore, but the backwards masking is still audible. Attention 
PMRC, these kids will slice your throat into small hoops and play 
ring toss on your grave. 

Cowabunga Records, no address 

THINK ABOUT This Voice EP 

Classy hardcore punk from Rome, Italy. These guys have to be 
playing gigs with their fellow Rome compadre's ANTI YOU, it's 
just a no-brainer!! Similar in catchiness (as well as in the studio 
recording), but this band goes for a more mid-80's DC hardcore 
sound ala FAITH, DAG NASTY. They keep the tempo at a solid punk 
beat, not verging into thrash but they can step on the gas when 
needed. Crafty, melodic guitar carries the weight in this band, 
fervent, positive vocals tell the tales. Very good! 

Selfish Satan Recordings, selfishsatanrecordings.com 

THIS SYSTEM KILLS Private Speech CD 
Hardcore punk from England. Good lyrics about stupid bullshit 
from politicians, scenesters, etc. The songs are mostly classic 
mid tempo punk with some sing alongs. Some really cool guitar 
melodies in many of the songs. Worth checking out. 

Rebel Records 

TOTAL WRECK EP 

Whoa, jackpot!! This petite platter smokes like one of the 
masterpieces out of the good ol' days!! TOTAL WRECK are doing 
everything right and the end result is an ultra overwhelming 
assault of fast as hell, hysterical, unadulterated thrashing rage 
at its best. On this EP the whole lot is rapid-fire: Nasty, snotty, 
machine-gun like vocals over a 200 mph bombardment of simple, 
but furious as hell hardcore/thrash makes this 7" stand out 
and will let you slam like the idiot you're! Cross "Dirty rotten" 
era D.R.I. and early JERRY'S KIDS ("Is this my world?") with 
THE NEIGHBORS and the bastard child would be TOTAL WRECK! 

Ha, these six shorts, sharp and very fucking loud songs were 
just made to please (read "upset") your parents immediately. 
Without any exaggerations, this is one of the best 7"ers I heard 
in months! 

Absent Records; www.absentrecords.com 

TOXIC HOLOCAUST Gravelord EP 
The new 7" from TOXIC HOLOCAUST features the title track that 
was taken from the "An overdose of death..LP from '08 plus 
two previously unreleased songs ("666", "Suicide eye") from the 
aforesaid recording session. It’s needless to mention that Joel 
Grind still contributes his mostly fast, razor-sharp, pure mid '80s 
thrash metal attack in the vein of his idols known as EXODUS, 
NUCLEAR ASSAULT and alt that. This Is some pretty raging, 
unforgiving stuff with evil lyrics to boot. If you enjoy classic 
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thrash metal, you're already familiar with TOXIC HOLOCAUST, ff 
not, why the fuck are you reading this review? A very cool drawn 
black and white cover that shows a zombie who's crawling out of 
a grave rounds this splendid 7" out. 900 made. 

Relapse Records; www.relapse.com 

UNHOLY 6RAVE/W0JTYLA split EP 
I don't know what's up with this record. Not sure if it is a new 
release or what, but both recordings were done in 2007. UG 
sounds even gnartier than usual here, my speakers can barely 
take their grind barrage!! Takaho's vocals are in fine form and 
the grim rawness is overwhelming. Poland's WOJTYLA are a 
compelling grindcore band that use forceful heaviness to set 
the mood and powerful blastbeats to destroy it. Both bands do a 
great job at producing a memorable grind split, no matter when 
it came out. 

Drop Out Records, myspace 

UNKIND Yhteiskunnan Pikkuvikoja IP 
Epic crust from Finland with really huge production along the 
lines of Skitsystem, Wolf Brigade, etc. Lots slow, mopdy build 
ups and ringing power chords. Personally, I find a lot of this stuff 
pretty boring as the riffs are usually rather basic and emphasis 
is on the production rather than writing interesting songs. 
Unfortunately, I found that to be the case here. Sonically, it's 
monstrous, but by the time the needle hits the dead wax, no riffs 
seem to have stuck with me. There is also inclusion of some 
instruments not normally associated with this type of music 
(banjo, mandolin, cello, etc) and they are used on a couple 
instrumental breaks which break up the crust pummeling and 
make the album seem rather long, especially considering there 
are only 8 songs! Fans of this style of heavy, metallic crust 
will probably disagree with me, but I found this record pretty 
unexciting and mediocre at best. 
www.rinderherzrecords.ch.vu 

UN QUARTO MORTO/ENTACT split CD 
UN QUARTO MORTO are difficult to nail down - it's a metallic 
fastcore delivery, but the metal is in the riffing instead of 
crossover revival attitude and gratuitous solos. RIGOR MORTIS 
guitars set to rapid fire Japanese thrash drums and a soaring 
screams that remind me of Philip from KYLESA. Seems weird 
but it totally works. Fellow Italians ENTACT owe more of a debt 
to early countrymen like INDEGESTI, but the shit is still modern 
fastcore with tasty metal licks. Endorsed. 

Zas Autoproduczioni c/o Tournoud Marco, via Roma 61,10056 
Oulx ITALY, myspace.com/zasrec 

VACANT COFFIN Sewer Skullpture LP 
This longplayer delivers a totally brutal and sadistic tutorial in 
generally blindingly hasty, guttural, pathological, death metal 
ridden grindcore with from tip to toe unintelligible vokills played 
by a bunch of mentally deranged Finnish dudes, who, for fucks 
sake, should be locked away in order to let all these poor corpses 
on the graveyards rest in peace. The best comparisons I can 
come up with are, of course, CARCASS and GENERAL SURGERY, 
these sixteen gory gashes will rape your tender body without 
any mercy and leave the cadaver in a pile of mutilated entrails. 
Sometimes it's better to have no lyric sheet as I really don't want 
to know what titles like for example "Sewer by the cemetery", 
"Lunch in bodybags", "A shuriken to the face" or "They died 
hungry... they're back starving!" (that were the more respectful 
ones!) are all about. At the moment I dunno what I could 
write else about this puppy, so I'll end this analysis with the 
announcement that this is a very hostile LP for the necrophiliac 
in all of us (ugh, I didn't know that I have such tendencies...). 
However, I personally enjoy this limited to 500 copies LP a hell 
of a lot but somehow the lovely grey marbled vinyl doesn't fit 
into VACANT COFFIN'S malevolent views on-all things cruel - can 
it be that they're still able to witness a pretty little flower (no, 
not the band...)? 

Torture Garden Picture Company Records; 
torturegardenpictures@hotmail.com 

V/A A Fucking Tribute To Slap-A-Ham LP 
Something like 18 German hardcore/grind bands pay tribute to 
founding label of power violence. This is not really a true tribute 
album, as only a very few bands actually cover a band on the 
label or at least do some tribute-styled artwork. This more in the 
vein of "Look what you spawned hi Germany Mr. Dodge!". 

You get a pretty huge zine/booklet with the band art and an 
interview with Chris, discography, as well as some liner notes 
from different power violence dudes. Bands include: BURT, 
CORROSIVE, WOJCZECH, EILTANK, RUN TIME ERROR, YACOPSAE, 
CROWSKIN, CYNESS, VERGE ON REASON, BAD TASTE, BIZARRE X, 
NERVOUS BREAKDOWN, TRIGGER, CIVIL VICTIM, SANITYS DAWN, 
HENRY FONDA, KSM4D, SCHMANO. 

Fucking Kill Records, kfllchris70@googlemail.com 

V/A Cold As Fuck; A Minneapolis Compilation LP 
Awesome compilation of every freaky weirdo band to claim digs 


under the freezing moon over Minneapolis! Don't go jumping to 
conclusions with vicious generalizations (like I did) and think this 
is going to be one dullard cookie-cutter erustmetal turd after 
another coz that ain't what's going on here. There's everything 
from weird ass grindcore to strange surf music to fucked up noise 
and shit that sounds like the score to some zero budget horror 
movie. The emphasis here is definitely the passion for playing 
fucked up nasty DIY shit that probably goes way under the radar 
of the established punk rock scene. This is way more in the realm 
of the kind of tunes you'd hear on a Wheel Chair Of Old Men 
release than on Protane Existence. If I was following along with 
the track listing correctly, the highlights for me were THE MOJO 
SPLEENS, KNIFE WORLD, COCK ESP, SKOAL KODIAC, MONSTERS 
OF POT, SLOVEN, DIANOGA and OBCHOD NA KORZE. These are the 
basement monsters and ne'er do well noise creeps and some of 
it ain't the sorta thing I'm going to wanna listen to when heading 
out to the highway but it's all a very endearing racket. 
Insidesmusic.com 

V.A. European Fastness A Grindcore Compilation CD 
Pretty damn crucial compilation of sick fast and grind-core 
mayhem! The five bands on here are; A DEN OF ROBBERS (from 
Belgium, tracks 14-22), XAROS (from France, tracks 7-15), 

ABLACH (from Scotland, tracks 32-36), OCKSEN (from UK, tracks 
1-6) and THE AFTERNOON GENTLEMEN (from UK, tracks 23-31). 

Each bands offering on here all really keep the fast -core and 
grind pumping along. This is essential for fans of international 
fast-core and grind and what a great representation of newer 
bands in these genres. This killer release was a labor of love and 
co-released with Zas Records / Avdeling Records / Sick Music For 
Sick World Records / Rawby Records / NHDIYST Records / Junky 
Monkey Records / Always The Hard Way Records / Crackwhore 
Totalitarism Records. 

Crackwhore Totalitarism, crackwhoretotalitarism@hotmail.com 
V/A Grombiera & Paprika LP 

Four band split here of European hardcore. We start with NULLA 
OSTA from Croatia who kick out four songs of strong 80's Euro 
punk-core. Fast vocals over a heavy old school simple hardcore. 
Kicks ass. CORROSIVE (from Germany) follow with a thrashier 
style . Lots of fast hardcore mixed with slower, crawling heavy 
stuff. This bad was very active in the mid-90's and have made a 
sort of resurgence. From Serbia we have NAKOT, who do some 
heavy crust, like you'd here from Finland these days (UNKIND, 
SOTATILA, etc). No melody or any modern trappings, just straight 
up crust. MURDER DISCO X finish the platter with four tunes of 
solid German hardcore punk, traditional in musical style ads 
well as vocally. 

Fucking Kill Records, try myspace 
V/A One Hundred In Ten LP 

Jesus H fucking Christ, a modern day equivalent of the 
"Blleeaarrgghh" comps by Slap-A Ham Records back in the 90's. 
100 bands contributing short sonic eruptions. Not enough room 
here to list everyone, but its basically a whose-who of fastcore 
bands. I mean really, to list everyone would be futile. Just drop 
100 current thrashcore band names in a hat and they're on here!! 
From the very well known to about 50 unknowns. Just check the 
website, my brain is a grind smoothie at this point. 

INTXII, www.intcollective.com 

V/A Postoiuchate Jizni Cechy 3 
I've always been a fan of comps and zines that capture a 
particular area, and this compilation is an example of what makes 
these regional projects so cool. South Bohemia is known for 
ponds and hiking (according to Wikipedia anyways), but evidently, 
there's a glut of excellent bands from the not-very-populated 
region, too! Regular readers of this zine are no doubt familiar 
with Czech greats like GRIDE, JIG-AI, and INGROWING, but if you 
want to know more about lesser-known but still great bands like 
HIROSHIMA NIGHTMARE, RESORT, LIVER GARNISH, and UNFARKT 
along with a host of their other southern Czech brothers-in-arms, 
pick this up! This is the third installment of this comp, and as a 
fan of the two previous comps, I have to again say that the Czech 
Republic is the Japan of Europe: the number of amazing bands 
from this little country is astounding! 

A shit ton of labels, so try selfishsatanrecordings.com 

V/A Punks Don't Drink EP 

Fucking awesome four band straight edge compilation!! POISON 
PLANET, COLD SHOULDER,BOILING OVER and COKE BUST all 
unleash two songs each of absolute fast as shit hardcore here. 
Really enjoyed Nick's liner notes, his take on straight edge over 
the last 20 years is dead on. Funny, as someone who has never 
been straight edge in his fucking life I felt the same alienation 
from SXE in the 90's even though I also "personally loved straight 
up solid youth crew". I went to SXE shows at Gilman all the 
time, but soon felt alienated, and was even threatened (being a 
long-hair didn't mesh with SXE fashion in the 90's). In the 80's 
I went to see YOUTH OF TODAY, UNIFORM CHOICE, INSTED, you 
name the band... because it was hardcore and the lyrics we're 


relatable, and even though the lifestyle wasn’t my own, it could 
be respected. I lost all that respect until the 2000's, but still had 
a hell of a time trading records with straight edge labels. They 
wanted their cookie cutter idea of hardcore, ignoring the whole 
slew of stuff, in many styles, that was available. Labels like Third 
Party, Youngblood and Lifeline we're the exceptions and it's great 
these labels still exist, still know what's right, and know that 
trends wilt never kill their efforts or beliefs. 

Third Party Records, 21 Nancy Lane, Amherst NY 14228 

V/A Thrash Yourself And Fuck The Rest LP 
Three band thrash metal extravaganza from this Italian label. We 
start with the Bay Area's VOETSEK who get the majority of tunes 
here. A very proficient and productive band, they rip through 
five short thrash metal rippers. Japan's BARBATOS (one guy) 
deliver some straight up metal, the first song sounding like an 
outtake from TANK'S "Filth Hounds Of Hades"LP and the second 
coming across a little more black metal. Italy's MINKIONS flesh 
out this release with straight crossover in the MUNICIPAL WASTE 
style, short fast and riddled with killer riffs. Limited to a mere 
400 copies. 

BTC, btc@agipunk.com 
V/A To Sjort Toe Handel EP 

International grind violence fans rejoice! 44 songs from 16 bands. 
Most of the quality is well above average, and fits nicely under 
the grindcore/noisecore/powerviolence umbrella. Highlights are 
P.O.S., HENRY FONDA (whose song "Crystal Meth Powerviolence" 
makes me swoon), TERRORAZOR and how can I not endorse a 
band called CUM SOCK? Recommended. 

Midnight Sea Records, myspace.com/mnsrecs, Sludgesicle, 
myspace.com/sludgesiclerecords, Beneficio Interno, myspace. ' 
com/subsuelo, and there are others too, but that should get 
you started. 

V/A Warsaw Is Burning EP 

Five great fukkn bands from Warsaw, a city with a rich history 
of great fukkn bands. BURST IN are heavy as shit new school 
hardcore, not that far removed from MODERN LIFE IS WAR and 
bands of that ilk - I've heard many a breakdown delivered in 
my time (we all have), but this one kills. GOVERNMENT FLU 
close side 1 with three old school hardcore burners; snotty, 
pissed, full throttle and sick... the kind of throwback HC that 
made (most of) us love DS13 and TOTAL FURY when we first 
heard them. EL BANDA start the next side with two songs that 
are way more advanced than their last LP, this band is totally 
pushing boundaries and I love it. There's strings and all kinds of 
professional sounding shit - hardcore purists will fukkn hate this. 
THE BLACK TAPES are apparently Warsaw's TURBONEGRO, and SIX 
PACK will get HC kids back into the pit (for about 45 seconds) 
with some '00 styled fast'hardcore. Great labels team up to make 
a great comp with great bands...great idea. 

Refuse/Emancypunx, www.refuserecords.prv.pt, www.emancypunx. 
Pt 

VILE INTENT Shadow Of The Skull EP 

Slow and heavy. Stop and feedback. Fast and spastic. Cryptic 

lyrics. Burnt throat screams. Caveman grunts. Skull on cover. 

Skull is big. CROSSED OUT worship? INFEST too! Pretty good stuff. 
Choking Hazard Records 

VILE NATION Tight Leash EP 

Another installment by these US monsters. Quick and dirty they 
dump four tracks of maniacal HC on ya! Keeps me beggin for 
more. The title track is sticking in my mind! No frills just kills and 
it’s over before you know it. Lot's of colours in the cover for a 
band playing the 80 s style but hey, it's got skulls and knives. Nuff 
said, reviews don't have to be lengthy! 

Even Worse Records www.evenworserecords.com. Way Back When 
Records www.waybackwhenrecords.com 

WAKING THE DEAD Dead Area Thrash Attack 10" 

18 songs of hardcore thrash / crossover on 10" of black vinyl. 
Hailing from Holland WAKING THE DEAD crank out a mix of short, 
fast, loud songs ranging in sound from early DRI to current 
MUNICIPAL WASTE. Nice full color jacket and inner sleeve with 
lyrics. 

Holy Shit Records UK mezsixsixsix@yahoo.co.uk 

WARCOLLAPSE - Crust As Fuck Existence 12" 

How many punk points do I lose if I admit that I've never heqrd 
WARCOLLAPSE? Sure, I've seen the records, the shirts, and the 
patches for the last 15 years, but I think tonight was the first time 
I knowingly heard the band, so I'll review based on merit instead 
of historical importance. This sounds like a musical bridge 
between AMEBIX and COUNTERBLAST, slow and simple dirges 
that plod along until you are lulled into a daze...and then if you 
are brave you flip lo the second side for the title track and get 
your face melted with the 6:30 title track - pure Swedish crust 
brilliance that melts into a totally captivating mid paced funeral 
dirge. And if I wasn't already sold (I was), the last track, a remix 


Bhott.Wt+l-GuO} 

of "Encaged," is a serious assault on the ears - like CONFUSE 
guitars fronting CORRUPTED. Patch worthy indeed, and a killer 
fukkn reissue. 

Insane Society, PO Box 18,504 01 Novy Bydzov, CZECH REPUBLIC 
WARVICTIMS Domedagen CD 

14 tunes of competent d-beat hardcore. Clean production with raw 
guitars, bass, and vocals. As stereotypical of the genre as can be. 

All the lyrics (at least the Engtish ones) are generic songs about 
war and I'd be willing to bet the Swedish ones are just as lame. If 
you dig d-beat this might satisfy. 

C.A.H. Records PO Box 1421 Eau Claire, Wl 54702 

WATCH YOUR BACK Traditional CD 
Watch Your Back are from Finland and play a very violent and 
angry version of US influenced hardcore, specifically taking 
many cues from Boston bands like Negative FX, Out Cold, early 
Slapshot, etc. 14 songs in a little over 15 minutes, the songs are 
stripped down and fast, slowing only for the occasional mosh 
part. The lyrics to the song "My League" are just too great to not 
quote here: "It's quantity over quality and speed over harmony 
/ At Least we're making records with more than five songs... 

Violent rhymes and weird drum fills / Ain't got mad skills but our 
speed thrills." The back cover features a shirtless guy swinging 
his crutch in a pit, which should give you a pretty good idea of 
where these guys are coming from. This is basically pissed off 
hardcore for hardcore motherfuckers. 

Myspace.com/wybhc 

WHORESNATION World Wide Whore EP 
Sitting here fearing porno-grind but pleasantly this band is 
lacking the porn and dishing the grindcore full force. This 
drummer is blasting non-stop! This offering could pass for 
some early NOISEAR demo or something. Semi-tech grind with 
relentless screaming vocals that don't stop to breathe. One of 
those recordings that sounds better sitting in the other room, 
cuz inside the room its playing in sounds like a grating trash 
compactor left on "high". No lyrics but some humorous song 
titles tike "Wash Yourself before Cleaning The World" and "Ghetto 
Blasters vs. Karcher Users". Decent French dressing, 
i Feel Good, www.ifeelgoodrecords.com 

WILLFUL NEGLECT Both12" On One LP 
Wow this is a pretty cool release and leave it to Havok to get this 
out to the punx one more time. WILLFUL NEGLECT were active 
near Havoc's hometown of Minneapolis, the band was from St. 

Paul in the early 80's and released both these MLP that Havok 
has neatly put on one sick LP. WILLFUL NEGLECT played hardcore 
that was blazing fast and to the point. No sub genre shit just 
pure unadulterated hard as nails USHC the way it was meant to 
be played. This is a historical LP in regards to USHC especially 
representing the mid-west region that was so active at the time 
of the original issuing of these albums. This band is reminiscent 
of bands tike BLIND APPROACH and ATTITUDE ADJUSTMENT and 
also can be heard as an influence of later era bands like ANY 
LAST WORDS and LIFES HALT. Almost 30 years later and their 
influence can still be heavily felt. Great band great release. 

Havoc POB 8585 Minneapolis, MN 55408 

WOMEN-No Reasons LP 

Very punk looking album cover and very punk sounding music. 

No lyric sheet included and only a small scrap of paper, a note 
really, with credits and a download site. Basic punk ala 70's era 
BLACK FLAG, DESCENDENTS, ZERO BOYS, etc. from these Philly 
dudes. Not quite as solid or catchy as those bands, but they do a 
decent job generating some punk angst. 

Resurrection Records, www.GetResurrected.com 
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RA£HKHjOKATOR 
BLACK MARKjET FYTUS 
*yvW$ n^nyp;; 


DIY DISTRO*LABEL*MAILORDER 


chilli thrash metal inspirated by all ‘ 80 s bands from 
Czechoslovakia such as Kryptor, Debust rol, Torr, Arakain with 
Gride & Lahar members vs. fast thrash-metal/crossover from 
States with Capitalist Casualties and Catheter memberr. 
artworks done by Jumali (Metal Artist] St Jeff (Waaieiod 
band] 

limited edition on colored haze vinyl + mmlzin Slap it Down 



TUMMO debut 12"LP 

dark hardcore / stoner from HellBran, es G.O.T.F., Ema Camelia 

THE SHINING new 7' EP 

hardcore thrash ala Corrosion of Conformity/ Attitode Adjustment 

THE AFTERNOON GETLEMEN /OSK split 7"EP 

power-violence / grindcOre bailing from UK and Canada 

COMMON ENEMY "Living the dream" 12"LP 

skate thrash madness in vein of Cryptic Slaughter and D .R.I. 

SUFFERING MIND / WOJTYLA split 7"EP 

old school grlndcore vs. grinding crust-punk violence, both Roland 

LYCANTHOPHY / B.H.O.C. split 7"EP 

Czech ultra fast-core grind hailing vs. fast US grind-core darkness 

LAHAR i THE SHINING split 7"BP 

fast thrash metalic madness from Czech & Holland 


doomsday@centrum.cz 

deaditeroeslabel.blogspot.com 

deadberoeslabel.bigcartel.com 

myspace/deadheroesmusiclabel 



★ TOUR BOOKING & DRIVING 
★ BACKLINE 
HIRE 


★ High quality CUSTOM MERCH 
BADGES, BOTTLE OPENERS, 

(no minimum quantity, KEYRINGS... 
no minimum number of designs) 


★ BANDS & LABELS 

Do you want your releases / merch 
distributed in the UK / Europe? 

Get in touch. 


★TRADES welcome. 



www.ActiveRebellion.com 
irena@activerebellion. com 


LOW THREAT PROFILE 

PRODUCT #2 12" 

Brutal Truth/Spazz split 7" re-issue 

BASTARD NOISE 

A CULTURE OF MONSTERS LP/CD 

THIS COMP KILLS FASCISTS 

vol.2 gatefold double LP 

BASTARD NOISE/THE ENDLESS BLOCKADE 

The Red List-LP 

NO COMMENT "COMMON SENSELESS 7" 

WEEKEND NACHOS 

"UNFORGIVABLE" 12" 
HIRAX- CD/PICTURE DISC 
"EL ROSTRO DE LA MUERTE" 
EXTREME NOISE TERROR 
"LAWS OF RETALIATON” CD 
DESTROYED IN SECONDS 

CRITICAL FAILURE LP/CD 

LOOKING FOR AN ANSWER 

SPLIT THE SUFFERING SPLIT THE PAIN CD 

«I9IEF1I:4)9 

LOUD AND PROUD AND GRIND AS FUCK LP/CD 

EXTORTION 

LOOSE SCREWS 10” 

DEFEATIST/TRIAC/ASRA LP 

LANDMINE MARATHON 
SOVEREIGN DESCENT LP 
NO COMMENT DOWNSIDED 7" 
HIRAX/VIOLATER SPLIT 7” 
CRIPPLE BASTARD 
VARIANTE ALLA MORTE LP/CD 
DEEP SIX RECORDS: PO BOX 6911 
BURBANK CA. 91510 U.S.A 
7" $6/$10 10712" $13/$25 CD $10/$10 
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KMthat wondeipmp 


EXTREME NOISE TERROR 
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^^SmB/cRUST 


'rUU^I 


idcore hurricane, 
available now 


Sorrower"sA"7 Inch 

Arizona Grind core-Death-Punk. Debut Release! 

Chronaexus "Algedonic Awakening" CD 

Sacramento Grim Black MetaL.Scandi-style! 

Blood of the Gods "The Shadow Before" CD 

Midwest Death/Crust - BoItThrower/Amebix style. 

Kuru/Embryonic Devourment 7 Inch 

Killafomia Death/Grmd Apocalypse! 

Gruesome Stuff Relish/Call the Paramedics 
7 Inch - Jersey Hardgore vs. Spanish Goregrind! 

I# y|* Out Next/Coming Soon... 

Verlaten "Eve" CD/IP 

^ Human Obliteration CD EP 

Bf Knifethruhead/Casket Blaster 

hitrtrhm liMl Spl,t ' 7 ,nch • MappotCo,on v / 

M Knifethnihead 'Split'' CD/IP 

www.buriedinhell.com 


Featuring members of Dead Sc Gone, 
Noothgrush, UK Subs, Cross Stitched Eyes, 
The Enemies, Pins Of Light and More! 

*Borrowing sounds from Runhaus, 45 Grave, Christian Death 
and Kitting Jake. Oakland California’s AJARIC offer yon two 
trucks of total 80’s style Goth-Punk-Death-Rock melancholy ." 
Includes a digital download. Mail order gets WHITE vinyl! 


figrcMOW FROM, 
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brutal truth 
brutal truth 
brutal truth 


goodbye cruel world! 
triple 12” LP 


more then ten years after its original release, 
this long time sold out recordings will coming up again, 
so now, on its first time appereance on classic vinyl, 
this will match everything: 

- pressed on three 12"records on ISO gr. heavy black vinyl 

- boxed in a 300 gram heavy double fold out cover 

- complete new cover artwork and layout designed 
by luis sendon (f.e, nashgul. macabre and others) 

also, 

there will he an extra die hard collectors verison available: 

- strictly limited to 73 handnumbered copies, 

- with an exclusive bothsided t-shirt 

- packed in an extra old logo printed record bag 


apathiG view productions^) 

visit: www, apsthic-view.de 


DISPEPSIAA / VIOLENT GORGE split 7” 


HIP COPS EP 


In The Shadow of a Grinding 
Death - farewell record, /30u I 

SMG / DAISYCUTTER EP 


filthy grind/ blast hardcore 
coming early 2011 


MISANTHROPIC NOISE/ SMG EP 


filthy grind/ blast hardcore 
coming early 2011 

SUFFERING MIND/NIM1RU split 8 


Europe’s grind overlords/ 
texas rippers, spring 2011 


texas rippers, spring 2011 

SUFFERING MIND / NEEDFUL THINGS 5 


TBA 


News, updates, downloads, 
and full webstore at 

www.bspropaganda.com 





































KILLED BY DEATH RECORDS 


KBD 


HELLO BASTARDS 
/ LAST LAUGH 

split EP 

UK veganarchist sxe 
mixing Healthazard & Hail of Rage 

VS 

Total fury influenced by Heresy, 
nfest & Straight Ahead. From Canada. 


KBD 


KBD 


ULTIMATE BLOWUP 

s/tEP 

12 high-power thrash attacks 
gauged to flatten your eardrums ! 
Cross Infest and Crossed Out, 
and you’ll realize how godly they are 


KBD 


KBD 




KBD205@GMAIL.COM 





rayspace.com/btcmetalpunk 




NEW RELEASES 
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Thanks Jeff & Athena 
for keeping this zine going! 


OUT NOW 

School Jerks-3rd EP 
Slobs-Look Busy, Do Nothing EP 
Sweet Tooth-Japanese Void EP 


Bloodtype-ST EP 

Chainsaw To The Face-ST EP (almost sold out) 
Insubordinates-ST LP (almost sold out) 
Timebombs-Mumbiing 10" (almost sold out) 


AVAILABLE-Weekend Nachos LP, Stymie/Kicking Spit split. School Jerks-Oecline EP, 
Vile Nation. Ladies, HOD, Timebombs LP & more 


UP NEXT- Boilerman EP, Tenement EP. Sick/Tired EP, Raw Nerve/Culo 7” 
Sex Prisoner 12", Lots MORE 


SOME RECORDS HAVE LTD COLOR VINYL, 
BUT I CANT GUARANTEE IT WILL BE IN STOCK. 


ALL PRICES ARE PPD. IF PAYING BY PAYPAL, ADD 6% TO TOTAL. 
7”es- $6.50 USA, $7 CAMMEX, $10 WORLD 
Wes- $10 USA, $11 CAN/MEX. $14 WORLD 
LP's- $12 USA, $13 CAN/MEX. $20 WORLD 


q Contact for more info, wholesale (I do direct) & 
possible trades (I’m picky): 

W cowabunga Records attn Nick Lovro 311 Stearn Dr GenoaJL 60135 USA 
S nicksick@gmail.com _ 1 tnL. 

o check out the webstore at www.cowabungarecords.com/store 



the 12th EDITION OF the 

UROPEAN SUMMER HARDCORE CAMP 

22nd, 23rd & 24th JULY 2011 
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FID UP! “SHEER POETRY’ 
TNI NEW CD/IP OUT NOW 
ON UNITED RIOT RECORDS 

For Ians of real NYHC such as 
The Abused, AF, Antidote, Y.D.L 
Cro-Mags&Warzone. 

Available at 

WWW.ONITIORIOTBECORDS.COI 
& WWW.P0NKR0CKDISTR0.C0E 



Toys of Disharmony is the combined forces of d7i and Doomsday Machine Records. 


DISSED 
Cography - 7 


BLUNT FORCE TRAUMA / 
BOMBNATION- SPLIT LP 


Dissed, a new crustcore band featuring the 
best grindcore superstars of Quebec city, 
is now on the d7i team, we are going to 
release a 7 M vinyl disc pretty soon once 
again with the help of Doomsday machine 
records. Fan of D beat be warned Dissed 
does real epic songs!! For fans of Disrupt 
and Extreme noise terror. 

D7I010/0MR 009 


The reissue of Dahmer’s 2 songs ep will 
surely satisfy many grindcore fans! Bran 
new layout, clear vinyl disc and the same 
good old grindcore songs! Originally, 
1000 discs were pressed and got sold out 
more than 10 years ago!!! 

This repress is limited to 125. 

DMR 007 


First full lenght from french Canadian 
crushers Le kraken has more of the 
apocalyptic doom/crust/epic rock that they 
delivered on their EP with their own brand 
of sludgy majesty, playing that sort of heavy 
progressive minded hardcore that’s 
all over the place. 

071 006 


This is a split LP between Austin, Texas’s 
punk-metal stalwarts BLUNT FORCE 
TRAUMA and Quebec city’s mad thrashers 
BOMBNATION. BFT features the premier 
crossover drummer, Felix Griffin from ORI, 
while Bombnation features members of 
Fistfuck and Mesrine! For fans of DRI, 
SOD, SLAYER and MUNICIPAL WASTE. 

OMR 008/071 007 


UP NEXT: FISTFUCK / TOTAL FUCKING DESTRUCTION - SPLIT 7”, IMMORAL SQUAD 12”, STIVER CD, DAHMER / MESRINE - SPLIT 7 


TOYSOFDISHARMONY.COM 


Check Web site for more info. 


Disro get in touch for trades and wholesales. 
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A commercial-free lite-rock 
block featuring the 
following never-before 
enjoyed tracks: 

“Live from Jeth-Ro” 

“I'm Not Afraid Of Humping 
And Picking Berries" 

“I’m Tired and Cranky 
So Shut the Fuck Up ” 

and the dollar-bin classic: 

“Hot Buns (the remake 
to the sequel to the 
theme to Top Gun)” 


NEW LP / DIGI-DOWNLOAD OUT NOW 

WWW.THELOVESONGS.COM 



Dutch Oven Recording Studio 
San Francisco, C A 
www.yourmother.com/du tchoven 


Voersek 
Abi Yoyos 
Scholastic Deth 
Acts of Desition 
Anal Mucus 
Boom Boom Kid 
Hummingbird Of Death 
This Is My Fist! 
Cobra Skulls 
I Object 

What Happens Next.: 
In Disgust 
Brutal Death 


Onion Flavored Rings 
Rosenbombs 
Hostile Takeover 
Colbom 
Tulsa 

Bobby Joe Ebola 
Hit Me Back 
Conquest For Death 
Eskapo 
Our Turn 

and about 250 other bands 
have recorded here. 



dp STRANGE PECOPD: 


Includes their KBD T ‘Blues’ plus other classics! 


SOCIAL UNR£ST 


'SONGS FOR SINNERS" Tlieir st “ f f Since ‘Rat in a Maze' (no really!) 


j BOTH releases available at your favorite Record store! 
Or buy direct from the Doc at wwvd.DRSTRANGE.com plus over 50,000 other items available! 


i 



WWW.PUUK-RADIO.IET 






















FEATURING, 


HALOOFFUES 


out now: 

NORTHLESS 

clandestine abuse DLP 

8 songs of dynamic, contempt fueled 
sludge/doom spread over two slabs of vinyl, 
animosity, pessimism, disgust. 

PROTESTANT 

judgements LP/CS 

fast bitter midwestern hardcore punk 
this is Protestant throwing down the gauntlet 
and cutting the shit. 

THE MAKAI 

embracing the shroud 
of a blackened sky LP 

ONE track of epic fucking DIY metal, 
dynamic, unrelenting, vicious. 

MASAKARI 

the prophet feeds LP 

ten songs of absolutely crushing 
japanese-style hardcore/crust. 

THOU / 

MOHORAM ATTA 

degradation of human life split LP 

vicious blackened he and no/a doom, 
repress of 550 copies on salmon vinyl. 

coming in early 2011: 

THE ASSASSINATORS 
i disse morke tider 7" 
LIGHTBEARER 
_ S/1 - 

prices: :us/can/mex/rest: 

LP = 11 /14 /14 /20 DLP ==18/ 22 / 28 / 31 

- Halo of Flies is DISTRIBUTED BY|BULLITION 
VINYL JUNKIE, REVELATION ROBOTIC EMPIRE. 
INTERPUNK. PUNKNJUNK and DIY DISTROS ALL 
OVER THE WORLD support your local d»stro label 

HUGE D1STRO AT THE WEBSITE. 

Carrying punk/ he/ grind/ doom/ metal /post rock 
from allover the world for the lowest prices i can. 

DISTROS. STORES AND LABELS 
GET IN TOUCH FOR WHOLESALE 
AND TRADES 

contact: 

3444 n Bremen st milwaukee. wi 53212 usa 
halooffliesrecords.com 
halooffliesrcds@hotmail.com 
myspace.com/halooffliesrcds 

HAPPY TENTH 
ANNIVERSARY!! 






D 


NIGHT FROM 1AM TO 3AM 


XXX EASTRIVEREWEATHSQUAD XXX 


NEW TAPE BY 
FAITH ADDICTION. 

FFO DROPDEAD. HAYMAKER 
CRUCIFIX 


SPLIT 7 INCH 


out now on 
Insane Society 
records 



EXCRUCIATING TERROR 
"Expression of Pain" LP 

Legendary grinding crust band 
from Los Angeles and their debut 
album from 1995 first time on 
vinyl. 17 brutal shots on the edge 
of crust and old school grindcore! 



EVIDENCE SMRTI 
"Demo 2008" LP 


This is cult stuff for many! One of 
the most original Czech crust 
records, from the very beginning 
filled with unmistakable nihilistic 
atmosphere. 



www.insanesociety.net 
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BLASTCAT 


BACKSLIOER s/t 7*' 

2nd EP from 2 piece philly fastcore unit, negative blur core 
split release with to live a lie, thrashmouth, gatorfuckin 

CALLOUS demo 

mem. of CTTF, BACKSLIDER, I HATE THIS. FFO of grief, gasp, dxyx 
COMING SOON: 

D.O.C. // MIND AS PRISON split T 
crushing grind split, mem of MAGRUDERGRIND, 

A WARM GUN, JUICE TYME 

CALLOUS demo flexi 

::GET IN TOUCH FOR TRADES AND PAYPAL INFO:: 


7"s $5 ppd tapes $3 ppd 

myspace.com/blastcatrecords 

bwastbeat@gmail.com 


still available: 


Judas -1 sided • 7*, 

Mindless - 7”, 

Kill the Client/Thousandswilldie - 7*. 
Wadge - Double-take - CD, 
Su19b/Dot {.) • CD, 

Weekend Nachos - Punish - CD, 

Uzi Suicide - Discography - CD, 
Extortion/Rupture - 5", 
Extortion/Septic Surge - 7*, 
Agoraphobic Nosebleed/Crom - 7", 
Insect Warfare/Hatred Surge r 7*, 
PLF/ln Disgust - LP/CD, 

Haymaker - Demo - LP . 

upcoming stuff: 


SICK—o 


Bastard (x Righteous Pigs) - 7”, Final Draft - LP, 
Mammoth Grinder/Hatred Surge - CD and many more... 


BLASTCAT 

c/o Patrick 

1701 Lancaster Ave 

Shillington, PA 19607 


mail: skrupel@web.de 
web: www.myspace.com/rsrec 
Distribution by: Ebullition, Revelation, 
Rescued from Life Rec. ; Give Praise, 
Record Shop Base, Per Koro, CoreTex 

EXTORTION 


o 

D 

o 

o 

3 

TJ 


Out Now: 

PLF/Cyness - 7', 

Rupture/Opposition Party - 7*, 

Sick Fuckin 0 - V (x Vorhees, Meatlocker), 
Wadge/Endless Blockade - 7’, 

Woiczech - Pulsus Letalis - LP 



SPLIT 7 " VINYL 

U «ra limited prying! 

L-Th.«h mo^nd 








ALL DAY LONG, WE MAKE... 

STICKERS FOR VOUR BAND, 

...RECORD LABEL, RADIO SHOW, SKATE SHOP, 
TATTOO PARLOR, RECORD STORE, ARTWORKS 


...WHATEVER! 


PO BOX204 /mo, NV89504 

77S 358-7865/ fax 775-358-2453 

WWW.StickergUf.COtl} / infa@sUelurguy.eom 
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flastwiil and lestaffifetiTriFtlieriiosi unrieffali 
US hardcore pon* hand of the millenium 
Metohersdliferrmitlv in N^TfilK, SECRET 
PROSTITUTES. jtfMMrailCi and ROODY HflMM! 
• Limited to onlf 300 copies oncolor uinyi wit! 
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OUT NOW ON SMRT RECORDS! 





LP#7Q0 press on Big Red Rec! 
$10ppd USA $20ppd World 
Shawn Elliott 838 Lightwood ct 
Rohnert Park 94928 CA , USA 

www.myspace.com/bigredshawn 



ENSAM HATISK PSYKST 5 RD 


LEFT IN RUINS “Ensam hatisk 
psykstord” 10” 

Fourteen tracks of destructive fast-fast-fast blasts of 
manic hardcore/power violence with lyrics all in 
Swedish. You may remember them from the split with 
Mrtva Boducnost and the 7” on PFC many years ago. 
Members from Widespread Bloodshed, Sewn Shut 
and many others. 

Find samples at 

http://www.myspace.com/smrtrecords 


Still available: Schizophasia 1st 7,” 

Noncens 7” reissue 

smrtrecords@gmail.com 

http://smrtrecords.se/ $MRT 



SACRIil) PI-AGUE RECORDS 

VINYL - CASSIS77IE - CD - I-A8ISI-/DIS7RO 

l|f| Abaddon “Life Out of Balance” LP 
■MM $6 ppd-free w/ anj? purchase of $5+ 


SP-005 A/B, 006, 007 

I Fail “highways...” 10”/CD/Cassette 
Midwest post-hardcote / screamo 
$8/$5/$3 ppd - Get all 3 for $10 ppd 


SP-008 

T.x>sc the Tude 7” - vinyl only 
Members of pop punk band. Delay, 
play positive hardcore 
$4 black ppd / $5 pink-white mix ppd 

sp - 010 

Enabler “War Begins With You” Tape 
^ ^ ; ex-Abaddon, cx-Today is the Day 

:|* t ■> Milwaukee metallic hardcore 

f s $5 orange pro cassette ppd 

WW’W.SACRIEDPUVCHJIE.COI/. 


TVG RECORDS & MAILORDER 
grindcore/ powerviolence/ thrashcore 

out now official repress 
VVARSORE/ AUTORITAR split LP 

lim.colored splatter wax & handmade cover 
GODEATER/ KllRT RUSSEL split 7“, lirn. green wax 




< Yv 


www.T-V-G-A X.d© TVGr««ord6@amx.d© f 

mm ftjjBAi, TBRAsaee»f. male* 


still hot 

KSK/ FI) BAR 10", lim. col. edit. ; A 2 poster lor mailorder 
BLOODY PHOENIX/ BHOC split 10 % lim. orange wax/ cover 
WORMROT“abuse“ LP lim. red wax + poster 
MAGNICIDE/ TOXIC REVOLUTION LP, lim. blue wx 
BLOOD I BLEED „high octane thrash" LP, lim. green wax 
JIGSORE PUZZLE/ EXIT WOUNDS 7". lim. red wax 
FROM THE ASHES" heading for dystopia" 7" 

BRtfMM BRUMM BOESE „ 1st" T\ 

SOUND LIKE SHIT/ HANGNAIL LP 
KENT BROCKMANN/ EDORA LP 
F13 B A R " j usti II cart ion" LP, white wax 


next on TVG 

IDIOTS PARADE/ SAYWHY? split 7“ 

JIGSORE PUZZLE/ ULTIMATE BLOWUP split T 
EL ASTIC DEATH/ WWWW split LP 
IDIOTS PARADE LP 

LYCAN TROPHY/ BLOOD 1 BLEED split LP 

trades always welcome hut write first 
only short fast & loud music 
ww w.mvspace xom/t v grecord s w w w. t- v-< 2 -a-x.de 

tvgrecords@gmx .de 

TVG RECORDS/ PF 1219/ 14963 Ludwisgfelde/ Germany 
Januar 2011 




JONTROL, INKRD^ 

ANCIENTS OF EARTH, MORAX, ORDINARY 
MEN AND WOMEN, SOHEISSE KRIEG, 

GAS CHAMBER 12 H - 

^ pestilent sound. an aathalogy of 
world civilization, 

SOUND CARTOGRAPHY t» 1, on*.L£2 - 

noisa/ spokes, word collaboration 

botwoan moitber s ©f FIG HEART 
TRANSPLANT and RUNNING FOR COVER. 

* limited to 300 copies. 


AVAILABLE SOON* 

NUCLEAR CULT 7% DEATH TRAP 7% 
LIEUTENANT 12”, WHOLE IN THE HEAD ?", 
GAS CHAMBER 1" + or*o- aided flexi 


Mara Bath Labal* PO Bax 652- 
Buff ala, NY Tl|.2l5* USA- 


























































www.power-i tiupj<aej//Aw^w;myspace7com/tfowerituppfficial 

DEFECATION 
Purity Dilution -LP 


PRI6HTEDVSIPIDS 
Stress Related -LP 


Li vela nd ILea rn£ LB, 


jTOTALT.'lAVLWORKERl 

gStndraT&lHarshar-LRA 


ForwardintoRegressioryLP , 


.Critical Fail 


C ^ARCHA'GATHUS AM 
«tra'cious:HalitosislCDj 
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“Two Bits Schemes S Cold War Dreams” LP/CD 


RATOS DE PORAO/LOOKING ERR AN ANSWER 

split lO" 






! 



(.GO, CA ■BC^fEb 15- ?W\\Xi ,?k 

k, at. f*fpii&- ?wsatosM, 
S ,T* •: < ;fi|Fg& 11' C/WIC.A60, U.’ 


EEfe 05- NEW OPWW 
FEE 06- H. FtORTOM 

fee 07- s. ao?-\ws 

FEb 0S- S. FEORWf, 
FEE 07- N. nOKWA 
FEb 10- WCtfRm' 
EE& 11- WASMW&W 
FEE Ja- NEW IpRK,< 


-\fiHMTHEBAKER666g® 
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!!OUT NOW / SPRING 2011!! 

SUFFERING MIND - Debut LP 

Anti-fascist Polish lOOOmph grind 
QUATTRO STAGIONI - LP 
Crazed lOOOmph German fastcore! 
PUNCH - Push LP 

FAST HC, bring the hammers of justice 
SxFxN - Itching EP 
Blazing Midwest powerviolence - 2nd EP 
SOCIETY OF FRIENDS - COLL CD 

Long awaited CD of TX HC~violence 
BLOODY PHOENIX - Death LP/CD 

2nd LP of full-on Socal grind/blast 
SPAZZ - Crush Kill Destroy LP 

Repress w/new artwork, color vinyl 
YOUNG OFFENDERS/GIANT HAYSTACKS 



Split 12"LP~anthdmic angry post-punk 

IRON LUNG - 1st LP Repress 

Limited color vinyl repress of debut LP* 

THE PROCESS - Debut CD 
Punishing HC ala RINWORM, X-SHANK 
INFECT - Disdography CD 
Cult,all female thrash from Brazil 
GET DESTROYED - Burnt EP 

lOOOmph AZ dry-heat-violence 

INSECT WARFARE - 1 Sided LP 

Final from this legendary blast unit 

AGENTS OF ABHORRANCE - CD 

Crazed Aussie 3-man blurrcore 

THREATENER - Discography CD 

Coll.CD of lOOOmph blasting fastcori 

BREAKfAST/STRUGGLE4PRIDE-CD 

Tokyo cult skate thrash 

BREA KFAST "3rd and Army" LP 


DISTRO/MAILORDER INFO: 

SHIRTS : WWW.BADSKULLS.COM 

WHOLESALE : WWW.EBULLITION.COM 
MAILORDER : Check out places like... 
REVHQ, INTERPUNK, and NO IDEA 


1 


!!! UPCOMING FOR 2011 !!! 

GET DESTROYED! - NEW EP 
Reformed AZ Power-Violence Insanity 
PSUDOKU - DEBUT LP 
Mahavishnu meets Origin: prog-grind yo! 
GRAND INVINCIBLE - 7"EP 

Two tracks of DIY West Bay Hip-Hop 

SPAZZ - VINYL LP REISSUES 

La Revancha and then Dwarf LPs up next! 

GAZ 66 INTRUSION - EP 

Straight forward Ukrainian fastcore 

.with more to come! 


HSTILL AVAILABLE, YOU 

TRAPPED IN A SCENE COMP: Fastcore forever 
BLOODY PHOENIX Debut LP/CD: lOOOmph grind 
UG MAN/CHARM LP: Psycho-tokvo-thrash 
xBRAINIAx CD: 99 songs of insane fastcore 
KUNGFU RICK 2xCD: Insane grind-HC.Complete 
FLIP OUT AxAx CD: X-LIE, Tokyo Fast-Thrash 
RUNNING FOR COVER LP: lOOOmph Fastcore 
LETS GROW EPr Hiqh Energy Euro-HC 
TRAPPED IN A SCENE CD - Comp of pure blast 
HE WHO CORRUPTS CD: Corporate-violence 
APT. 213 CD: Clevo power-tool-violence 
BAY AREA THRASH COMP: High energy local HC 
SECOND OPINION CD: Fast HC - Demo/EP/Live 
IRON LUNG-lst CD Crazy-two-man blurcore 
DISCARGA 3rd LP/CD: Ballistic Brazilian HC 
SLIGHT SLAPPERS-2nd LP Tokyo violence 
ATHRENODY CD: Early 90s Death/Grindcore 


NO TIME LEFT 10": Buffalo straight on HC 


BANDANOS/DESTRUCT.END-CD:Crossover-Thrash 


CHARM/UG MAN-Split LP: Tokyo thrashcore 


CHARM - Shikami EP: Insane Tokyo fastcore 
CRUCIAL SECTION/HIT ME BACK-EP:Int'1 HC 


KUNGFU RICK - Disco 2xCD: Insane grind/HC 


IRON LUNG/SHANK LP/CD- Audio Brutality 


BREAKFAST 2nd LP: Tokyo skate-thrash 


BARBARIC THRASH CD COMPS :Euro,CaliComps 


CRUCIAL SECTION-LP: 80s RIPCORD-thrash 


SHANK-LP/CD: lOOOmph power violence 


MACHINEGUN ROMANTICS-CD: TX fastcore 


QUILL/I PONT CARE-Split CD: Tokyo thrash 


HE WHO CORRUPTS CD: Corporo-grind—o-caust 


SCHOLASTIC DETH-Coll. CD: READ DAMN IT! 


2nd LP-ballistic Tokyo skate-thrash 


I LORDS OF LIGHT-EP Original 3-man grind 
SEEIN RED/FPO CD: Intelligent fast Euro HC 
THEY LIVE-LP: Cult-classic NY fastcore 
MOSH CIRCLE LP: Japanse thrash Comp LP 
WUUT RtPITDIl Oil PAM BxUxSxHx LP/CD ; Brazilian rockin punk HC 

Euro Thrash CD: Euro HC/Grind/Fastcore 


NEW^SHIR^^ESI^sYJ 

FO^WEEKL^jSdATE^CHECR: 



£mml 


Masakari 

‘The Prophet Feeds’ 


Thou 

‘Summit’ 


Black Breath 
‘Heavy Breathing’ 


Their sound is relentless, dark, 
uncompromising and extremely 
lethal. Anti-melody, pro-cacopho¬ 
ny! Within the motionless city of 
Trieste, Italy, The Secret come to 
t life as an output tor rage, dark¬ 
ness and negativity and combines 
elements of crust/grind, primitive 
black metal, dark sound scapes and 
monolithic riffs to take the listener 
by the hand through an hallucinat¬ 
ed trip towards a foggy and yet in¬ 
visible tomorrow. The Secret have 
now found shelter within Southern 
Lords’ bleak caves. "\bu are fore¬ 
warned of a approaching mono¬ 
lithic steamroller whose destiny is 
to flatten alt in its path! 


Black Breath: the bastard sons 
of Motorhead, Autopsy and Dis¬ 
charge on a filth kick of old school 
punk metal violence! The band re¬ 
corded this slab of audio terrorism 
with Kurt Ballon, and the end 
result of those monumental ses¬ 
sions^ a recording much darker, 
heavier and more brutal than 
anything they have done before. 
After listening to just five seconds 
of the albums opening track , it’s 
painfully obvious the band has let 
their Swedish death metal obses¬ 
sion take control! 


tmgtlcnf 


So. .Cals* Nails is beyond brutality... filthy, 
vicious and raw. Their epic battle cry, “Un- 
silent Death", was recorded during the cold 
winter of 2009 at Kurt Ballou’s Godcity 
Recording Studio. Southern Lord is extremely 
honoured to pick up the torch of this album and 
let it burn brightly through many more count¬ 
less battles! 


po twit 291967 la ta 90029 
iotuto.^oiif^emiord.com 



































































































It> 01= 4|ist»Ry 
T&SVErnmm 









WORST BANDS OF WEST 
r.H.rsAM LP vol.1 



4 


DRAIZE s/t LP 
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CONGRATS TO JEFF AND ATHENA FOR TEN YEARS OF SHORT, FASTS. LOUD! | 





AVSKUM 

"UPPROR UNDERIFRAN" LP/CD 
12.00 


WORLD BURNS TO DEATH 

THE GRAVEYARD OF UTOPIA 'LP 

13.00 


"BINBOU YUSURI NO RIZUMU Nl NOTTF IP 
13.00 


ACEPHALIX 

“APORIA" LP/CD 

13 SONG DEBUT LP OUT NOW! 


PAINTBOX 

TRIP. TRANCE AND TRAVELLING" 2XLP 
21.00 


ICE NINE 

"NOBODY'S SON” 7" 
6.00 


DESOLATION 
“REST IN PANIC" T 
6.00 


CHRIST ON PARADE 
"SOUNDS OF NATURE* LP 
12.00 


N0STATIK 

“WE ALL DIE IN THE END- 
DEBUT 12” EP 


MERD0S0 
IN SILENCE 7 
DEBUT D-BEAT FROM SF 


IRON LUNG 
"SEXLESS/NO SEX” 
LP/CD REPRESS 
12.00 


IRON LUNG 

“LIFEIRON LUNG.DEATH" 
LP/CD REPRESS 
12.00 


BORN AGAINST BORN/DEAD 

“REBEL SOUND OF SHIT AND FAILURE' LP “24 HOSTAGES' 7 

12.00 4.00 


PRANK BLOG AT: WWW.PRANKRECORDS.BLOGSPOT.COM 

AND ALSO SPONGING OFF YOUR FAVORITE CORPORATE 
SOCIAL NETWORK- FACEBOOK. MYSPACE. TWITTER 

WHOLESALE FROM: EBULLITON. NO IDEA. REVOLVER USA. 

MAILORDER: REVELATION. INTERPUNK. FERAL WARD. BLITZ 
HARDCORE. VYNIL RIGHTS. ETC. OR YOUR FAVORITE DIY 
RECORD STORE. TURN OFF THE COMPUTER ONCE IN A WHILE. 

STEP OUT SIDE. 

rnMIMr ROOIM- ASTA KASK RE-ISSUES, GRIMPLE, MARTYRDOD AND MORE. 

DOMING S K/ ^ SK JAPAN FEBRUARY / IRON LUNG AUSTRALIA -S.E. ASIA- JAPAN FEBRUARY / MARCH / 

ACEPHALIX WESTERN US SPRING /MARTYRDOD / NO STATIK- WESTERN US SUMME . 


WWW.PRANKRECORDS.COM 

PRANKREC@MINDSPRING.COM 
PRICES BY TITLE POSTPAID IN US BY MEDIA MAIL. 
WRITE FOR OVERSEAS ORDERS, COMBINE SHIPPING. 
PAYPAL PAYMENTS. OR COMPLETE MAILORDER LIST. 


PRANK RECORDS 
P.O. BOX 410892 
SAN FRANCISCO, 
CA 94141-0892 USA 






















k*; 


YOU WANT IT 


YOU GOT IT 




buy shit online - www.tankcrimes.com - or go to a store 
vinyls packed with care 

distributed by KLC and Ebullition * * 


More records coming from VITAMIN X, VICTIMS, KICKING SPIT, KICKER, CANNABIS CORPSE, ECOLI, GHOUL. 




















heaid^^^^uite sexiiy 
eqiiestrmn^M^ 


MESR1NE / SA»T 


Canadian mince/grind^ 
meets Turkey's old school 
grind maniacs. This is not 
a split to miss. 


NEXT ON DECK 

MAGNUM FORCE EP // DEATHRATS EP // TLALCOMP T 
SUFFERING LUNA LP// BACKSLIDER EP If SEASICK LP 
GET DESTROYED EP if GODSTOMPER / DOS AMIGOS T 


TOLIVEALIE.COM 


p/ay music as fast as humanly possible 


Arizona's answer to 
CROSSED OUT. One of my 
favorite releases of the year 
don't sleep on this one. 


Ripping grind-violence, 
ex MK-ULTRA and WEEKEND 
» NACIIOS. Very few color 

\ vinyl left. Full color art. 

[N1AX 

Deprogrammed CD+ 

f Cult fastcore thrashers 

9 bring the most heinous 
full length to life, 
enhanced CD content. 


S l&ve in Rostock to" 

Veterans of fast hardcore 
provide an epic set of their 
best material. Pre-mastered, 
limited copies on pink vinyl. 

E SN I MaLli^ 

eadwoimd LP 

g full length from 
heavy crusty 
i . Features the 
omSHITSTORM. 

HUS 

Horse LP 

ayhem from Canada 
^IHength to bash 








